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License Agreement
END-USER LICENSE AGREEMENT FOR IK MULTIMEDIA PRODUCT

Please read this document carefully before breaking the seal on the media package. This agreement licenses the enclosed software to you and contains
warranty and liability disclaimers.

By breaking the seal on the media envelope, you are confirming to have taken notice of terms and conditions of this agreement and you acknowledge your
acceptance of the software as well as your acceptance of the terms of this agreement. If you do not wish to do so, do not break the seal. Instead, promptly
return the entire package, including the unopened media package, to the dealer from whom you have obtained it, for a full refund.

1) DEFINITIONS
“EULA” means this end user license agreement
“IK Multimedia Product” means the software program included in the enclosed package, and all related updates supplied by IK Multimedia.

“IK Multimedia Product” means the software program and hardware (if any) included in the enclosed package, the related documentation, models, multi-
media content (such as animation, sound and graphics) and all related updates supplied by IK Multimedia.

“Not for resale (NFR) Version” means a version of IK Multimedia Product, so identified, is intended for review and evaluation purposes, only.
2) LICENSE

The “IK Multimedia Product” is protected by copyright laws and international copyright treaties, as well as other intellectual property laws and treaties.
The “IK Multimedia Product” is licensed, not sold. This EULA grants you the rights as specified here below. All other actions and means of usage are
reserved to the written permission of the right holder IK Multimedia Production Srl:

Applications Software. The “IK Multimedia Product” may be used only by you. You may install and use the “IK Multimedia Product”, or any prior version
thereof for the same operating system, on up to three (3) computers, provided that (a) each computer is owned by (or leased to) and under the exclusive
control of the licensee; (b) the program(s) shall NOT be used simultaneously on more than one machine, and (c) any computer(s) with IK Multimedia
software installed shall not be sold, rented, leased, loaned or otherwise be removed from the licensee’s possession without first removing (uninstalling)
the licensed software, except as provided in Paragraph & (below) pertaining to “Software Transfer”.

Storage/Network use. You may also store or install a copy of the “IK Multimedia Product” on a storage device, such as a network server, used only to install
or run the “IK Multimedia Product” on your other computers over an internal network; however, you must acquire and dedicate a distinct license for each
user of the “IK Multimedia Product” from the storage device. Any given license for the “IK Multimedia Product” may not be shared or used concurrently or
otherwise on different computers or by different developers in a given organization.

3) AUTHORIZATION CODE

The “IK Multimedia Product” only functions when you are in the possession of an authorization code. You will receive an authorization code upon complet-
ing the authorization code request procedure. Once your authorization code is activated, you may use the product.

You agree to follow the authorization code request procedure and will provide true, accurate and complete information about yourself. If you provide any
information that is untrue, inaccurate, not correct or incomplete, or IK Multimedia has reasonable grounds to suspect that such information is untrue,
inaccurate, not correct or incomplete, IK Multimedia has the right to suspend or to revoke the license.

The termination of the license shall be without prejudice to any rights, whatsoever, of IK Multimedia.
4) DESCRIPTION OF OTHER RIGHTS AND LIMITATIONS

Limitations on Reverse Engi ing, Decompilation, and Di bly. You may not reverse engineer, decompile, or disassemble the “IK Multimedia

Product”, except and only to the extent that such activity is expressly permitted by applicable law notwithstanding this limitation of components. The “IK
Multimedia Product” is licensed as a single product. Its component parts may not be separated for use on more than one computer.

Not for Resale Version. If the “IK Multimedia Product” is labeled “Not for Resale” or “NFR” or “Evaluation Copy”, then, notwithstanding other sections of
this EULA, you may not sell, or otherwise transfer the “IK Multimedia Product”.

Rental. You may not rent, lease, or lend the “IK Multimedia Product” to any party.
Software Transfer. You may not transfer, license or sublicense your rights as Licensee of the software or any IK Multimedia product, as licensed to you

under this agreement without prior written consent of the rights owner. The carrier on which the IK Multimedia product has been distributed may be
transferred or otherwise made available to any third party only with the prior written consent of the rights owner and provided that (a) the original media

8 IIl - License Agreement
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and license(s) accompany the carrier and (b) the party transferring the media does not retain a copy of the media.
5) UPGRADES

If the “IK Multimedia Product” is labeled or otherwise identified by IK Multimedia as an “upgrade”, you must be properly licensed to use a product identi-
fied by IK Multimedia as being eligible for the upgrade in order to use the “IK Multimedia Product”.

An “IK Multimedia Product” labeled or otherwise identified by IK Multimedia as an upgrade replaces and/or supplements the product that formed the ba-
sis for your eligibility for such upgrade. You may use the resulting upgraded product only in accordance with the terms of this EULA. If the “IK Multimedia
Product” is an upgrade of a component of a package of software programs that you licensed as a single product, the “IK Multimedia Product” may be used
and transferred only as part of that single product package and may not be separated for use on more than one computer.

6) DUAL-MEDIA SOFTWARE

You may receive the “IK Multimedia Product” in more than one medium. You may not loan, rent, lease, or otherwise transfer the other medium to another
user, except as part of the permanent transfer (as provided above) of the “IK Multimedia Product”.

7) LIMITED WARRANTY

IK Multimedia warrants to the original purchaser of the computer software product, for a period of ninety (90) days following the date of original purchase,
that under normal use, the software program and the user documentation are free from defects that will materially interfere with the operation of the
program as described in the enclosed user documentation.

8) WARRANTY CLAIMS

To make a warranty claim under the above limited warranty, please return the product to the point of purchase, accompanied by proof of purchase, your
name, your return address and a statement of the defect, or send the CD(s) to us at the below address within ninety (90) days of purchase. Include a copy of
the dated purchase receipt, your name, your return address and a statement of the defect. IK Multimedia or its authorized dealer will use reasonable com-
mercial efforts to repair or replace the product and return it to you (postage prepaid) or issue to you a credit equal to the purchase price, at its option.

9) LIMITATIONS ON WARRANTY

IK Multimedia warrants only that the program will perform as described in the user documentation. No other advertising, description or representation,
whether made by a IK Multimedia dealer, distributor, agent or employee, shall be binding upon IK Multimedia or shall change the terms of this warranty.

EXCEPT AS STATED ABOVE, IK MULTIMEDIA MAKES NO OTHER WARRANTY, EXPRESSED OR IMPLIED, REGARDING THIS PRODUCT. IK MULTIMEDIA DIS-
CLAIMS ANY WARRANTY THAT THE SOFTWARE IS FIT FOR A PARTICULAR PURPOSE, AND ANY IMPLIED WARRANTY OF MERCHANTABILITY SHALL BE
LIMITED TO A NINETY (90) DAY DURATION OF THIS LIMITED EXPRESS WARRANTY AND IS OTHERWISE EXPRESSLY AND SPECIFICALLY DISCLAIMED.
IK MULTIMEDIA SHALL NOT BE LIABLE FOR SPECIAL, INCIDENTAL, CONSEQUENTIAL OR OTHER DAMAGES, EVEN IF IK MULTIMEDIA IS ADVISED OF OR
AWARE OF THE POSSIBILITY OF SUCH DAMAGES. THIS MEANS THAT IK MULTIMEDIA PRODUCTION SRL SHALL NOT BE RESPONSIBLE OR LIABLE FOR THE
LOSS OF PROFITS OR REVENUES, OR FOR DAMAGES OR COSTS AS A RESULT OF LOSS OF TIME, DATA OR USE OF THE SOFTWARE, OR FROM ANY OTHER
CAUSE EXCEPT THE ACTUAL COST OF THE PRODUCT. IN NO EVENT SHALL IK MULTIMEDIA LIABILITY EXCEED THE PURCHASE PRICE OF THIS PRODUCT.

10) CHOICE OF LAW

You agree that any and all claims, suits or other disputes arising from your use of the software shall be determined in accordance with the laws of Italy, in
the event IK Multimedia, is made a party thereto. You agree to submit to the jurisdiction of the courtin Modena, Italy for all actions, whether in contract or
in tort, arising from your use or purchase of the software.

11) GENERAL

This Agreement contains the complete agreement between the parties with respect to the subject matter hereof, and supersedes all prior or contempora-
neous agreements or understandings, whether oral or written. All questions concerning this Agreement shall be directed to:

IK Multimedia Production Srl
Via dell'Industria 46

41100 Modena

Italy

© 2009 IK Multimedia. All rights reserved.

III - License Agreement 9
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AmpliTube Fender® versions

AmpliTube Fender®|Tid, INERE 7 VD R3S, Tae 3BED/N—TVa v hbIE T,

@ AmpliTube Fender®
@ AmpliTube Fender® SE (Studio Edition)
@ AmpliTube Fender® LE (Light Edition)

AmpliTube Fender® version | Models included

12 @EOTVTETIV

N2 EEDFrERVA-ETIV

AmpliTube Fender®

6 DR T-ETIV

6 DSV - T IV ETIV

IBEDIA-ETIV

4 BEOTVTETIV

SEEOFYERVNETIV

AmpliTube Fender® SE

2BEDRANTETIV

QEEDS Y- TTTINETIV

2D AY-ETIV
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AmpliTube Fender® LE

ABEDFYERYNETIV
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Chapter 1

1 - Overview

1.1

AmpliTube Fender’

AmpliTube Fender® Overview

Introduction

AmpliTube Fender®i&Fender Musical Instruments CorporationD/AFRE LM EHIDE L8
EENI D TD.Z L TH—DFR—T VT /T T M ETV YT ITT T 60EL
Eicbhiz%Fenderr B EBRT 27 7 FrERYMN AN TITIIMNSvI T 720 MaIRER
L. ZDmaia b — 2 BIRLE Y,

AmpliTube Fender®l&Fender*#th\55% 7> 7 - AL 0> a> &RV CER ERICETU YT
BANDYTEILT T T VT4 —2 32 VAT LTY, WEEEFINBBassman®h Sk
LU Metalhead™% T, Fender*dfEY LIS e 2 DT> T AN TRYGR TV TAY R &F v

£ b AmpliTube Fender®lTiFINERENTLOE T,

AmpliTube Fender®l3#4 D E % E LfcAmpliTube 2&EFkE. 22 U7 IV/INS LI+ T HR %
N=RILF1—F— A TREI TV TN R FrERY MM ZLTIVI I TV
D5DDEV 21— )VERBATVE T, RN TRBITHAZIA XD AIBE R I A RBLITE
T A=t TrvyixFender*t U ROBRET THEL HEOBEOTREMELIT. H502
IOV M T=TAAPDERITIGATNDTLED,

AmpliTube Fender®l& 7k X k&7 % AmpliTube X-GEART#2E) 9% & T\ StomplO¥PStealthPe-
dall T5ITDOMIDIOY FO—S—H5, 51T A7 =T LETUTIVEA LITIRIET 2T EH ]
BTY,

AmpliTube X-GEARTAmpliTube Fender® & Powered by AmpliTube @& fHH &

. StomplO/StealthPedal ' S#E T 5. BZ L DENT TV T T T2V MOSIED 2. HET T2
FDHRZ LY T RO T )T HEE) EIFELED,

EHARHNGFZ—HY UV OALI2aV N\ BBDT RNy T e TEET!
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A3

@ RT—ITHMELYTA VI BRRTHRASSEV1— IV (Fa—F— AV T-TT71Y
R R=R TV TNV R FYERYMRAI. VY- T ) k.

@ 7TV TUT[F R ERY NRAVEFRLEIRE G 2RO EY 1 — IV EESR,

@ [Powered by AmpliTube)/!) —XIREMDSM™ (Dynamic Saturation Modeling)ilc &2
ERGETV I EBRNGTRET(—b,

@ YT L—b: 96 kHzEHR—b,
@ 6IEBEND A > TET )V Fuzz Wah, Blender™, Volume, Phaser, Tape Echo and '63 Reverb.

@ 12BN 7> TETIV:'59 Bassman® LTD, '65 Twin Reverb®, '57 Deluxe™, '65 Deluxe
Reverb®, '64 Vibroverb™ Custom, Super-Sonic™, Vibro-King®, Pro Junior™, Metalhead™,
Champion™ 600, TBP-1 Pre-amp, and Bassman® 300.

@ 12D+ v Xy MET V59 Bassman® LTD 4x10”, '65 Twin Reverb® 2x12”,'57 Deluxe™
1x12",'65 Deluxe Reverb® 1x12”, '64 Vibroverb™ Custom 1x15", Super-Sonic™ 1x12”, Vibro-
King® 3x10", Pro Junior™ 1x10", MH-412SL™ 4x12, Champion 600™ 1x6”, Vibratone 1x10”
and 810 PRO 8x10".

@ 9TEEND <Y ET )l Condenser 87, Condenser 84, Condenser 414, Dynamic 57, Dynamic
421, Dynamic 441, Ribbon 160, Groove Tubes® MD1-b FET and Groove Tubes® Velo-8

@ 6IEENT v+ T 71742 —:Pitch Shift, Tape Echo, Triangle Chorus, Sine Flange, Wah and
Compressor

@ EV1L—3v - IT7IVMEKRRMDT VRIS VUHTkE,

@ AUNST/RTAST S5 A RE > K- 7O—>HKU Windows XP/Vista . Mac OS X (Universal
Binary)l< ¥

@ REZVR-7O—VHRICIE WAV, AIFF, MP3\WMAZ 71 )= B4 RIAE7x SpeedTrainer™ & &
UA SO/ — LB,

RHORMA, WRAE SHOBEREZBREIE T RLDRHTR. BHRAE. K Multime-
diah & RFIREESBLIMES KUK Multimediad 7o) &7V T 70 /09 —c&>
TERENEY Y FOR#EERT BN TEREHEN LRI SHICLEFERS LU SR
WEBRORIIZRTEDTEHIE A,
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1.2 DSM™EfcDWLT

1.3

stoup
WOBULE | LEVEL

DSM™ (ZAF+ 2wy HFalb—a> -7 UM &, K MultimediahViR B ICBIF L7+
OJE®IIaL—avEiicd,

DSMEfiiE. 7 A BB ET VI ROLRE 7 — VL TERIE I OM L2 BIEL THEETN

Fll F2— TV T BRERELTFOTRBOBEBEDT V2EM TAIaL—avl
TEOEET— )V ETERENCRIIBRERICEIDE T ENHFERDEEAD O IE) A
MR BTN X AR LV ERBDRAEL 5> TUNE LTz, DSMEFITDMESH LS & LTz F v
v ZFCHIET,

TFATER, EKICBEEPTSAATA AT ) — MEBETld ATHMES LTSS DBIRARL
THZT7ITIEHVEL A 7FATEIRDEIESDF v 572 —I3 ANESDEERIF TR
AREPEERRICE O THA T IV IICEBLTVE T, LTHN DT IR (Zal
—2aVEMCIR EOLIEFDBRENTVE A,

DSMEETD 1 = — 0 75 mld D T V2 VD L SIS TEM B R Ty T -3y MEBERT 20
T TFATERDISSEVIZRFRENICBRIZRICH)ET. B CIFEN I Bt ElxE
THRETEMALOICEVETH BRIGEFRIZEHE TG ERERBFEOTEN
BYIYREIEO>TENE T,

BIZIE 2X0L6 BB EHEEDTe/\T— T THEA 21— 3§ B EHN G T D2 UEkiE.
MRHICEF B TORE) BERE DY -V BY IV FIGE WODDT 2= HHEHETH
VY REBRLTVWEY,

ZHUTHF L. DSMERfTIE ANEBITISCTERZAFIvIICRISL T [E—T1 27 ILIEDS
ANESITERLET, DEV [ERITER T BD T,

DSMEFffTO\FIBEIC LTz DI, 77 OV BB DI KW ER I GBRTY, Kl BRISTERIEVDE
BHNERELBBENA A -V EFRIIT ETOABNGELD T, BRDREICHEL T E
BTEETCVRDDESICRBLTING Za7 YR leh AN 7F O #es. Thz VI hoT
TTRBI BT LERREIC LIcDH DSMEXAMT T,

Block Diagram

AmpliTube Fender®M{EE D&, FELD@ED T (figure 1.1),

STOMP
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1.4 T34V DEHRER

AmpliTube®Fender®ld, F 2R MR T —IPRZIF THESEMOBHEDEEBFHRLTL
FI. VT IVTEELPTVEEHCEY FEF — M BBETI N KUBETER I —T1>
JEERETT,

AVB=TIARIEEDDEI1—IVICE>THERENTVE T,

1) Fa—7F—

figure 1.2

2) A TIT7Hb

figure 1.3
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figure 1.4

4) FrERVE

figure 1.5
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figure 1.8
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5) SvIIT7IVH

figure 1.6

TNSDEI1—)VERICE ST RIDT > T2 av A \OBEP. &EEV1—)bav ba—/b
DT CREBRICLET,

AmpliTube Fender®l&. 2R D J HHEZ TV, (figure 1.7)

figure 1.7

TS 2FRRDA N T(RZ I T TV MNT VI FvERYMNZv Y- TT717 b eRRERT

EBTLEERRLET, A TV 7IVEGL QAR )V T 717 M ERB LI 2DDT
VT FrERY MR EDERRE BREYTA VI ENDDT )y MIEEDTRET S
TENTEET,

AmpliTube Fender®&8 DDV —TF 47 Ty MCEOTI TV M7V T DIV —T 1T %R
BICHIIBEZ BT EHDATRET T (figure 1.8),

@ #1: VUTIVERENAN Y TOHNDNRROT7 Y 7 Frexy bERALIE. U7
VBRSNS 7 T72 I S AENBIL—T 127,

@ #2: AT TUT FYERY N TV TV MORERRNS LIVIE RIS SISy
JRENBIV—T427,
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@ #3: DUTIVERIEN AN TOHANNRRDT >V T @ ol 2RRDFrER Y M
INSUIVEAEN ZDIVIRESHVITIVEGENZ Y- T 717 b SHEAENSIV
=T,

@ #4: VUTIVEFENA N TOHEADN2RHEOT > 7 FrERy MTNSLIVHAT,
ZDIVIAESH VI TIVER SNV - TTTV DS IENZIL—T 17,

@ #5: NSUIVEFENA N TOHAINI VI AENNRRDT > TR ES 2% 2R 0+
YERYMN TV TV MINTLIVNCEREN REICS Y IRENZIL—T 17,

@ #6: I\SLIVTEGENA S A TV T FrEX Y FOEDRNI v IR ENTH NS LI VE
BENfeov - TT7T0 D SHNENBIV—T 127,

@ #7: NSLUIVEGEN AN TORODB I v IR EN T NS UIVEREN T T F v
EXxv BBl L ZDIVIRESHVITIVERENZ Y- T 717 M5 hENS

W—=F4>%7,

@ #8: \SLUIVERENIOQ2RRDA N Y TOEND IV IR ENTRNRRDT VT FrEXR
vhEBBL T VU7 IVERIENS Y7 - TV DS NENZIL—T 1Y,

INSDIV—T 10 %IBfET BITIE. AmpliTube Fender® I B EN T WS4 Tty b
BICHELTEL, AmpliTube Fender®lCi&. T A F—Ic&oTRBIC T OIS LEh iz T
Ty DB EEENTVET,

AV2—TT—ADEFIER

AmpliTube Fender® M- 2 —7— A& FiE4 2D/ \—MIHHNTVET,

® Tt yh-Ix—Tv— (figure 1.9)
Ty bEO—R =7 KRS/ \— T 5 L<IE Chapter 5EBBBLTIZELY,

figure 1.9

17



AmpliTube Fender’

@ EV1—)b-tLv%— (figure 1.10)
FREI2—I AV E—TI—RCRRTDEV1—IVERRLIZY. Z DIV —T T 5%
R B/N\—FTY, 5L <& Chapter 4% BB LTLIEELY,

| sypass

| mure
= - ——
TUKER STOMP | e k

| —

figure 1.10

@ EVa—Ib-AV%2—Tx—2R (figure 1.11)
EREIV2—IV- LA —TRBRLIEEY1—ILERRLE T, 3L <Id Chapter 6~10%5
BLTLEEL,

R R R

AN NN
%\k\ I
&&\‘\\\\ SUMMUANA AR URRNR AR S VRN NN

figure 1.11

@ VT YNTINT Y A2B2—Tx—X (figure 1.12)
AVTYNTINT YN TA DR /AR = EEI1—IVDRI 21— L\ 15EE
FAELE T, 3L <Id Chapter 3EBBLTLLEL,

figure 1.12
2B R7O—=>7 7 r—3> Tl Bl FicSpeedTrainer®IR (Ready’x &) . 1> 7w b
TA 2 CPUDERIRRDFRRENE T (figure 1.13,1.14),

SpeedTrainer

figure 1.13
I Ready Input gain: ‘ +0dB | CPUload | | 22% I
figure 1.14
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2 - Getting started

2.1

AmpliTube Fender’

BEARNGENS

REVR-7O—-VHR

AmpliTube Fender®%z+ >R b—)LF %L A2V KT O—VhRET ST A VROBHHA > A
—IVENE T, CDETIE REY R 7O—UVhR 7571 VhREIBEIC EARMGENSEEIAL
EX8

ALY R 7O—VRIGMDRRA 7TV r—2 3 Z B LGV THEEATHERTERD T 51
TBREPRBRIC [EITRABTETLLD,

22> K77 0—hkid Windows ASIO/DirectXd5 K UMac OS X Core AudiofisA — 717 +4
VR—TI—RICTBETNET,

AmpliTube Fender® 24> K+ 70— RARE T BRI, 4 — 714 A VA —7T—ZHELL
BEENTVBH, CHREL,

ARV R -FO—VR%EEETS
TET 1 L7r)—&KY, AmpliTube Fender® 22 > K+ 77 O— VR AEHEEIL T L ELY,

@ Windows: [ 22— A Za2—/70%Z5 L/AmpliTube Fender
@ Mac: /77 r—<3>/AmpliTube Fender
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212 F—T1AEBRORE

Windows (figure 2.1)
AmpliTube Fender® #2817z 5. Settings) X Za1—& W TAudio Set-up BIE ARV T TR ELY,

Audio MIDI setup

= ™

Input audio interface | K StealthFlug ASIO Driver

Input channel ||K StealthPlug Input 1 -

Qutput audio interface | K StealthPlug ASIO Driver -

Left output channel | K StealthPlug Output 1 -
Right output channel | |K StealthPlug Qutput 2 -

Buffer size |256 - Panel...

Midi input

[ cames || oK ]

figure 2.1
@ Technology : /8 K51 /\—(ASIOF fzi&DirectX) EBHRL TLEE LY,

@ Input audio interface : ERA—7a 74 -1 2—T7T1—REHENGWEEIE. FETRIRL
TLIEELY,

@ Input Channel : F2—&EFT 1> Ty Mg FERIRLTEE L,

@ Output audio interface : +—7 14 -4V 2—T1—ABHBENEVBEIE. FETERIRLT
{FEEWVL ASIODB A IEINput/Output CRI—DA — T A 4+ A 2 —T1—AEBTVE T,

@ Left output channel / Right output channel : #—7 A #4880 FH —(TiERENT Vb
Ty MEFEBEIRLTEEW,

@ Sample Rate: > 7L+ L —pEFEIRLTZEW, AmpliTube Fender®(396kHzE TR L
TOWETHBIRAREGIISY Y TV L—MEF—T1F AV 2—T1—RA FSAN—IT&
STRLBYET. FVTI-L— & EFZIEE CPUBRIHREEVET,

@ BufferSize: /Ny T77— A X&H > TIVBBMTRELES. /Ny T7— A X&NELT
BIEE AT Y= (ANBEEE B OBOEE) DD EVERDRELHETH CPUATRID
BRVETEER LNIVICRBHBZDICEH Y v T LIVBRYINSG K555y 77
— A ZEARECL TSV T T 256T > T IVIRE D Sh8. AmpliTube Fender E&
ATDICPU Load | A —2— % RIGHSHAETHERVTLLD,

2 - Getting started
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@ Panel: A—F1 A A VE—TT—RADRSAN—=IcL>TRESN OV bO—)L /S RILE
BEET,

Macintosh (figure 2.2)
AmpliTube Fender®%#2&h L fz 5. Settings ] X =1 —d& Y TAudio Set-up | BEIEZFVNT T LY,

Input audio interface | Built-in Microphone |+!

Input channel [ Channel 1 Iﬂ

Output audio interface [ Built-in Qutput Iﬁ

Left output [ Channel 1

Right output [ Channel 2

Sample rate 44100 I%!
Buffer size [ 64 # ( Panel...
Midi input [ IAC Driver B

( Cancel )( OK )

figure 2.2

@ Input audio interface : {9 % Core AudioA — 717+ 2 —Tx1—R@%&FRL TS
TN,

@ Input Channel : F2—%#Hi9 51> 7 MEFEEIRLTTEEL,

@ Output audio interface : /9 %Core Audiod —7 47+ > 2—TT—RBEFERL TS
TN Input/Output CEI—DA—T 17 A 2 —T71—A%FERLET,

@ Left output/Right output: F—7 A B I FH — (TSN TV M7y MEFE3R
LTLIEEL,

@ Sample Rate : H> 7L+ L —F&RIRLTLTZE L, AmpliTube Fender®ld96kHzE TRL
TOETHBRETREG RIS > TV L—MEA—T 1A A V2 —T1—RICE>TEBEVE
T H YTV L— b EFBIFEE CPUBRIDAECEYET,

@ Buffer Size: /\y 77— YA X &Y TIVEBEM TRELE T, /Ny 77— YA XBHNECT
BIFE AT VY= (ANBEHNEOBOBE) DD NEEHNELOHE T H CPUERD
EL<RYE T BER, LNIVICRBHHZDITENY )y TLIVRTINE L3 55. /\v 77
— B A RERECLTLEE WV £ 1E, 256 > 7 VIRE D S 8R8. AmpliTube Fender®E &
BATFDICPU Load | A—2— % BIGHSAETHERVTLED,
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2.1.3 SpeedTrainer

SpeedTrainerld, F2 —ZHFE T RN T T 7 ZRDEENENZ A —TAF - T7 1>
TLAY—TY (figure 2.3),

SpeedTrainer

¥ ba—)LER(figure 2.4)

— @ Open Audio(figure 2.5) : —7 174+ 774 )b(Wav. Aifl MP3.WMAZ 71 )L)EO— 9§ %4
Al SR ATOTHEEET. A — T T 7 IUE EORERIC RSy ROy T 52ETHO
- — RERE T, VEES FOAT A 2ARTRH Loading 15 Ready |25 25, O— K
figure 2.4 o
=TT,
mJ - | _" O TLA/R—R KR O—RUleA—F a7 T7 11V B/ —B e LET,
figure25 = W=7 BERBORE (figure 2.6)
figure 2.6
@ T AIVEBERITTAIRE VBT TTBE N —T  AE8— kKA Y MHGEEEN TAIRE
VB RITLE S (figure 2.7),
..k. h_-hn .
@ TrAIVBERICIBIRE Y EIU v THE V—T TV RRA v RSN, [BIREY
figure 2.7 figure 2.8 BT LE T (figure 2.8),

@ U7 A)VEO—RLUI& BERICTABIRZ Y &0 v 5L 771 IVDBEEMERUCZZ—
NIVR-R—H—DEHFENE S (figure 2.9),

FM W T
X

W UL

@ V=T IVR-I—A—HEHINZEABEDU E—MBENBEVET. BEE LD
B TR—RURE2 %5 1)y LTLEE W figure 2.10),

figure 2.10

2 2 - Getting started
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@ ABRAVIEBELRVEIE, [Clear)R2> %01 vy LTLEEL (figure 2.11),

figure 2.11

214 V=T RV DFE

ABREVTHRELIIN—T AZ— IV R RA YV MERZ— NIV R KAV DI /T
7oy EERICNS YT $BHTET IHEREETT (figure 2.12),

figure 2.12

WEREZTW VRIS ORZEEL FOM+1R2 Y TIRARR T LRV TLED,

RE—=MIV R RAV D=1/ 1T75v 0% ) v BE Q77— 24 L(figure 2.13)D 1
[SOEFED 774 )V4&(figure 21D BRTENE T,

figure 2.13 figure 2.14
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figure 2.16

m W
]

U0 A

figure 2.17

SpeedTrainer

VoL PITCH
FILE PLAYER

figure 2.19

SpeedTrainer

TEMPO

VoL PITCH
FILE PLAYER

figure 2.20

SpeedTrainer

WL FITCH  TEMPO
FILE FLAYER

figure 2.21

24

RRSEE

@ FEE (figure 2.15): A— L7 IVDREDRRENE T AT LA - T71 LD
ALRDFEGLANIVERNET,

figure 2.15

@ [+Il-IR% > (figure 2.16) : iR ABEAEICHEA/ BN\ E T, BA32ATE TILAREE
TERIFETORT A2 AMICRRENE T (figure 2.17),

@ RO— )+ N\— R EIARRLIRICIRN ERIC R S v 2T ENTEE S (figure
2.18),

figure 2.18

BETVRPEYFORE
SpeedTrainer& WS> ARIDE, BET VAP E Y FETHEITBHIENTEXT,
@ Tempo: BETVREFRAELET (figure 2.19),

@ Pitch: BEEY F = ¥ EFRMUCHELE T AREIE +-128(ET1472—0)TT
(figure 2.20),

@ Vol: BERY1—LAEFHELET (igure 2.21),

SERG

@ FERMOTL—RAEIAE— LIV BET VREECT 5, 7 — T LId 8 BV FIFE
{ELEVDOT ELWERTIE—T8ETY,

@ HE FI LV —THICEDE THRE I B BV T VAR TS BEAVLT DTV RE LIS
W

@ RT—L.T7RUTHRBRLGLE, BEEYFEBALT H5DBF—TEECELLOHE
EE:N

2 - Getting started



120.0

figure 2.24
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ATAR2ARTR
REEDA FDRAT A 2ARTMICIE REDBEIISCeRBHRTENE T (figure 2.22).

@ 771 )b O— FEDIKRFR(Loading/Ready)
@ EIRFD/ S A—2—DfE

E—yeX—5—

HEBEOEDA—Z2—|Td BERDA —TAF - T7(IVDE—T - LN)VHRRENET
(figure 2.23),

Xko/—L

FEBEOAICIE, A O/ —LDEREENTOE T (figure 2.24),

@ Vol: AbO/—LDOBER)1— L% 005100%DE CHRAELE T,

@ Tempo: AMO/—LDTVREBPM(1735H DI THRELE T RET >V RIEA D/
— L 742V DFE AmpliTube Fender*EED FERICKRREINE T,

YRILNDTVREBESE

@ [Settingsi X Z1—hH'5, 7R & BB TIEERT#E75 [Preferences | BIEZ B E £ 7 (figure
2.25), [MTempol iz s 1) v LT IFEIXME(30H15220 BPMDRE) Z AFI L TLFEELY,

-]

-
Preferences

Tempo 12000 BPM Tap

You can tap tempo also on the main window
by pressing the uppercase T key

Reload previous session on Startup

[ Cameel [ ok |

figure 2.25

@ [Preferences |BIED Tapl A2 &SENEV) Y7 TBE ZD2 Y TRIFRICHIGELTBPM
ERETDIENTEET,

@ [Preferences |BIEZRNE<TH, AV E2—2DIShift ) F—ERLEHSITIF—%&5EU
gL ZD2Y TRIRICHISL CBPMERE S HIEDTEE T,
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2110 RFAZRIN—

AmpliTube Fender®EE FDR T A Z X/ \—"Tl&. SpeedTrainerdkft (Readyx &) . 1> Ty
~7A 7 CPUDERIRR DR ENE T (figure 2.26),

Ready Input galn:‘ +0dB | CPUload | | 21% ]
figure 2.26
O AVR—MRROFRTR : RTAZRN—DERIDIT)T Tld. SpeedTrainerT7 71 L& 5d+
AR TR (Ready’a &) BRRENE T (figure 2.27),
Ready Input gain:‘ +0 dB | CPUload | | 22% ]
figure 2.27
© Inputgain: AmpliTube Fender® 1> 7y fLANJ UG A —TAF AV EZ—TIAADTA &
AmpliTube Fender®MInput GainDFME CREINE T (figure 2.28), 5L <I&Chapter3. 20Dt
FEELNIVDRER EZETBRITEL,
AR StomplOTHRELANIVDFAEEITIHEF. StomplODT Z 217V &ZTBBTEL,
Ready Inputgain:| +0dB | CPU load | 21% ]
figure 2.28
O CPUloadTrRFLA : CPUDERRANTRINE T, BR%ZHAET 55741 Chapter 3.9
(FV77L Y R)ETBIBEE W figure 2.29),
Ready Input gain: | +0dB | CPUload | | 21%
figure 2.29
22 TSTAVIR%ERENT S,
221 KRFJHGRAN-TTVr—3> TOEEF
ARECIERENZARR 7T —> 37T AmpliTube Fender® 7> 1 > ki2&h /5 7D
BREHPALE T,
TSTA Y DEMAEE TV T T MEILKVEBLGBIBEDHIETOT FHLIEET T
T—2avORZaT7IVEBBLTIEEN,
Windows VSTZ S5 1 > & HBHEVDIHEIL AmpliTube Fender* 7S5 1 >« 774 1L(.dINHY
BEODRI 7TV —3> D Vstplugins | 74 )L AITASTWBES HEEELTLIEEL,
26 2 - Getting started



AmpliTube Fender’

2.2.2 ProToolsTi2&Nd 3,

@ Pro ToolsZFEE L TLEELY,

@ T/ -F—TaF b IEIERLTIIEEL,

@ LSV IDAVTYMAT., F2— (BLLEF2—DI) ##EGL/OHFaiEE LT
TN

@ =k AZa1—DRTASTSY A >+ * Za—H"5 AmpliTube Fender Mono/Stereo | &2
BLTIEELY

@ AmpliTube Fender*hHNi2& LTz & & RERRL T IEELY,

fwE

@ TDMERDPro ToolsEHFEVDIBE. M v oZL A—T 4V TIREITT BERTAS TS5 1 H
INAINAENDTENBIE T, ZDHEIE. AmpliTube Fender*DaTIC AAHNM DDTDM T4
- >(DigidesignDTrim 75 &) & A > H—hLTLIEEL,

@ ProTools LECIE LA—T 1 I B CH ZDEERTAS TSV AV DBELEE-R2—FBIENT
FET,

@ F£L<IE ProToolsd< Za 7 /L EBRLTLEEL,

2.2.3 Digital Performer CiEE1 93,

@ Digital Performer (v4.1L4%) Z#2EHIL T<TEELY,

@ [Mixer View] ZBILTFELY,

@ F—T 47+ vIDAudio UnitsA >t —b+ A Za—h5TAmpliTube Fender %33R LT <
feEL,

@ AmpliTube Fender*HNiEB) LTc & &REERL T EE LY,

@ %L <I&. Digital Performerd< Za 7 /LEBBLTLEEL,

2.2.4 LogicTiEEhd 3,

@ LogicxEEnLT<rEELN,

@ F—T 4% ;> v DAudio Units > — bk X Za1—HhH 5 AmpliTube Fender ) &38R L T<
feEw,

@ AmpliTube Fender* HEEBN L e & &RERRLTLTEELY,

@ AmpliTube Fender*+ EX v bDINVZVJ SV I T TIIMDRATLA -7 U MhREHE
TBHE/ bV Y — T BIBETHMono -> Stereo ) 241 T&EIRL T2
TN,

@ FEL<IE LogicdT Za7 )L EBRLTLIZELY,

2 - Getting started 2
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2.2.5

2.2.6

227

28

Cubase TiE2EN T3,

@ CubaseZiE& L C<fEELY,

@ LUV IAVRITHA—TaH by EEIRLTIEE L,

@ EEEDAVANTZ—T Tnsertub LLIETel R2> &S 1) LTLEEL,

@ VY —PEEHNRRENSKEBDA T — 20y M ETJYILT,
FAmpliTube Fender 1 & &RL TLIEE LY,

@ AmpliTube Fender*HNiEE) L e Z & &REERL T EE LY,

@ AmpliTube Fender*®/\> Z2J AT LA T I T 717 MIRERIET BIetd AT L 7F
FSYIPN AT LA T IV—T b Sv A Y — BT EESEIDLET,

@ 5L <I&. CubaseDR Z a7 )L EBBLTLIIEEL,

NuendoGiEEN 3.

@ NuendoZ L TIZEL,

@ LI IAVRITHA—T1H by EEIRLTIEE L,

@ BEEDAVANRTZ—T TInsert) 7 w7 LTLIEEL,

@ (VY —FEEHIRRENS KERDOAF—h- ROy &)y ILT
FAmpliTube Fender 1 & &RL TLIEELY,

@ el Rav%EY)wo LT, AmpliTube Fender*hVite&h L e T & HRERRL T EELN,

@ 5L <IE NuendoDX Za7)LEBBLTLEELY,

LiveTEFH T .

@ LiveEiEL TIEELY,

@ [Mixer Drop Areal T A —T 47 bSw %71 w I LTLIEEL,

@ EmE FDITrack View < Drop Audio Effects) &N T F R MHRRENTTEERERLTL
feEW,

@ BE FEEEDT SIY— D1V RIT TSTA2 TS50 —Ra> (TSI D) =51
Wy LTLEEW,

@ TS5 4 TS5 —hH 5T AmpliTube Fender) %3&U IDrop Audio Effects] R E N
IUTICR Sy T&FOYTLTLIEEL,

@ AmpliTube Fender®HXY>Y bO—)UFEDT/INA RELTREEN L e T & BRED ST
TN

@ [Edit plug-in panell R2> (LY FOF) &21)v o2&, AmpliTube FenderBIEA R E
nE9d,

@ L& LivedI Za7 )L ABRLTIZEL,

2 - Getting started
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2.2.8 GarageBand CiEE#Nd 3,

@ GarageBandZ 2L C<f2E LN,

@ Sy I IAZa—&YUIFRIN ST 1 EBIRLTIEEL,

® TU7IVERIZT %Y1y LT [Guitarl/No Effects) &3RL T EELY,

@ FE—ZEEHLIEANNF v RN E RV EZ 2= AIEZEIRLTLIIZEL,

@ ETD>EEHM@IE) Yy LT IVl EEERRLTEEL,

@ LUV MEDAZa2—H5AmpliTube Fender) & #A T EELY,

@ A Za1—FRHTAmpliTube Fender 5> 5. ZDITDIZATDIT7A AV &) w7 LT
{FEEL, TAmpliTube Fender) DEIEAEEN L E T,

@ L <&, GarageBandDA L TEIEABRLTIZELY,

2.2.9 SonarCiZEid3,

@ SonarziEEEILTLEELY,

@ [CONSOLEJ(ALT+3)ZERILVTTELY,

@ =FH—DIFXINSERT AREAJ(A —T 1A+ ;S v oD EDIUAE) ERI IR T )T LT,
FAUDIO EFFECTS % 7'+ X =2 —h"5AmpliTube Fender ) #BHRLTLEE LY,

@ AmpliTube Fender®HMi2&)Lfe T & ERERLTLEELY,

@ FELIE SonardY Z a7 )L EBBLTLIEEL,

2210 AcidTiENd 3.

@ AcidEHEEENL TLEE LY,

@ F—TAH SV IEIERLT. ZD Mrack FXJRZ > &) v LTLIEEL,

@ TAudio Plug-InJEEDIEdit Chain) RZ > %&51) w7 LTLIEEL,

@ [VSTI7#4 LA H 5T AmpliTube Fender ) &3#RL T, TAddI RZ > %S ) w7 LTLIEE L,
@ [OKI&Z1)y% LT IPlug-In Chooser | EIEABACT FELY,

@ AmpliTube Fender*HMi2B)L fe T & EREERALTLEELY,

@ FLUF ACADR Za7 IV EBBLTIIEEL,

2.2.11 TracktionCiEEId 3,

@ TracktionZE2ELTLIEEL,

@ F—TAH SV IERIERLTLIEEL,

@ Ta)Va—-trTavhSMewilter. )74 AV EBBAT A —T4F b5V IDIR 21— 1/
INVITAIE—DRIC R Z v T LTLIEE LY,

@ Tnewfilter. ) 74 02& ROV T 5L BMETAIVEZ—DIRAMRRENDZD T ZTHS
FAmpliTube Fender ) &3&RL T IZELY,

@ AmpliTube Fender* HMEEBNL Tz T & & REERL TSFZELN,

@ L <I&. TracktiondD< Za7 )L EBRBLTIIEEL,
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30

2.2.12

2.2.13

2.2.14

RiffWorks Standard C#Z&9 3.

@ RiffWorks Standard 28 L T2 LN,

@ /\—RUT7-ZALY TR HOFF(ER T Monitor)/ W% )LD Hardware | RZ > At
SHIMICE>TWRTER BRLTEE L,

@ [Monitorl/ V& /LD Effects ) RZ > &1 w7 LT TAMPI X Z2—0DTOther &Y TAmpliTu-
be Fender ) Z3RL TLfEE LY,

@ 5£L<I&. RiffWorks StandardD< Za2 7 ) LA BRRLTZEL,

Adobe AuditionGiEEnd 3,

@ Adobe AudtionZ 2L TLIEELY,

@ FX7AavEY)wo L, KAy TE I A Z1—h5TVST/AmpliTube Fender | &R LTL T
TN

@ AmpliTube Fender*HNiEE) L e & &REERL T EELY,

@ T —TAF SV IDIRIREVES )T HEEZRZ—HITAE T, (Options/Monitoring *
Za—|TTMonitoringlc F v 7 & ANTLIEEWY)

@ 5L <Id. Adobe AuditionDX Za17)LEBBLTIZE LY,

Apple MainStage Tiieghd 3,

@ Apple MainStage& &L T2,

@ BEAIVY— T TL—MERIRLTEEL,

@ FrURIVANIYT LN+ IRE =TI LB/ F—T1F b ST R LTLEEL,

@ 7374 A0y k5T Audio Unints/IK Multimedia/AmpliTube Fender |32 RL T <12
TN,

@ AmpliTube Fender*HNiEE) L Tc & &REERL T EELY,

@ F#L<I&. Apple MainStageD Y Za 7 )LEBBLTLZEL,

2 - Getting started
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2.3.1

AmpliTube Fender’

G949 RE— b HAE

AIETlE. AmpliTube Fender* ORI GHERFHEBNLE T, REBEICFZ2—DEEHLEHS
BIEL TG 2RNERNERET 5L T SERDOIBEDAZRCER T ZHTENTESTLL
S, BIEALEDT )Y b AZa—KWRICHEDZ Ty MEEAT. LIBSGRELES. RIEBIC
BHEEHLTEZEL,

TV TEEIRT B,

@ BELEBOEI1—/V-LLIZ—T.TAMP A1EY vy LT EE W figure 2.30),

figure 2.30

@ [Pre Model /. "65 Twin Reverb 1 %R L T2 E L (figure 2.31),

'85 Twin Rewverb

AMP MODEL

figure 2.31
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232 FrEXVMERIIEERT S,

@ EELFDEI2—)V-tLI2—T ICABAI1ZEY") v LTLTZE W figure 2.32),

Tuher || sTome

figure 2.32

@ [MATCHIATONIDIHA. [Pre Model I TiEAFZ'65 Twin ReberbJic <y FLIcFrER Y
~ETFILOEBLET,

» Conden

@ [MATCHIATOffIlC LT, ZDIFDDETIVICEBLTHELLD,

@ Mic Model J#T. lCondenser 871 % &R L% 7 (figure 2.33),

@ On/Off Axis. Near/Farz VX . XAV Z [T BB EEIC L BT U D&V ZE BHED
HEEL,

@ [Ambience | RZAH =35 EFTCIV—L-TVETIVREMAELELD,

figure 2.33
233 I7xVhEMRS.

AT -TTTYMEREIRTS
FRUAMEDTCT VI AE—A—LBATEBRLGNL)IV/AV NI M TTT72—DRERE
TULEY,

@ BELEHEI1—)L- L IZ—ITISTOMP AJEY ) vo LT fEE W figure 2.34),

figure 2.34

@ EYD(WBIRAK)AOY MYy LT A Za—h5 Fender Blender) 22 UE LELS
(figure 2.35),

@ HEDAOYMEHEH 6DDITTTY FDEHEDLRICEBT T FEHERELIATIEL,

figure 2.35

32 2 - Getting started



2 - Getting started

AmpliTube Fender’

v T7TYMNEERTS

z
TV T EBEDEICHD B TV TTTY MEERLE T,

@ EELHIEI1—)L-tLI2—1TIRACKAIZEY ) w7 LTLEE W figure 2.36),

| svrass

figure 2.36

@ SND(WEIFALDROYMEY )Y TEHE ROV TLIYAZ1—N5T Ty MHENE
F. (figure 2.37),

@ ITTIVMAZa—DAEILHZTA/VIREZYT IWahITHIWBEXTHTLEEW
(figure 2.38),

@ EIDSY VI BFHDI TV 00— FLTHERLIAIEEL,

figure 2.37 figure 2.38
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Chapter3 A7 YMNTINT v b4V 2—T71—R

3.1 /012 —=Tx—R

AmpliTube Fender®BIE D& FERICIE AV TY N T I TV b FAVDREE /A X T — MK
EVI-IVDR) 12— LNV IEERRET B4 V2 —T1—ADRRENE T (figure 3.1),

AT YR LNV EBEL) /AR5 — NCREE/ A X%y 2T LG T DROINE
DMRICKERHEEEZETTDTEBICRELTIZEW,

figure 3.1

32 FR-ZEELTILANIVERETS

FR—INR—RE A —TAFAVR—TLA RDHI-ZE TG A VARG JVAT oA 2Ty MTHEER
LEF.DIEALI LRy I R) ZTHIBOSEIEXREFICHER T AT ELRIRETT,

SA VAT Y -10/+4dBA 2 Ty MTIE BEF 2 —/N—REHEGLEWTIEEL,

AV Ty AN ERBITHETZIE 2DDHEDBVE T, A2 R 70— TEBLIEE
ICCERBALE Y,

1. RTAZZ/\— (figure 3.2)DInput GainH0 dBIT A2 L3I KZ w7 LTTFEL (figure 3.3),
RICFZ— DA —TAF AV Z—TI—ADTA V(R )1~ L) AR LT RABERER
S A —TAF AVE=TI=ADA VTV b A=B—=HT )y 2T LI FUFUDRA
VhERDIFTREL,

Ready Input gain: | +0dB | CPUIoad | | 21% I

figure 3.2

Ready Input gain: | +0dB

figure 3.3

2. AmpliTube Fender®®Input Gain%+6 dB(T 74V M&RE) DEF A —TAF A Z2—TxA
RDTAV/TTI)y TURWESICHARL TS,

FE&HBE AmpliTube Fender* DA > 7y L ANJNE F—TAF AV EZ—TTAADTA &L
AmpliTube Fender® MR 712 X/\— EDInput Gain TREVE T,

34 3 - Input/Output Interface
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BTy DAV T Y LANIE T —TAH AV 2—T A ADFREICEH ST, AmpliTube
Fender*®InputL\JL./ 7 (/04 > 2 —7 x4 B figure3.4) IC&>TRETNE T,

MPUT k MPUT LEVEL

figure 3.4

AmpliTube Fender® @777 b 7y F LAV EBE T S5 E(1E Master/ 7 (figure 3.5) & EALE
ER

Master/ 7 DEBICIE LNIVA—=RET )y EVTBICRITT BT EVTA VI —45
(figure 3.6)BHUE T, A —/\—O—F& Uty b RBEEIETTEI IV ILET,

figure 3.5 figure 3.6

3.3 BEVaA—-IWDONV/R)1—LERHETS

RRAZ—+R ) 1—LVOL)DEITE RIBEIRFDEY 21— /)LD ERY 21— LEFETZYT
IHEREINTVET (figure 3.7).

BREIFBFEI1—IVICERENY I TORIFEBT LT D Selected Module 1D Pan]
Volume Y 2T 74V hDAIE (22 —) ICLTHWTLIEEL,

3 - Input/Output Interface 35
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36

34

35

{ii4H(PHASE) %A% 9%

{riB& A% T HIPHASEL/ T (figure 3.8)Id 7 74V b TO=t > 2 —|ERE SN +/-HAICEE
DTEET,

figure 3.8

@ EBENSDHALIMESERSERWBAIE. YA T AEICRELE S,
@ FrExy hERALIESEZESEVGEIR. TSR BICRELET.

BELTT 2T IV -FrERY MER TOERBHC A ADEY1—IVEHERI UM TS TET
AT VA RERATHIENTEET

FIRHIIN—RGEET ALY MNFrERy NEDIMEEZEBE T SIHBEHLEICHEIET. T
BOMIX/NTA—2EEDETHETBERVTLLD,

SV IR%ERETS

MIXJ I3 FrERY b BEURA7-ETIVEBBLIEBICA N THEDEA LY N EEZYY
R BIBDINFTA =L TIBEIFOCREENTVET (figure 3.9). HIN—R/FE2—DFrE
XY MERADELL ALY MEZRDE TRV WMERICIIEZ LIFH5ERVTLES, SV RES
ICRBDRENRE T HHEH H DD T, LiEDPhaseRELEHE TRALTILELY,

figure 3.9
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36 JARG—befES

AmpliTube Fender® @A > 7y b« LNV RTF—I & @BLIESIE /A X7 —MIATIEN
%9 (figure 3.10),

figure 3.10

JART—ME ALY 2V R TFDANES ZTIEP<AHY FLOREL TV WEDF 22—
EvITvTED/ A XEBRELET TV TN T AV Dy T4 0T LB ER
T IL—ADEEDEELBBNERI /A XD TV T THIBENSILEHFEE T,

@ THRESH: ANESHNCDVYIITRELLAL Y3V ETESZE 7 — MOBCTESH
BHENE T ET I EICEDLEDMUBH SIHTH TLIEEL, CDMEICY IIHDH
BB ALY Y IV P RABICREETNS s 77— MITLRAIT/ A NAENE T, ZDE D
LIDAILEDLTC /A ABRRTELIEDRA Y MERLTREVN AICEDLEDE AL
va)lU D RIMBL TG ESH @B LG VRIS AN ETOT TEREEL,

@ REL: ASMESH AL Y3V RETFES BT LS — A B LIRS 5 E TORREZRE
LEY,
3.7 EZ-Fa—)-—

AmpliTube Fender®|Ti&, ARG G F 1—F —HEFEENTOVE TN AVTYNT IR T v A
VA—=71—RICEBFF1—F—HRRENTVE S (figure 3.11),

ITUNEIRICERDRTEN /4L FTERHAEGIE AT —IVDTITTOKIZ A hHAsATL

figure 3.11 —
3.8 HABNSA—Z—(ERT

AT TV T FrEXRYNTYI T TV Te AL - B2~ VEE CHRBHRD/ING A —
42 —{Bl&. SELECTED PARAMETERIMBICRNENE T XA > EV 21— VBIED/ T A—2—FelF
TR AVTYNTINTY b A2 2—T1—R EDThresh, Pan, Level, Master/x & & % 9 5
H ZDBEHRTENET,
KRB FHRPD/ NG A—2—(CEOTEILE T FIZIE AMPEY 21— VTNV ERES S
& dBEMIDENRTENE T (figure 3.12),

figure 3.12
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3.9 FUI7rLYAEEERL

z lnput)'” < 2 DAEDIPREFERENCES) R/ (figure 3.13)& 7 v o §5&. T L 77 Y AEE
o "“"“'h‘ HRIEE T (figure 3.14),

figure 3.13 PREFEREMCES
Stomps Oversampling
Pre Oversampling
Amp Oversampling

High Resolution

Tempo Source:
Host/ Global
Preset

figure 3.14

TUT77L Y ABECIE FRBEREDORENATHETT,
@ Stomps/Pre/Amp Oversampling

@ High Resolution

@ Tempo Source : Host/Global or Preset

Stomps Oversampling : A>T (RZ)V+ TTTU2—) DA —/I\—H T > HREDON/Off
EYWEBZET, T 74V M OffE > TLET,

Pre Oversampling : 7'V 7> 7 DA —/\—H%> ) 7 EEDON/Off & INVEZ £ . 7 74/
MEONEGOTVET,

Amp Oversampling : 7> 7 DA —/\—4> 7)) > 7 HEEDON/Off BV EZ £ T, 7 74V +
& Off > TVWE T,

High Resolution: BFEEE—FDOn/Off ZINEZE T, 774U ME OnEBLO>TVET,

@ Stomps/Pre/Amp Oversampling. High Resolution& &, Onlc LIe AU R oA U T4
BELEFTH CPUERIEEEVET,

@ F—N\—YU TV TA VST TEHERESCIBEHREBREEHNERLIHBE T
SHREFIELEL T DT, [Pre Oversampling JIFONDEEESTEEHENIDLE T,
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@ CPUREND BYEWISEIE AFIBHIOFFICL T RA M- 7T U —2 3> DINI VY R/T1—X
WREZEOCT 7TV MEEEETHIFFICONICT BHEFEVDIFTEERVTLED,

Tempo Source: 7y bDT VR E KRANEIE Ty FEBSITROTRET HHEIRT
BTENTEET,

Host/Global : 5% 1 > & L& LTzAmpliTube Fender®®@BPM/F > Ri& KA~ T —
23V DT VREREICABLET,

Host/Globals& ERFDBPMIZ. 7 MEDGRIICIKEDEE TR RENE T, (figure 3.15)

figure 3.15

AmpliTube Fender®%&, 24> F7O—> TREILIZIHBE. T 74V DTV RERENE120 BPMJ
EIEVET,

Preset: AmpliTube Fender®®BPM/7 > Kid. &7y FDREICFALF 7, StomplOD T
VREHINT BN FOFHAHAENDCETEHENE,

Presets ERFDBPMIE. 7V v MEDO BRI FABOBIETRRENE T, (figure 3.16)

figure 3.16

Ty MTT Y RIEHRERE T 25514, TPREFERENCES | BIE C. [Preset) 4 7> 3> & H3hIC
LTLIEEW RICT )ty MRDBPMEEZ 2 T IL0 ) v 7 BEA—Y ILHEF FIC AL E
FOTHREDBEHIRLCH LW T Y REANLTLIEE W ZDERISAVEIRZ Y TT Y
FEREFELET.
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3.10 AU7x+4—YavEmEZERC

PREFERENCEIRZ > Tl BTIRE Y (figure 3.17) &7 ) v $2E AV TFA—aVE
EOREET (figure 3.18). CT TR N\—VaVIER EFEICEES ZERIFTRE
gy,

figure 3.17

Created by the IK Multimedia Team
in cooperation with the fone gurus at Fender®

AmpliTube® is a registered trademark. property of 1K Mulmedia Production. All other
product names and trademarks are the property of their respective owners, which are in no
way associated or aff with IK Multimedia FENDER™ , STRATOCASTER™, and the
it headstock bady dasigns commenly found on the STRATOCASTER guitar,
and all FENDER amp#fiers, logos, and trade dress are the trademarks of FMIC and used
lhensin under Beensa. All rights ressnved.

& 2001-2008 IK Muttimedia Production sl

~ R

figure 3.18
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311 A—9S/XEHREE

= lJRZ > DIEICH BT —7 DRZ (figure 3.19)&71) v 7§ &, Product Authorization
i WizadBEAERENE S, T TIEA — Y SARERTENTVBHEE CTTYUTIVF VA
— TIID A=Y ZA =3I FHRETEET (figure 3.20).

Product Authorization Wizard

figure 3.19

Welcome to the IK Multimedia Product Authorization Wizard

Your IK Multimedia product is already authorized and is
working with permanent unrestricted functionality.

Use the following data if you need to refer to your product
authorization infermation.

Serial Number:

FND10-77ZEZEIX-76312
Digital Id:
BEAHDOMH-J1CN-5135-HMHK-KNH55ALD
Authorization Code:
9R16RJ4K-1H79-BEVD-B2G3-55HKLENS

bt s

To return to the application, click Cancel

Cancel ) Go Back Finisk

figure 3.20
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Chapter4 E€Va—Jb-tLY2—

4.1

AmpliTube Fender®EE®D LEBDAEMBIICHZET1—)L-tLU2—(figure 4.1) Tl
AmpliTube Fender® A VBEIEI €Y 21—l A VB2 =TI —AUTKRRIDEI 21—V EERL
N ZDIV—TA VI EFRTDTENTEET,

| svrass

| mute

TUNER | sToue

figure 4.1

2RIRDISSHERR

AmpliTube Fender®|Ti& 2RHD RS T (XA T 72V M) 7V FrERY NV I
IV MBBEINTWE T AN TEZ D7 IVEG LTI 2EDNE )V T717 kg LTy, 2
DOTVI FrERY B EDEZHEERE YT TRNDDT )y MTEEDHT
RETEHIENTEET,

W=T4 2T 01 FODEDEF (figure 42)20) v 7§ BE2RHEDF2—- 1)) DEFI%EL])
WBABTEDNTEET,

| BYPASS

rns

figure 4.2

@ #1:VUTIVEGFEN AN TORIBNRKEOT T FrExy MaZRaLREB. U7
VRSNV T 7T BB NENZIL—T 17,

@ AN T TVT FvERY NSV T T MRS LIVICER SN REBICSY
IRENBIV—T 47,

@ #3:VUTIVERENA N TOEADNNRRDT > T ZE S e 2R MDF v EXRw ML
INSUIWEREN ZDIVvIREEDVITIVERENES Y- T 717 b5 EAENSIL

—TAY,

@ #4:UTIVERENTA N TOEAD 2RKDT > T FrExy MaNSLILEEN,
ZDIVIREEBVITIVER SN SV - T 7TV SR ENZIL—T 127,

@ #5: \SUIVERENIEA N TOBADZ Y IRENNRKDT > T B> etk 2R K0+
YERYMN IV 7V MTNSUINTEREN REICS VIR ENDZIL—T 17,

4 - Module Selector
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@ #6:/\SLIVCERENA N A TV T FrERY FDEADI v IR ENTE NS L)V
BENfSv - T M SHNENBIV—T 127,

@ #7:\SLIVEFEN AN TORABRZ v I RSN B S LIVERIE N 7> 7 v
Xy b EBBLT. ZOI VI REEHNVUTIVERFENS Y7 TV DS HAENS
W—T427,

@ #8:/\SLIVEFEN2RRDR Y TOHNN IV I AENBNRBOT VT FrEx
v hEEBLT Y UTIVER SN Sy T 7T A SHATNBIL—T 17,

42 EV1—IVEEIRTS
FE— )T DEFERD 5. RIFEEV1—IVEERTHE T,
@ TAMPAIGE V—TAV T I4V R EDED2—ILR%EY w7 B (figure 43). FD

ET2—)UH\ AmpliTube Fender® XA VEIEIEY1—)b A Y Z—T1—RJICKRRENE
ER

figure 4.3

@ [STOMPL TAMPIGE EV1—)L-REVEV)vITHERIIDEI 21—V (BEIZAIE
J1—)b) NEIR/RRENE T,

4 - Module Selector 43
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Chapter 5

5.1

5.2

44

Ty b eRR—T v —

AmpliTube Fender’EE D _EEDAERICH BTy k< 2—Iv—(figure 5.1)T
I AmpliTube Fenderr @7y EO— N L— 7 BRI HTENTEET,

figure 5.1

7ty bEO—F9%

Tty MiES ) w9 BE AmpliTube Fender* @7 1)ty b« X Za—HFRRENE T (figure
5.2). 7ty MAERIDOTAITVWIRZ D HEZIE, Ty M EIEXE) THVEZASTEETE
E3H

figure 5.2

ZotDT) -ty MEE
TVt Y MADFIZIE S ODRE Y HEBENTVET,

@ FOLDER : OSIZED VY RUTT ULy b T4V ZRE BET )y MEEELY.
THIVEEARRL T V=T BV I\ I T T O E T ST ENTEF S (figure 5.3),

figure 5.3
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@ SAVE : JRTERIRPOREE LEEREFLET (figure 5.4) . w7ty b ERELISS
(&, TEEISAVE AS | ZEDTRELY,

figure 5.4

@ SAVEAS : IRIDEIRPOREE. BB TRELET.HLVBRZMA T TRELTZE WL
(figure 5.5),

figure 5.5

@ DELETE : I|EEIRFBDO Ty MBIRLE T, —EHIRLIE T Uty MIETTEEFBAD
TOERLTLZE L (Aigure 5.6),

figure 5.6

@ AUTOMATION : AmpliTube Fender® Tl A —7 a7 - —47 >4 — (DAW) B R—~LT
WBUED/INZA—2T> bO—)VHEIEET T (figure 5.6). ZDTz&. AmpliTube Fender® 8
BICEA— M A—=2aVINGA=RZTH A2 D71 FoEEBH LTV T, 5l Chapter
12) A= b A=2avDBEESRBLTIEEL,

figure 5.7
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53

figure 5.8

46

Ty b ERETS

HIIB(5.2) DY, [SAVE L, [SAVE AS IR > (figure 5.8)& 7wy d 2L Tty MREAAT O
THRTENET (figure 5.9).

Save to Folder:

Save with name:

figure 5.9

@ Savetofolder: 74y balRFTET74IVE—DMBEEE I BHENTEET,
(figure 5.10)

Save to Folder:

figure 5.10

@ Save with name : TTOT V)t MERELIEWVESIE ¥BEKF T ROT Ly baEs
A TARLTLIEE L (figure 5.11)

Save with name:

figure 5.11
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@ Overwrite without asking:
O TOUTFTYvIEANDE [SAVE)Y ) v B FERELICTTD T Uy b EELREDR
& EEEREEFELET, (figure 5.12)

s [ coem |
3

figure 5.12

[SAVEl RE> &Y )W THET )Ly bMREESN. Ty b 2L o2 —IL T )ty Mabi&
RENZET (figure 5.13),

FY

i
|
i
|

| awromanon

figure 5.13

O THIDFTvIENTENSAVEIRE YY)y IBICRIEDREZ LEEREFELTLVDED
HBLATOTHFRRENET (figure 5.14), [YESIZEIRT HL T ULy MY EEEREFEEN
EER

Are you sure you want to replace “Johnny T Hbrkrs"?

(Noj(‘!’es)

figure 5.14
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FTTD Ty M TIohnny T Hbrkrs) & 7% L7z LB TNo & 3#IR L. ['Save with name T3l
D7)ty b Tohnny T Hbrkrs2)) & 24 7 AHLTLEE L, (figure 5.15)

Save to Folder:

Save with name:

figure 5.15
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Chapter6 Fa—7F—+EJa1—Ib

MUTE

figure 6.4

figure 6.6

6 - TUNER Module

AmpliTube Fender®lC ATENTAESHRADTBSD EV 21— UE [F21—F—1TT (figure 6.1),

EYPASS - MUTE

TURE

=

figure 6.1

@ BEEEHET21—Ib-tLI2—ITIMTUNERIZY Vv I LT IEE W BV a—)b A2 =T
I—RCF1—F—EEHIRTENET,

@ [On/Bypass]RE>HBypassic/z> T2 HEIE TOnIlcLTLIEE W (figure 6.2),

@ F1—ZVHDEEBELLGEVERIE TMute] R0y FEONIZLTLEEV 1T R
HCIEEETBHEETLELS(figure 6.3).

@ L52M0On/Bypassi&., FOn/Mute & BIE EEBMET 21— )b L T2 —1DHICH S Bypass].
[Mute) A2 > TERRTERTBET T (figure 6.4),

@ BAELBBEFBEETBLILVMESIE. TOn/Bypass]. TOn/Mute] RZ > TDMTune @& 71)
VI LN IAR=RA OB FEHELTH S ABTOREBIER 21 TLTLIEEWN. T 7+
JUMEA=440HZ T HN 425 5455Hz DR THAEERTEET S (figure 6.5),

figure 6.5

@ FE—EIBHNTFEVA— Ty 77O TV Y- Fa1—F— GO TERIZEHR
BEIN BRIEF1—ZT A—2—ADMuneMICRRENE T (figure 6.6), /2. 2T T
RRENBBRIE AV TYNTINTY b AV E—TI—RADIZZ - Fa—F— TEHET
BTENTEE S (figure 6.7),

figure 6.7
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@ SHRELF1I— T A—R—BRENS F1—Z VI EFTOTTFEVN F2URMNIEFD
BTV RIV M F1—F—EBELTVDOT EREIC. ERGF1— =07 & 75CL
HTEBTL&S(figure 6.8),

figure 6.8
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Chapter 7 STOMP Module (Stomp Effects)

7 - STOMP Module

7.1

EARMRENS

AmpliTube Fender®lcid,. 1=—7 TREM AT T bHMIBINTUVET (figure 7.1), Fen-
der® Fuzz/Wah. Fender® Blender™, Fender® Phaser, Fender® Volume. Fender® Cyber-Twin®
SE Tape Echo. Fender® '63 Reverb%, BBV —T >V J TEE T NSDI TV 1Zy
M. Fender*OEEDHFTREB NS ZET IV THY FHDF2—Y T NEEBETZDICH
BWITRIIDTLED,

.

figure 7.1

STOMPEY 12— UIBEIE EEBDIEI 21—Vt LY 2 —H5TSTOMP AL [STOMP B1%E 1w %
LTT771RALET (figure 7.2),

figure 7.2

AmpliTube Fender®| (&, TSTOMP A, [STOMP BI2RDA b 7+ £V 21— VHAREEN. FIAIFIRT
LTe6IBEDR N> 7 T 727 bEIFILTEY (figure 7.3) 1 28BN T 710 MEBEFICBRWTERTS
TEDTEET (figure 74), TNSOIESIERIE IV—T 127 012 RUEDBFRZ >V THVEZS
NE9 (igure 7.5),

TUNER

figure 7.3 figure 7.4 figure 7.5
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@ STOMP AE Tz ldBEHEIRT HL 6[ED RO Y FHZEDIRRE(EMPty) TRH ) VR—F EICRRE
NET (figure 7.6).

figure 7.6
BROYMEIVYI$BETTIV N AZ1—HBRRENBD T B LI NI 7Ty M5k
RLTLIZE LN (figure?.7).

@ EROVIDEDIAIVIREZYEY )y TEE TT7T MEIBRYVEZZBTENTEET
(figure 7.8),

Fender Blender

figure 7.7 figure 7.8
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@ BYRIF RVRRZ VI TRERRETT (figure 7.9), Y VA THREHRD/INZ A —2—f&
(& BE FEDA > Ty NT I Ty b AR =T =D Selected Parameter JiflcFRRE
NEJ (figure 7.10),

figure 7.9 figure 7.10
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7.2 Stomp Models

7.21

54

Fender® Blender™

AZ—IBTIVRZVL T7R/TAA =23 REWTT BB DEDT A A =3 RE
JWEH M=V RELY Blender™lEthD D« > T —IRZ VLW ETRL LWHIREESNE T AL
BT TA4TOVIRAZ LY OILRE T,

JE—TIRELFVIFTINDY T RV WNMEE ZORE I VSRBEDEBZERH T DIC
REGMRELS5TTLLD,

@ Volume: T7x/bDT7INT Y- RU1—LERELET. TV MEBZOEDIEEDY
FEADBAITER SN I 7V M7V T BEV1—IVDANT AV HEDZD T &
WYY RICEERE5ZET,

@ Sustain: AJMEBICHOD BT RTAVETA A= 3 DREEAELET,

@ Tone: EIHHASEEHAD/NS Y REFHELET,

@ Blend: TV MAUIFIV VT FIVDI VIR BEFHELET,

@ ToneBoost: b—>avbO—)LDL VI HFHELET,

@ On/Off: TV MDAV /AT HEGVEZET,

figure 7.11
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7.2.2 Fender® Phaser
1970FERDL A—T 1> THERICHTB. 057y -7y - T4 XY TE2—TY,

@ On/Off: LTI MDAV /AT HEYINEZE T,

@ RateKnob: 7T/ XY 7 hDREEZRELET, 7T/ XY T MRAURE TEERICREIT
HIET,

@ Intensity: T7TV hOEEEFAELET,

@ Frequency: T7x¥ FOREKBHEEFHELET,

@ BPM Sync: DAWEfeld X b0/ —L(R2Y R7O—2E) O7 >V RICAELE T,

figure 7.12
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7.2.3 FuzzWah

T7PRAZANDTAAS—23V ETIRLIVD2 OB —ICEOTETIVT Y, CDEHEDE
1e ko TFuzz Wah TIMEHII G T4 A b —2 3> ETIRZ VDRV EEIESNE T,

@ Pedal: Wah/FuzzI 7z bDTV >y —L8%RELET, L FCTIIEETI7AD%E]
2 hO—VLE S SHIFTF—H LGNS IR E NS v 54 BE/KFEBELTIV M
O—J/LHMTRE T,

@ FuzzControl: 77 X-FAAb—23a>vDEXFHELET,

@ Effects Order: Wah->FuzzE fzldFuzz->WahDIES DN A TIVEZ XY,

@ FuzzVolume: 77 X%NRER) 1—LERAELET,

@ Fuzz REY: 7RI 7T MDAV /A T7HGVEZE T,

@ Wah REY DU TIVMD AV /A TEPIEZET,

figure 7.13
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7.24 Fender®’63 Reverb

19635 —REN VEREFD ) v F IR BEERF O e A — IV F 21— T DRATV T N=T
T7.

@ Dwell: UN=TI71V bDEEFBLE T ATV VT UN=T I3 TUEOBIEICRET B&

EHRDREELETH CORFMICE > TRED N —2EBSNE T,
@ Tone! (BIFOSEEICHNI Th—ZRHELET,
@ Mixer: FVIFIVET TN T FIVDI v I ZABEHELET,

figure 7.14

57



AmpliTube Fender’

7.2.5 TapeEcho

Fender® Cyber-Twin®lcis#iE N TWB Y5 vy 7—7ITO—Td. L IOy oY Rpao—774
IT7xVELTHERAET Y ET Y AFBNT 2DICHRETY,

@ Echolevel: TO—I 7V FDOEEFHELET,

@ Time: 30msH51450msE TCITOA—2 A LEFHELE T, BPM SyncR2 VA A ICT B
ENB2DBSINETRRDEDVET,

@ Feedback: TOI—DJE—FEEFRELET.

@ Wow&Flutter: TO—I 77 DY FOENRELZFEL. T —TBEORFEEBIRL
%7,

@ Brigntness : miEEFHELE T,

@ Volume: TV DEEEARLET,

@ Ramp/Step: TO—2A LOEESE% ramp up”% fzid"stair step” [TV BEZE T,

@ BPM Sync: DAWE el A bO/— L (A2 F7O—2E) O 7V RICARLE T,

figure 7.16
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7.2.6 Volume

U7y EAR)1— LAY A= IV T F 22— FIVORY 21— LAY bO—)bR A —/\—
RSAT /T4 RM=23>DEAF 2y bO—icTHIALEEL,

@ Volume: 7Oy T FIVDR) 21— LERELET,
@ Min: R)1—LDEEFRLET.
@ On/Off: TV MDAV /AT HEGVEZE T,

figure 7.17
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7.2.7 Stomp Models (Table)

Stomp Models Based on*

Fender® Blender™ | Fender® Blender™

Fender® Phaser Fender® Phaser

Fuzz Wah Fender® Fuzz Wah

Fender® '63 Reverb | Fender® 63 Reverb

Tape Echo Fender® Cyber-Twin® SE Tape Echo
Volume Fender® Volume

* AmpliTube Fender®2&ME 7 ILBBEREEEICDLTIE, Chapter 115888
LTLEE L,
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Chapter8 AMPEYa2—IJb

figure 8.1

ERINGENS

AmpliTube Fender®Z|&. '59 Bassman® LTD, Deluxe Reverb®, Super-Sonic™%& & & 12f&580D 7
VTETIVHDEBEHENTVES,

@ AmpliTube Fender®l<i&TAmp AL TAmp BIE2FMRDT > T+ £V 21— BB U NS LIVIC
BRI ROV UTIVERT ANEIRT BTENTEET,

® Amp Al TAmp Bl BEIE EESIEI21—)b- L2 — TEIRLET,

@ S UTIVINGUIVEBIDINZ— & TET 21— )bt LIE2— 1 EDFVN—TIEZEY
(figure 8.2),

BT VT BTV ETIVEBS TV TICE R EN Y RIFEBRL TV /NTA—4
—HRGEVETH TRBERIEET VT BT ICERENTVET,

) '63 Twin Reverh

w R @ AMP MODEL : 7> FETFILEYIWEZ LT (figure8.4),

@ On/Off : 77 EI1—)VDA /4 7% EZE T (figured.3),

VT ETIVDBRER

AmpliTube Fender®(CidFender®7 > 7 DREEE & BB LI 12D F 2 —/N—R TV THE#H
TNTVEY, 7V THADEERZERICEIRY Bt Powered by AmpliTube | 8& & B
). AmpliTube Fender®($UERD 7> 7% BRY 15 KEREICHIR T 518, TUT V7 EQ/NT—T
VTEBEVEDDEY1—IVELTRVET,

'865 Twin Reverb

AMP MODEL

figure 8.8
AMP MODEL(figure 88)H0*5. HLIHD b—> EH:> 17V TR ZRBGEIRT 2T LN TATRETY,

8 - AMP Module 61
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62

8.3

8.3.1

TITVTETIV

'59 Bassman®

DT> 7 +ETIVIE'59 Bassman® LTD (Bright Channel) & TIc5& 5t M E LTz, (figure 8.9)

-

N
W

BZoHEEFTREFAEF2—T V7 YA —FBassman®ld B F2—b—>&EBRT
BANRICEDTRADT Y TEVWZBTLED AFRIE1950FRICFEBBE N fcFender® Precision
Bass® DU NEIEIET B DICHRINITDT > TE BLOSF 2R MEDTEEEDHE
LIc. ESHEDH BV )=V b= LNV EIFRHTETHEOSNS VSV FRIG. Oy -0—
INTUS TN DT IV RS e 5 TT ZD =G 60FERDT U T4 v 2l AR TV 7 )
ZUTUBNEERS. 7V T DEBEGZEDT LI )= IV FHSEHRE T . AvIH
S57IW—RZLTHY M —%T. I 7x7 bDFZHELICEDS I Bassman®l i@ <REES L LY
F—2EERHELET,

@ IVhO—T—REHHE: 1~12

@ PRESENCE: EQRT—IIcBW\T(EEAE T —AMLET,
@ BASS: El&FAE TS TEQTT.,

@ MIDDLE: igi&3A% 957> 7EQTT,

@ TREBLE: SR T2 TEQTT,

@ VOLUME: XTU—7 > T DALV ERELET,

8 - AMP Module
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8.3.2 65 Twin Reverb®

D77 lkFender® '65 Twin Reverb®&E 7 1) >4 LIcEDTY, (figure 8.10)

figure 8.10

RUFENGEY VY RERA TV 7T IEBICESURHTE LT BV -V b=V T 5
BREAIVDBRITHIGLET, ICEDDD5 T RU1— L% EFNET ) —HERICE 22
EHEEFHET DTY, Twin Reverb®ld, Fender® Reverb&TremoloD AT 77 b & #EH L
DT TELTEHONTWE T, £l AN BIERICERL AN T Ry VR ERIFII5E
. ZDF v 2—E+DIBIEHTTEDTERRBSLLT VT TT,

@ BRIGHT: Bii& 7 —R M BRAVFTY,

@ BASS: ElEFE T 27 TEQTT,

@ MID: FiEiEHETS7>TEQTT,

@ TREBLE: migi&iA%d %7 7EQTT,

@ VOLUME: /\T—7 > 7 DHAL NIV EFHELET,
@ REVERB: UN—TE%FHLET,

@ SPEED: ETS5—h I 7TV DAE—R%EREHLET,
@ INTENSITY: ETS—FEEFHLET,
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64

8.3.3

'57 Deluxe™

Fender® '57 Deluxe™ (Inst. Channel)ZE71) >4 L1c 7> 7 TF. (figure 8.11)

\\\\t\\\\\\\\\\:\\\\v\:.

figure 8.11

Leo FenderEO\ T H 4> LIe 7 T TERBIMADED TH Y IFRICEENDHSTZETIVT
T RUa— L% EFNEHENGDERSA TEDHD =& AEWNR) 21— LATIEEH R
EEEF IV b=V & /BTENTEE T, VA —FDeluxeld ¥ AT A2 ILDT IL—
2 AV M) =0y -O—VICR#EET Y T T SATEHSDZIv VIV DARZIF T F
A—T LAV —ZHMEDI I VY b= EIE T X DeluxexERLTVET,

@ IV hO—S—REHHE: 1~12

@ TONE: BB D~ —> - NSV R EAELE S, LOW=1HIGH=12
@ INST.VOL: NT—7 > T DALV ERELET,

8 - AMP Module
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8.3.4 '65 Deluxe Reverb®

Fender® '65 Deluxe Reverb® % Tl s&EtEN e 7> 7 - ETIV T, (figure 8.12)

|
D@ |
1

figure 8.12

FEICEDY TV Y- ETIVERRCAEDLWN UNT—IH STy 1 IVETENN-T5
AV )=/ I DIbD ~— 2 EAHZ 127> 7 TY, Deluxe Reverb®|dBZ < I\ F DB 5T
By BEFE T4V H—EvF I IDEHL—I Oy EH5DBRRA JVITHERLE T, fif:
BEZEEICED M=V RKESLWN=TE M EO.ZLTRBROLEH S, Deluxe Reverb®ld
BROLA—TAV I THERENTVET,

@ IV hO—>—REHEHE: 1~10

@ BASS: (K %RETS7TEQTT.

@ TREBLE: 2iiZ#E 57> TEQTY,

@ VOLUME: \T—=7 > TDHAL NIV EFHELET,
@ REVERB: UN\—JEB&HELET,

@ SPEED: ETS5—h-I7IVDRAE—RFZRELET,
@ INTENSITY: ETS—h2ZFHLET,
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8.3.5

'64 Vibroverb™ Custom

ZD7 > 7l&Fender® '64 Vibroverb™ Custom (Stock/ModE— R1tVibrato Channel) & TTIc 585
ETnEL 1z (figure 8.13)

figure 8.13

"7 T B a—"Cesar DiazlC L BHBCEN SN AT A —E—- LA - TH—hMERLIEA VY
FIVDVibroverb™, ZN%&/\Y RAA RTUA 22— LIeETIVER—XICLTWE T, Blackface
ERE15AVF - AE—A—D I v ARAY M —TRVSNZESUPH R -V b= EE
F+HLE T, Vibroverb™ Custom|TBME Nz IMODIE— RE HEET VTV TNk BEHI H
BT+ —AALIN\VFDHZ YT RICE> T HDERGTF YR TIV—AD~—%1F
BTENTEET,

@ IV hO—>—REHHE: 1~10

@ BRIGHT: Bl 7 —A I BV FTY,

@ BASS: {Ki%=EETS7TEQTT.

@ TREBLE: =% i% 927> 7EQTT,

@ VOLUME: \T =7 TDHAL NIV ZFHELET,

@ MOD/STOCK: MOD%HA & 71 VHHBIRE N 2FMICEZ WY UV RITEYETY,
e BT S ERIEHSYIVBEL TEMICLE T,

@ REVERB: UN—J8%BEILEY,

@ SPEED: ETS— I 7TV FDRE—FZFREHLET,

@ INTENSITY: ETS—rEEFHLET,
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8.3.6 Super-Sonic™

Fender® Super-Sonic™ (“Burn"F+ > % ) VIE&) & TTlc LTc 7> 7+ ETIVTY, (figure 8.14)

L @

AMP MODEL

\ SUPSR-SOMIC— 7’

MODLE  VOLUME

figure 8.14

HERGFender b —2 E KWW TEZREDH DY VY FERIGL.EY T—V B0 -2
F=UDS70FERY Sy -0 v I ARV NV I EBEWBDI vV IVAEZZT VT TS, B
BZLS507E 0 Fender*DF v 502 —ZARFL DD AR — MR SN/ A VAT —
ARZLEQICES T EYT—IF IV FHSRRDBENT Y I DT A A =23V P IV RET,
BEVEE) ZRIREIcLE T,

@ IV O—S—REEHH: 1~10

@ GAIN1: TV T A7 —I1RBDA VT Y b T A V& HELET,
@ GAIN2: FUTY T AT —2BREDA VTS =B LEY,
@ BASS: {Kis%=RETS7TEQTT.

@ MIDDLE : HigiziR%9 577> 7EQTY,

@ TREBLE: BiiE#%E 27> TEQTY,

@ VOLUME: N\T—7>TOHALN)VEFHELET,

@ REVERB: UN—J 2% BHILEY,
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8.3.7 Vibro-King®

Fender® Vibro-King® Custom&x~\—XRIZ L1z 7> 7T, (figure 8.15)

figure 8.15

BN )= b= 2y F D DDBEVA —/N\—RSATDF v 37 2—HHA. H5P
BT AY—FEAVRINAT B EEIFender* DEL > 05 v EFRT HETIVTTLFAT
AAYFHANCT BLET Iy - OV DEFEFIHT TENTEEL T, Vibro-King® &,
E5(TFender® '63 ReverbDEIFBENEL THU. AV M =P T IV —R H—7-O0vIDTLA
Y—ICEBEHLET,

@ IV hO—>—REHEHE: 1~10

@ DWELL: UN—T-I 7/ 2%HEHLET,

@ MIX: BNV TFINCZ YIRS BUN-TBEFHLET,
@ TONE: UN—=T D= ZHFHLET,

@ FAT: RIFDS A>T —ANTBRAYFTT.

@ VOLUME: 7Y T DT X A% /ELET,

@ BASS: {EiHZFRET SV TEQTY.

@ MID: FiFiE#HES 57> TEQTT,

@ TREBLE: 2iZ#HE 57> TEQTY,

@ SPEED: ETS—hIT7IVDAE—FZRELET,

@ INTENSITY: ETS—FDOFEE(2)EHLHLET,

8 - AMP Module
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8.3.8 ProJunior™

D7 7l&Fender® Pro Junior™ & E7)LICLTWE T, (figure 8.16)

figure 8.16

Tone&Volume > bO—/LDFH%EAFA 1zPro Junior™E ABLVR Y 21— LA TIE Y 53 v o 7xFen-
der® b= LNV EIF BT EICHNER EWSIERICIZ I Y Uy FHMEHFEDEINT
WET iRy FEA—N—RSATEFDOREIA - b=V ICREET > T TLED,
FR—EBNTRI1— L% PR THEDZTLAVT—HELHZ. VT IV TR T
V=2, AvIEFOETIVTY,

@ 1V hO—F—REHE: 1~12

@ TONE: FFEARIHD b—> - NSV AEAELE T, LOW=1,HIGH=12
@ Volume: NT—=7 >V TOHAL NV EFELET,
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8.3.9 MH-500 Metalhead™

ZD7 >V TETIVIE Fender® MH-500 Metalhead™ (Loose Channel)E\— X [C585tEhE LTz
(figure 8.17),

figure 8.17

BROGL DY Fa1—Z Y IRTRFZ—DT LAY =TT M7V T TH AV EHIE
BRLULEETIVET BRI OKES BT A e LWL O—I Y RE7 I Ly TR A2 )LD ay
I ARNCRBETT BT AR =23V ENMNITE/ — FORBEHNDINEZL BOAY R
W= LEBR/ )Y FRT— b IND=T U T BEHL TVT7 > TE ) — R T LA —lcThll
ERVEROS AR RELET,

@ 1 hO—)UREEHE: LOW~HIGH

@ DRIVE: JUT7 VT DTA A =3V BEFHELET,
@ PRESENCE: EQRT—YCalsie 7 —AMLE Y,

@ BASS: Bl EHHE S 57 TEQTY,

@ MID: Pl zR%ES 57 TEQTT,

@ TREBLE: Bl Z3A% 9577 7EQTY.

@ VOLUME: \T—7 > T DEAL NIV EFBLET,

8 - AMP Module
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8.3.10 Champion™ 600

D7 TETIViEFender® Champion™ 600% N— X I<s&EtE N E LTz, (figure 8.18)

pion” 600"

FENDER MUSICAL
INS' P.

figure 8.18

Champion™ 600i&. Fender®h"Sh D TU—RENTHRERT7 >V 7%= SEMICT Yy 77—z
ETINTT AVIFIDEDIVEETFT A VEHAECESNTWE T O FA—UWdERY 2
—LDHAET Y FOBEZEEVEEWSIEEICY )= h DYV T IViERIEERICEY FEDHS
U—RFEBOLSGE—rHZLDOLO—Tr I TRVWONE LT,

@ IV hO—S>—REFE: 1~12

s

@ VOLUME: 7> 7 DHALANIVERFELES,
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8.3.11

Bassman® 300

Fender® Bassman® 300 (Channels 18&2)5 B3R L1z 77> 7 TY, (figure 8.19)

figure 8.19

The Bassman® 300 PROI35E 275 HZEEIC L2 S HHEHDBRE RN TREG M — 2 HE
FOTWET NNV RFDT STV 7EQ Sy R/ F - RA v F(R Ty SBEEICRECI )2\
RORZIA Y Ty — ZLUERICREINIO U=V /RS T - Fr o X IL LB B
HRE%Z A fcThe Bassman® 300 PROIE, I NTDNR—R T LA V—ILBBHITHETILTT,

@ IV hO—S—REHHE: 1~10

@ CH1VOL: Fv>RIVI(Z =) DEREHELET,

@ CH2GAIN: F¥ Y RIV2ARZA DT A/ TA A =237 LNV EFHELET,

@ CH2VOL: Fy RV 2DFB%ERELET,

@ CH1/2MIX: FvoRIVUTU=NEF vV RIVARSAT)DEAL NIV EZ Y IALET,

@ LOW: EiE%RET 27 TEQTY,

@ HIGH: B =% I 27> 7EQTY.

@ DEEP: A V(T BELEEET—AMLET,

@ BRIGHT: 7 /|c§BL @i T —AMLET,

@ MIDNOTCH: A1 g 5Lz R=LET.

@ GRAPHIC: ¥ 571y VEQDA /A 7EVEZET,

@ GRAPHICEQ: 10/\Y FD/NY RINR// v F TN E—TE NV RN F 2 =T BICRES
BNV RBICT—AMNAY MHOETRET T,

@ LOW COMP: 400HZI FOFEHDAY T L w3y - LA ZBELE T BatEIcar 7L
vYAVHREHDIET,

@ COMP: AV T LY —DF /A T HEGIEZET,

@ HIGH COMP: 400HZA EF DAV T Ly oay LA = HELES,

@ COMP EQBAL: LOWEHIGHD Y T L w3y DNV A= HELE T,

@ COMP GAINTRIM: A>T Ly aY TRELIELNIVAERES BAA TV T 5 A /T
T,

@ MASTERVOL: 7> 7 2hDEELHELE T,

8 - AMP Module
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8.3.12

AmpliTube Fender’

TBP-1

D7 TETViEFender® TBP-171)77> 7 (Vintage Tube. Ovedrive Channelfthk) & Tl 35t
ETnELrz(figure 8.20),

figure 8.20

TBP-11&Twin Reverb®®Showman®& L o fcFender®®/ Sy 7' h—>« FHA VA BBEL TIES
Nie. 707y a)UMHEDS v IR0V MNIBEEEN—Z T T7 VT T V) —Z—GHZ
BOM—2EBREHSE KB ONT—ERARITFIEHTTENTEE T BEES—N
—RSAT 023V IEE 1 ZMA Vari-Q EIE AR THRENKDH S b — AE) ZATHEIC
LETDELFF IV TIEREITHHEOBNT Y > REEDTBP-11d, WHEERN—X - h—>
SO T BIERITENLT VT TY,

@ IV hO—S—REHE: 1~10

@ VINTAGE TUBE TONE (71)—>/)

© VOLUME: Vintage Tube Channel DE 8% %L,
O BASS: B Z %I BEQTT,

© DEEP:EHEQDL VI ELITET,

© MIDDLE: RigizE# 9§ B5EQT Y.

O TREBLE: &3 % %I HEQTT,

O BRIGHT: BiZEQDL > IV ZLIFE T,

@ TUBE OVERDRIVE (A —/\—KZ17)

© ON:Vintage Tube Tone(&!)—>/)&Tube OverdriveF + > 2 JLETIVEZ £ T,

© GAIN: Tube OverdriveD 7« A b—>3>- LNV EFELE T,

© VOLUME: Tube OverdriveDE B #HAELE T,

© BLEND: Tube Overdriveh’ 7> MBFIC. Vintage Tube Tone(&!) —>/)&Tube Overdrive(R 51
NDNFV2AERELET,
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@® VARI-Q

© ON:VariQ™tZ - /\SA M) v IEQDA /A 7= NIEZE T,

O FREQ:EQDt 2 — ks #IRLE 9, (80Hz~2kHz)

O LEVEL: FREQCERE SN BAREHE T —A N Ay FLE S, (+-15dB)

@ ROOM BALANCE: Jb—LH IV RDINS VR &S BEQTT,
O 2= ITT7x7 NIV EL A,

O AEY(BRIGHT): BEARAE N AREARRLE T,

O 7Y (DEEP): {EFAEAET N, BIFAHRLE T,

@ MUTE: 7> 7 2fhzIa1—hLET,
@ MASTER VOLUME: 7> 72D ESEHELE T,

T4 8 - AMP Module
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8.3.13 Amp Models (Table)

Amp Models Based on*
'59 Bassman® '59 Bassman® LTD (Bright Channel)
’65 Twin Reverb® ’65 Twin Reverb® (Vibrato Channel)
'57 Deluxe™ ’57 Deluxe™ (Inst. Channel)
’65 Deluxe Reverb® |’65 Deluxe Reverb® (Vibrato Channel )
'64 Vibroverb™ '64 Vibroverb™ Custom (Vibrato Channel-Stock
Custom and Mod Modes)
Super-Sonic™ Super-Sonic™ (Burn Channel)
Vibro-King® Vibro-King® (Single Channel)
Pro Junior™ Pro Junior™ (Single Channel)
MH-500 Metalhead™ | MH-500 Metalhead™ (Loose Channel)
Champion™ 600 Champion™ 600 (Single Channel)
Bassman® 300 Bassman® 300 (Channels 1&2)
TBP-1 TBP-1 (Vintage and Overdrive Channels)
* AmpliTube Fender®2&ME 7 IVEBBEREEEICDLTIE, Chapter 115888
LTLIEELY,

8 - AMP Module
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Chapter 9 CAB Module (Cabinets + Microphones)

figure 9.1

9.1 Introduction

AmpliTube Fender*®F+ Exy b+ EV21—)UICT V2R TSI CABRRZV E V) v LE
9, (figure 9.2)

TUNER

ETAEY.

'B5 Twin Reverb Condens|

SPEAKER MODEL MIC MODEL

figure 9.3 figure 9.4

76 9 - CAB Module



figure 9.6

9 - CAB Module

9.2

9.3

AmpliTube Fender’

AE—h—-ETIV

AmpliTube Fender(Zld. 12EDAE—H—F v ER Y - ET)V(figure 9.2)&HH L. /N 1/
A RAYF FrERY M RYF ALV FERBATVET,

TUNER

figure 9.2

@ BYPASS: FvEXY M EI1—ILDON//N\AINAEYIEZE T (figure 9.5),
@ MATCH: R vF+E—R%EOnICEBEAMPEY 21— /LDTAMp Model J CRIRE NI T U7~
T EBFIVTHIELIERE—H— BT IV BEIMICEEEILE T (figure 9.6).

AE=H—FrERVI-ETIV
AmpliTube Fender®iCid, FEE 12D+ vEXR Y M- ETIVHDRAEINTVE T,

@ '59 Bassman®

@ '65 Twin Reverb®
@ '57 Deluxe™

@ 65 Deluxe Reverb®
@ '64 Vibroverb™ Custom
@ Super-Sonic™

@ Vibro-King®

@ Pro Junior™

@ MH-412SL

@ Champion™ 600
@ Vibratone

@ Bass 810 Pro

F91EMatch) R > ZONICLTT Y THRRDF v EX Y b H T2 FEIBELf#. [Match) R
22 %0fflic LT BRGEHEIPEDEEBRELHZEN,
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9.3.1 ’59 Bassman®

Fender® '59 Bassman® |[THE I NTW24x10" A — TV I\w I 2L TDF v EXRY M T
9, Jensen® PIORAE—A—HHEH TN T T (figure 9.7),

figure 9.7

9.3.2 65 Twin Reverb®

Fender®'65 Twin Reverb® [CHH TN TWB2X12"A =TV I\w 721 TDF v ERV T
T Jensen® C12kAE—A—DEEHINTWLE T (figure 9.8),

o axs  Far

M M

figure 9.8

8 9 - CAB Module
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9.3.3 ’57 Deluxe™

Fender® '57 Deluxe™ |CHEEHINTWBIX12"F =TV I\ 7 2L TDF v Xy FTY, Jensen®
P12QRAE—H—HEBHENTULE T (figure 9.9),

figure 9.9

9.3.4 '65 Deluxe Reverb®

Fender® '65 Deluxe Reverb®|lTHEHENTWBIX12"F =TV NI 2L TDFrEZX Y T
9. Jensen® P12QAE—AH—H & TN TLE T (figure 9.10),

figure 9.10

9 - CAB Module 79
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9.3.5 ’64 Vibroverb™

Fender® '64 Vibroverb™| <88 SN TWOB 115" =TV I\v 724 TDF+EZX Y T
JoEminence® AE—A—HHEHENTLOE T (figure 9.11),

oRE AN FaAR

mE o m

figure 9.11

9.3.6 Super-Sonic™

Fender® Super-Sonic™ICEHENTWBIX12"A =TV N\v I 2L TDF v EXY T
7, Celestion® Vintage 30 A E—A—HHEFHENTULE T (figure 9.12),

OFF AS FAR _SY gmeny SOMIET <
.

K E {

ONAXIS NEAR

SPEAKER MODEL

figure 9.12
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9.3.7 Vibro-King®

Fender® Vibro-King®IcH TN TL23x10" A — TV I\w 7 214 TDF v £y FTT . Jensen®
PIORR E—A—HEHEN T E T (figure 9.13),

o axs  Far

figure 9.13

9.3.8 ProJunior™

Fender® Pro Junior™|CEEHINTWBIXI0"F—T YV N\vI2AL TDF v EX VT
T, Eminence® R E—H—HHEHETNTLOE T (figure 9.14),

figure 9.14
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9.3.9 MH-412SL

Fender® MH-412SLICEEH TN T 24x12"7O—XRN\v I 2L TDF v ERY M T
7, Celestion® G12T-100R E—AH—HEHINTLE T (figure 9.15),

OFF AXIS  FAR

onmas  NEaR

figure 9.15

9.3.10 Champion™ 600

Fender® Champion™ 600ICEEH I N TR IX6" A — T I\w 7 2L TDF v EXRY T
9. Fender® Spec. Design A E—AH—HEEENTLE T (figure 9.16),

figure 9.16
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9.3.11 Vibratone
Fender® Vibratonelci & N TWL31x10'0—2 ) — - AE—A—F v EX VI TT

(figure 9.17),

Ty Vi
A
oFF  Slow MoNo

i
MODEL

R

figure 9.17
AR AFrERY MEMOFrERY FAFETERONREVET,

@ On/Off: Vibratone A E—A—DF /74 7= INEAE T, 4~ DiFE I, VibratoneD A E—
A—EAUXZAE—HA—DEADSBHNHAETNE T, 7T DHBEIFAUXIE—H—DHHSH
hEnEd,

@ Slow/Fast: O—2—RE—H—/ET5— I T bDAE— R EHELET,

@ Stereo/Mono: E7S—FITIIMDRATLA/E/ ZIVEGIVEZE T,

@ Auxiliary Cabinet

© Speaker Model: 26BEDAE—H—ETIVEBERLE T BIRTNTOSHBE PEHOEDH
VibratoneM R E—AH—ITHAEN. BEEIZ2EE (auxiliary) DF ¥ EXy MoHhEhE
T AE—=H—FETIVUR LY None"ZEIRT 5. VibratoneDHDAE—H—H T R
HHENET,

© Mic Model: AuxiliaryAE—HA—RDI A7 ETILEEIRLE T,

© On/Off Axis: Auxiliary RE—h—RBDI A7 RI a3V EFRLE T,

O Near/Far: AuxiliaryR E—h—RD< 1 7R Z3RLE T,

@ Ambience: /AU T FIVEIN—LTVETVADINT Y A ERELET,

9 - CAB Module 83
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9.3.12 Bass 810 Pro

Fender® 810 PROICIEEH TN TL38x10"7E Y b+ R— b F+ E Xy b TF Eminence®A—7
—HEE TN TOE T (figure 9.18),

on on orrans  Fam
= =
O == = I = = —~

aveass SPEAKER MODEL MATCH i LEVEL L onmas  NEaR

figure 9.18
AR COIZv DAV MA-S—EEFMOFrER Y FERBVET,
@ Hilevel: FvEXY DNV INZIVHRTENE T (figure 9.19),

@ Spekaer Model : 810 ProF+ £ FOBRIBL NIV EFELE T, /\v o/ \RIVEDEY )Y
79270V MARIVRRICRVE T,

[FENDER|

figure 9.19
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9.3.13 Speaker Cabinet Models (Table)

Cabinet Models

Based on*

’59 Bassman®

'59 Bassman® 4x10 Open Back, Jensen® P10R
speakers

'65 Twin Reverb®

65 Twin Reverb® 2x12” Open Back, Jensen® C12k
speakers

'57 Deluxe™

’57 Deluxe™ 1x12” Open Back, Jensen® P12Q
speaker

'65 Deluxe Reverh®

'65 Deluxe Reverb® 1x12” Open Back, Jensen®
C12k speaker

"64 Vibroverb™

"64 Vibroverb™ 1x15” Open Back, Eminence®
speaker

Super-Sonic™

Super-Sonic™ 1x12” Open Back, Celestion®
Vintage 30 speaker

Vibro-King®

Vibro-King® 3x10” Open Back, Jensen® P10R
speakers

Pro Junior™ 1x10” Open Back, Eminence®

inrT™M
Pro Junior speaker
MH-412SL 4x12” Closed Back, Celestion® G12T-
MH-4125L 100 speakers
A Champion™ 600 1x6” Open Back, Fender® Spec.
Champion™ 600 Design speaker
Vibratone Vibratone 1x10” Rotary Speaker Cab
810 Pro 8x10” Front-Ported Cab, Eminence®
Bass 810 Pro speaker
* AmpliTube Fender®2&ME 7 IVEBBRE GEEICDLTIE, Chapter 115888
LTLEELY,
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9.4 TA7-ETIVDFEWVH T
FrERy b EV1—ILOERICIE RE T A7 OBEE KDY a v BEREEEIA 7 EFIL
PEBENTOET, REOEEEDFEOAETNEAEO T MLLEMESNBE T4
BHHEDEESHLIEEL,

@ Mic Model : FEED A Z1—H'5. A7 ETIVEEIRLE T (figure 9.20),

figure 9.20
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@ ON AXIS/OFF AXIS(figure 9.21) : AV DRI 3> % On=RE—H—DHRITEIFBH
(figure 9.22), Off=FRDHOS A I HM(figure 9.23) & HNWEZ F ., —REIIC, TOn Axis] DA HTE
HERDBZEICHEVETH. 7Y TOREICL > UEBEDEDRN T ERHREDHDEDT,
ZRIFBSIETOff Axis ICL TR TLIEE LV SIS EBS DRI — Ma UV RITES
MNETHELELED,

OFF AXIS

figure 9.21

figure 9.23
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@ Near/Far (figure 9.24) : YAV LA E—H—+Fr EXR Y FDEEBEDIE L figure 9.25)/& L
(figure 9.26) &NV EZFJ, INEARI &R IE SHIBEMRICKVEFHHRIZVE T,

figure 9.24

figure 9.26

@ AMBIENCE : BBEDEEZENCSVI VIR T HHZFHELE S (figure 9.27),

figure 9.27
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9.5

9.5.1

AmpliTube Fender’

fEREDEVH
@ V)= EYIY R E ZOFFENNTNE LU EE F9TON-AXIS ) FCLOSE ) =SB L
KIEEWVZDEETEDAT EBL5G55. [FARICEIWBZ THLIEF T,

@ NATAVIEY IV R ERNE T BIBEDEEREIL. TOFF-AXISI, TCLOSE], [Dynamic 57 1%
fzl&TON-AXISJ. TCLOSE . IDynamic 4411 DfEHEDETLED,

@ TAMBIENCEJZ EWFTeIBE. 7V EIVARDNEAT LA Ty 7 AENBD T, AmpliTube
Fender®& 1 >4 —k Lz 5w h Mono to Stereo) & L<I&MStereo I iE>TWBTEE S
D H<IEEL,

RL7-ETIV
AmpliTube Fender®CABE Y 1 —)Uicld, FELOBED T A7 - ET ILAERENTVET,

@ Condenser 87
@ Condenser 84
@ Condenser 414
@ Dynamic 57

@ Dynamic 421
@ Dynamic 441
@ Ribbon 160

@ Velo-8

@ MD1-b

Condenser 87

Neumann® U87#ZBB L1z ET /LT (figure 9.28). FBRDIEVWRZ VT AV ELTREES
GETIVO—DTT MARDREZIATIORIAVEFHOTWEWETAIFENEWNDIFE A
KOBEVIA VT AN—FIIDNLLL TV ThSHAETNcBEZDOFFENELT<NBDT,
WD 17V AZRAT VP V-V TEAGT IV FHARLVEDEELNASTLED,

figure 9.28

89



AmpliTube Fender’

9.5.2 Condenser 84

INIZAT TS LDAY T — A5 Neumann® KM-84% BIR LTz E7/V T (figure 9.29),
NV T = RAVFED. V) -V THENDBWI UV FEBHIENTEXT,

Bk FENDERJE

figure 9.29

9.5.3 Condenser414

KZATTZ LDAV T =AY AKG® C-414 ULSDA—T 1741 K- E—REBIREL
EFIVTY (figure 9.30), R A—T VGBIV RIE TV FrEXY b OBEETDITEDL
TNBTETLED, AmpliTube Fender®D)b—F 1> 5% 727 )b F v E 2w MERICL THb
DFvEFRY MMEHFEDE TS ELVNRERKIETZI AT,

figure 9.30
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9.5.4 Dynamic57

BEBDINRISLAFZ v A7, Shure® SM-57%BIRLIET /LT (figure 9.31). BBZ< 1k
FORWY IV RIE F2—-TV TORE TIHATEDNE T,

figure 9.31

9.5.5 Dynamic421

57EMAT FR2— TV TORE THENTWB LA F v I A 7. Sennheiser’MD-421% 5
BHLIETIVTT (figure 9.32), 57KUDLEEH D, THFEDI WY I FHREHTT,

figure 9.32
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9.5.6 Dynamic 441

FERRBICLEN T Ty M AR RO e 4 A 2w - A7, Sennheiser® MD-4410D
TMIRY Y 3> HBIRLIEETIVTY (figure 9.33), HRFADR 2 VA TIF2—B<171ELT
BRINTVET,

figure 9.33

9.5.7 Ribbon 160

Beyerdynamic® M160% 288 Lz E 7/l (figure 9.34), Z1 7V AICBAFLEMERE LI WBEHT
BIENBTEDZ N ZT IV YRV INAIN=H—=TFTAF AR AU TT,

figure 9.34
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9.5.8

9.5.9

AmpliTube Fender’

MD1-b

BEVIEARBLAT TS LDV T =A% Groove Tubes® MD1b-FETESBB LI ET IV
T (figure 9.35), R a—R7E{ElE S EF @A TN ERCE > T RAZRANGEF 2—H o>
FOFEICRETT,

figure 9.35

Velo-8

Groove Tubes® Velo-8& B8 LTz, 1 =—V%53xF V7 LHEADEHEDEICLDIUERMEDY
RYRAUTT (figure 9.36) BEHHSBHE TV IV DL SN IV R T T4V T—
T FE—b=UUEETHRWNBIRTLED, 7))V A—T 1 VI BICIE D 1V LEHED
HRTETRROBREEHHTTLELD,

figure 9.36
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9.5.10 Microphone Models (Table)

Microphone Models | Based on*

Condenser 87 Neumann® U87 (Cardioid mode)
Condenser 84 Neumann® KM84

Condenser 414 AKG® C-414 ULS (Cardioid mode)
Dynamic 57 Shure® SM-57

Dynamic 421 Sennheiser® MD-421

Dynamic 441 Sennheiser® MD-441 (“M” position)
Ribbon 160 Beyerdynamic® M160

MD1-b Groove Tubes® MD1b-FET

Velo8 Groove Tubes® Velo-8

* AmpliTube Fender®2&ME T IVBIBRE GEEICDLTIE Chapter 115288
LTLIEEL,
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Chapter 10 RACKEY2—IV(5vo+-T71IF)

figure 10.1

10.1 EFXRBEENS
AmpliTube Fender®|id. 68 88B8DZ w7 - T 715 b BT IVHEREINTVE T AT T 720k
DTV TDFINTE/ ZIVTHDBDITH T v LTI MET > T A VIRERITR T LA
TNET,

@ AmpliTube Fender®lTi&. TRACK Al TRACK BJE2RED S w7 - BV a—IbhdW. /NS LIL
IR T 2D\ VT IVER S BDNEIRT BTENTEE T,

@ [RACKAILTRACK BII BIE LEET 21— )L £ L Y2 — I THEIRLET,

@ JUTIVINGUIVERIDINZ— & TV a— )L T2 — I EDFVIN—TYIEZE . 5%
L<I&. Chapter 428 LTLIEELY,

BV T717 b ETIVOERICIE On/Off Ry FEXZ1—HBUET,

@ On/Off: S -EI21—ILDOn/Of EIEZE T,
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IRack Effect Modeli#ii& 1) v 7§ B& A Z1—HRRENDDTHEEN LW T 717 MEEIRLT
<feEUN(figure 10.2), 20y FDEDIT ATV IRE V&7 ) v 7§ B4 T MEIBRTVEZ ST
EDVTEE T (figure 103),

figure 10.2 figure 10.3

10.2 Sv9-I7x7b-EFIV

AmpliTube Fender®|Zi&. Fender® Cyber-Twin® SE7> FICHEE TN T\ 5, Faoo@BnS v -
IV MAETNTVET,

@ Pitch Shift

@ Tape Echo

@ Triangle Chorus
@ Sine Flange

@ Wah

@ Compressor
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10.2.2

10 - RACK FX Module

AmpliTube Fender’

Pitch Shift

HREBLLTBRET IV A U— R -FE2—GE F2—DEHEELVBHUERTNSTLD
ZW\EyF 72— (figure 104),

figure 10.4

@ Pitch Level: TV M RSA IV RDNSVREFHELET,
@ Pitch: BRHITIE2EFHLLET,

@ Detune: TF1—VDEHFAELET,

@ Feedback: 71—FN\v/DE%HELET,

@ PreDelay: 7UT(LADRZFHELET,

@ Volume: EVvF VI DEREFELET,

Tape Echo

95y yiET—7Ia—TY,. L O, O0—7744 TO—H DY NIC&RE T, (figure 10.5)

figure 10.5

@ Echolevel: TO—I 7TV DEXFRELET.

@ Time: 30msH51450msE T I—4 A LETFHELE T, BPM SyncR2 &4 ICT 2
ENB2DBINETRRDEDVET,

@ Feedback: TO—DUE—MEEFHELET,

@ Wow&Flutter: TO—I 77 DY FOENRELZFEL. T —TBEDORFEEBIRL
%7,

@ Brigntness : BmEEFHELE T,

@ Volume: T7x/ hDEREAELET,

@ Ramp/Step: TO—42A LDZEE A% ramp up”E feld’stair step” IV EZE T,

@ BPM Sync: DAWE el A O/ — L (X2 R7O—2E) OF7 VRICARELE T,

97
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98

10.2.3

10.2.4

Triangle Chorus

FR—H I N EHEEST A—FR/F TV TT7xY T (figure 106),

~ @

00088 @ !

voLUME

figure 10.6

@ Level: O—SRITTVMOEEFHELET,

@ Rate: EVal—YavAE—REHABLET,

@ Depth: I—SRDOFEHEARELET,

@ AvgDelay: 7oL A2 LEFHELET,

@ Phase: O—SADNHIEEFAELET,

@ Volume: IV hDEREAELET,

@ BPM Sync: DAWEfeld A O/ — L (X2 R7O—2E) OF7 Y RICABLE T,

Sine Flange

YAT T IBEITL—APURAIYIBRARIVTL—RIfEREND ISV v BT Iv—T
717 b T, (figure 10.7)

s @D

208686 @

voLuME

figure 10.7

@ Level: 750 Iv—I 71/ PDOBERAELET,

@ Rate: EVal—YavAE—REHABLE,

@ Depth: 750 Iv—DREEFHELET,

@ Feedback: 7TOCREDESHA VT Y M T —FN\vIENE8EHELET,
@ Phase: 75 I v —DAAEEFAELE T,

@ Volume: 7T/ hDEEEFAELET,

@ BPM Sync: DAWZE fzlg A hO/ — L (REV R 7O—2F) DTV RICEHALE T,

10 - RACK FX Module
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10.2.6

10.2.7

10 - RACK FX Module

AmpliTube Fender’

Wah

RAGRED R RAR-DILTIINCY, 770 F—TR—DILDKSGEHREMASN
9 (figure 10.8),

figure 10.8

@ Cryin'/Mccoy : 2IBFED Y 5w 15T IREA IV ETIVEZE T,
@ Wah: 7UITr/bOEERAELET,

@ MinFreq: 7V I 71V bDRIMEERELET,

@ MaxFreq: 7UI 7V bDRAEEFAELET,

@ Volume: IV hDEREAELET,

Compressor

ISR AV T Ly =TT CT R 1~ LEH—ICL ARV — R IV RTIES X
TAVEMZI) AV M) =REAIWDEYF VT TIRET 2y 7% 8RBT BIHEICENTT.

MEDWM  HGH  EVENHGHER

figure 10.9

@ Ratio RZ>: EMELNIVEFHELET, “low’H S Even Higher £ T, ERIEMICERER A E<
TUET,
@ Volume: T7x/ hDEREARLET,

Rack FX Models (Table)

Rack FX Models Based on*

Pitch Shift Fender® Cyber-Twin® SE Pitch Shift

Tape Echo Fender® Cyber-Twin® SE Tape Echo

Triangle Chorus Fender® Cyber-Twin® SE Triangle Chorus

Sine Flange Fender® Cyber-Twin® SE Sine Flange

Wah Fender® Cyber-Twin® SE Wah

Compressor Fender® Cyber-Twin® SE Compressor
* AmpliTube Fender*£&NDE 7 LEBBERE GEEICDLTIE Chapter 11528
LTLIEEL,
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100

Chapter 11 AmpliTube Fender® Models

Stomp Models

Based on*

Fender® Blender™

Fender® Blender™

Fender® Phaser

Fender® Phaser

Fuzz Wah Fender® Fuzz Wah

Fender® '63 Reverb | Fender® 63 Reverb

Tape Echo Fender® Cyber-Twin® SE Tape Echo
Volume Fender® Volume

Amp Models Based on*

'59 Bassman®

'59 Bassman® LTD (Bright Channel)

’65 Twin Reverb®

’65 Twin Reverb® (Vibrato Channel)

'57 Deluxe™

'57 Deluxe™ (Inst. Channel)

'65 Deluxe Reverb®

’65 Deluxe Reverb® (Vibrato Channel )

'64 Vibroverh™
Custom

"64 Vibroverb™ Custom (Vibrato Channel-Stock
and Mod Modes)

Super-Sonic™

Super-Sonic™ (Burn Channel)

Vibro-King®

Vibro-King® (Single Channel)

Pro Junior™ Pro Junior™ (Single Channel)

MH-500 Metalhead™ | MH-500 Metalhead™ (Loose Channel)
Champion™ 600 Champion™ 600 (Single Channel)
Bassman® 300 Bassman® 300 (Channels 1&2)

TBP-1 TBP-1 (Vintage and Overdrive Channels)
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Cabinet Models

Based on*

'59 Bassman®

’59 Bassman® 4x10 Open Back, Jensen® P10R
speakers

’65 Twin Reverb®

65 Twin Reverb® 2x12” Open Back, Jensen® C12k
speakers

'57 Deluxe™

'57 Deluxe™ 1x12” Open Back, Jensen® P12Q
speaker

’65 Deluxe Reverh®

’65 Deluxe Reverb® 1x12” Open Back, Jensen®
C12k speaker

'64 Vibroverh™

"64 Vibroverb™ 1x15” Open Back, Eminence®
speaker

Super-Sonic™

Super-Sonic™ 1x12” Open Back, Celestion®
Vintage 30 speaker

Vibro-King®

Vibro-King® 3x10” Open Back, Jensen® P10R
speakers

Pro Junior™ 1x10” Open Back, Eminence®

inrT™M

Pro Junior speaker
MH-412SL 4x12” Closed Back, Celestion® G12T-

MH-4125L 100 speakers

Champion™ 600 gha.rnpionTM 600 1x6” Open Back, Fender® Spec.

esign speaker

Vibratone Vibratone 1x10” Rotary Speaker Cab

Bass 810 Pro 810 Pro 8x10” Front-Ported Cab, Eminence®
speaker

Microphone Models | Based on*

Condenser 87 Neumann® U87 (Cardioid mode)

Condenser 84 Neumann® KM84

Condenser 414 AKG® C-414 ULS (Cardioid mode)

Dynamic 57 Shure® SM-57

Dynamic 421 Sennheiser® MD-421

Dynamic 441 Sennheiser® MD-441 (“M” position)

Ribbon 160 Beyerdynamic® M160

MD1-b Groove Tubes® MD1b-FET

Velo8 Groove Tubes® Velo-8

11 - AmpliTube Fender® Models
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Rack FX Models Based on*

Pitch Shift Fender® Cyber-Twin® SE Pitch Shift
Tape Echo Fender® Cyber-Twin® SE Tape Echo
Triangle Chorus Fender® Cyber-Twin® SE Triangle Chorus
Sine Flange Fender® Cyber-Twin® SE Sine Flange
Wah Fender® Cyber-Twin® SE Wah
Compressor Fender® Cyber-Twin® SE Compressor

AmpliTube® Fender®, Ampeg® SVX™, AmpliTube® Jimi Hendrix™, AmpliTube® Metal™,
AmpliTube® X-GEAR™, StomplO™, StealthPedal™, SpeedTrainer™, DSM™, are trademarks or
registered trademarks property of IK Multimedia Production Srl. All other product names and
trademarks are the property of their respective owners, which are in no way associated or
affiliated with IK Multimedia. Product names are used solely for the purpose of identifying the
specific products that were studied during IK Multimedia’s sound model development and for
describing certain types of tones produced with IK Multimedia’s digital modeling technology.
Use of these names does not imply any cooperation or endorsement. AMPEG® is a registered
trademark of LOUD Technologies, Inc. used under license. Jimi Hendrix™ name used under
license of Authentic Hendrix, LLC. © TM Authentic Hendrix, LLC.

FENDER™, STRATOCASTER™, and the distinctive headstock and body designs commonly
found on the STRATOCASTER guitar, and all FENDER amplifiers, logos, and trade dress are the
trademarks of FMIC and used herein under license. All rights reserved.

AKG® is a registered trademark of AKG Acoustics GmbH.

BEYERDYNAMIC® is a registered trademark of Beyerdynamic GmbH & Co.

ELECTRO-VOICE® is a trademark of Electro-Voice, Inc.

FENDER®, BASSMAN®, DELUXE REVERB®, SUPER REVERB® are registered trademarks of Fender
Musical Instruments Corporation.

NEUMANN® is a registered trademark of Georg Neumann GmbH.

SENNHEISER® is a trademark of Sennheiser Electronic Corp.

SHURE?® is a registered trademark of Shure Incorporated.

Groove Tubes® MD1b-FET and Groove Tubes® VELO-8 are trademarks of Groove Tubes, LLC.

FOBDRE., Rinfld. BHDBIRE /2 IFELRBIR C I, Ko DR, RapBid. IK Multime-
dia )’ RBRIFIFBIEL 1 BEH LUK MultimediaD 7= 8 )l - €7 >0 72/ 02— k>
TERINIe D> FORET T BB THLHI N, EHEDIEH L BREEL LU S
BRBBHEDIRAET I EDTIEBYEE A
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Chapter 12 F—FA—3>

AmpliTube Fender® Tld A —7 174+ — 45— (DAW) B R—LTWBLUED/ S X —%
O bO—)VHETEET Y, ZD 8. AmpliTube Fender BBITEHA — A= 3  INS A= T4
A2 DI4 Y RoEBEHLTWOET, (figure 12.1)

AUTOMATION

Param 1:

ADD »

4 REMOVE

REMOVYE ALL

figure 12.1

F— A= 3TV RUIIR 2 DDA DNT B ERDT S5 1 7 BRAIHDAWA — k
A—=23VDEETY,
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12.1 Left Panel

AR TIE AmpliTube Fender® @ 00—/ \) /XS5 A —% & Stomp, Amp. Cab. RackDE>1—)b
INTA—2ERRLET, (figure 12.2)

AUTOMATION

¥ Global Param 1:
Input Level
Gate Threshold
Gate Relsase

ADD b

Output Level

¥ Stomp A 4 REMOVE

» Stomp B REMOYE ALL

figure 12.2

F—hA=23NTTH A~ LicUOAmpliTube Fender* @/ 5 A — 2% 3R LE T,

AmpliTube Fender®ld, 258#(D Ttz b7 THids % fe b, Stomp A, Stomp B, Amp A, Amp B, Cab
A.Cab B, Rack A\Rack B&. ZNZ 2R R R ENE T, (figure 12.3)

AUTOMATION

¥ Global Param 1:
Input Level
Gate Threshold
Gate Release
ADD b
Output Level
¥ Stomp & 4 REMOYE
Bypass REMOYE ALL
Mute
wolume:
» Fender Blender
» olume
» Fuzz Wah
» Fender Phaser
¥ Fender &3 Reverb
P Tape Echa
» Stomp B
P Amp A

figure 12.3

AmpliTube Fender®|THBEH INBEETIVD. 2 TDINTA—EEF— b A—2aV/|TEVE TR
ENTER O FIFEFIRICRETEDTLED,
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12.2 Right Panel

ERTIEDAWY 7 b U7 ICRBEND N6DA — b A= 3V INSA—AHKRRENE T,
(figure 12.4)

AUTOMATION

figure 12.4

[FEAEDDAWTIE, TS A BT HA Y LICRRET/INS A —2ADEBEHTA B W8 /35
HA—B%(Param 1H5Param 16)DEIMIEEEHO>TVET,

R CEIRLfcAmpliTube Fender®®/ X5 A—ZIC, DAWDEDF — b A—3 I\GA—4%EH
TBh%E GERTIRELE T AIZIE AR TSustainm&ER L. ADDE Y ) w0 § B4 AfdParamic
Sustainh\ 7t > ENET (figure 12.5)

AUTOMATION

figure 12.5
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12.3

@ DAW AUTOMATIONDERTRARZ

© Param 1: DAWA — b A—32 INT A—2H#

© Fender Brender: BIRLIZA N TETIV

O Sustain: A —h A= UNCTHAVENTINSG A =24

THALUFIR

DAWD A —k X—3>ICAmpliTube Fender®M/ X5 X — 2% 7 A > § BIcld RDFEHETT
STLEELY,

1. AutomationZz%') v LE 7 (figure 12.6),

figure 12.6

2. ERTH—FA—=23c7 A > LW AmpliTube Fender® M/ 5 A — 422 RLE T
(figure 12.7),

AUTOMATION

» Global Param L Fender Blender A Sustain
¥ Stomp A - -
Bypass
Mute
Yolume
¥ Fender Blender 4 REMOVE

Bypass REMOVE ALL
Valrme:

ADD >

Blend
Tone
ToneBoost
» olume:
¥ Fuzz Wah
» Fender Phaser
» Fender 63 Reverb
¥ Tape Echo

figure 12.7
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3. A7V T2CERLIE /NS A—2007 bO—)VETS. DAWDF — b A= 3V BB EZERL
F£9 (figure 12.8),

AUTOMATION

Param 1:

¥ Fender Blender <4 REMOYE

Gy REMOVE ALL
volume

Elend
Tone
ToneBanst
» violume:
¥ Fuzz Wah
¥ Fender Phaser
» Fender 63 Reverb
» Tape Echo

figure 12.8

4. ADDZEYV WIS BEINTA=ZDTFA Y HRBENE T (figure 12.9),

AUTOMATION

» Global Param 1:
¥ Stomp &
Bypass
Mute prers
Volume: I
¥ Fender Blender < REMOVE
Eifes REMOVE ALL
Wolume

Blend
Tone
ToneBoost
» Valume:
» Fuzz Wah
» Fender Phaser
» Fender 63 Reverb Param 16:
» Taps Echo

figure 12.9
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5. OKEY) w7 BE F—hA—2aVEEAMUREMREFENE S (figure 12.10)

AUTOMATION

Param 1:

¥ Fender Blender 4 REMOYE

Bypass REMOVE ALL
Wolume:

Blend
Tone
ToneBoost
» Yolume
P Fuzz Wah
» Fender Phaser
» Fender 63 Reverb
P Tape Echo

figure 12.10

O BEDTHA > ZENTHBEIE /T A—REEIREREMOVEE 7 ) v 7 LTLEE W
(figure 12.11),

AUTOMATION

Param 1:

¥ Fender Blender

Bypass REMOVE ALL
Volume

ToneBoost

» Yolume

» FuzzWah

» Fendsr Phaser

¥ Fender 63 Reverb
» Tape Echo

figure 12.11
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O 2TDT7HAVENITIHBEIFREMOVE ALLZ Y ) vy LT EE W figure 12.12),

Bypass : Fender Blender & Sustain
wah s Fender Blender A Blend

Fuzz : Fender Blender & Tone
valknob ADD > : Fender Blender & TongBoost
FuzzSwitch : Yolume & Volume:
wahSwitch 4 REMOYE : Fuzziah & Volknob

FuzziahSuitch REMOVE ALL : FuzzWaha Fuzz

¥ Fender Phaser H Fuzz Wah A ‘WahSwitch
Bypass H Fuzz Wiah & FuzzSwitch
Fhaseknob :  Fuzz Wiah & FuzzWahSwitch
Intensityknob : Fender Phaser A Bypass
Frequencyknob : Fender Phaser A Phaseknob

¥ Fender 63 Reverb :  Fender Phaser & Intensityknob
Bypass : Fender Phaser A Frequencyknob
Duell :  Fender 63 Reverb A Duell

Mixer A

figure 12.12

O 794 VIER% L FIcBE Y 5355 1E MOVE UP/MOVE DOWN%ZY ) w7 LT fEEW
(figure 12.13),

AUTOMATION

Param 1:
Blend : Fender Blender A Blend
Tone : Fender Blender & Tone
ToneBoost : Fender Blender A ToneBoost
ADD »

w Valume : Volume A Yolume
Bypass 4 REMOVE :  FuzzWah A wolknah
wolume REMOVE ALL : FuzzWah A Fuzz
MinVolume :  Fuzz Wah A WahSwitch

W Fuzz Wah :  FuzzWah & FuzzSwitch
Bypass :  Fuzz Wah A FuzzdahSwitch
wah : Fender Phaser A Bypass
Fuzz & : Fender Phaser A Phaseknob
welknah :  Fender Phaser A Intensityknob
FuzaSwitch : Fender Phaser A Frequencyknab
wahswitch : Fender 63 Reverb & el
FuzzWahSwitch Fender 63 Reverb & Tone

¥ Fender Phassr

figure 12.13
I Z1E, "Param 1"ICFender Blenderz 774 > LTz 353&. "Param 1"7% &R L TMOVE DOWN%E Y

VgL Param 2 ICEB I HTENTEE Y, "Param 1"D 77 H 4 > EZEELTH, "Param 2"
ICHIRICT A>T 2GEIERTT,
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124 fR7FEYI-IV
OKEY I BHE A~ b A—2av oY OB REMREENET,

AmpliTube Fender®% 754 4V ELTERLTWRIBE . F— X =23 D7 H AV IZDAWD
tyTav I IVREENE T,

AmpliTube Fender® Tl A — b A= 3 VBEE I L TRIFLTVE T, DAWD Y32 T 7
AIWERELIZBE. 77 VT EICHLDL — b A= a VEREELTRESNE T,

110 12 - Automation



AmpliTube Fender’

Chapter13 F57)beva—T129

Q: B HR—MHIBERUTIV-FVN— 13 ETICRBENTOETH?

A BRICERESN S A LY RBEHEICASTZ LYR N —Y3y - A—RicE#H I TW»
F£9 (figure 13.1),

1) You can find your SERIAL NUMBER here

2) At the bottom of the registration card a legend helps you
identify the characters in your SERIAL NUMBER

figure 13.1

COEAFDAFETAREDHIFICE S5, TLEGEND MR ICSH 2R MEBRLTLE
W EOIIETRRIBASTVET,

Q: F—HSAE—2aV VP —FIZIVTIV-FVN—ZANLTESREEhE A,
A EFRILEGENDIZBRBDS A, FadziRo CANL TV ELD L T RE

0#E=EDNLO) &0 (FIVT7RY bDFD)
(é&%@%-ﬂ L TIVTT7RYEDTA)
2FEDI)EZTIVTTINYEDE YR
(§5(—7—®:i) ESTIVTT7RYEDIR)

- (

. AZvva) &, (EUAR)
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AmpliTube Fender’

112

HOE T TFEREBHOHTZEL,

@ FATRBFE-FTANLTIVS, (@BNFIHERAELA)

@ TILTTFNYMETRTAXFETAALT NS,

@ FERAXR—RAUIE FEoTLELY,

@ NIV B HEBTBFE-FTANLTNS,

@ ELBHIMDYITIV-FIN—&AFLTUVEL, (AmpliTube Fender*®FA —4 51 £
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Product Authorization Wizard

{ Cancel ) Go Back Next

On Line Registration

Connect to the Internet to receive your Authorization Code

You are ready to connect to the Internet to receive your Authorization Code. When
you click on the Register On Line button a web browser window will open to the IK
Multimedia reqgistration page.

If you are prompted to insert the product Serial Number and Digital Id, copy and
paste the following information:

Serial Number: FND10-77ZEZEIX-76312
Digital Id: BEAHDOMH-J 1CN-5063-6MHK-KNSGEDMK

At the end of the registration process you will receive an Authorization Code that must be
. inserted in the next step of this wizard. When you have received the Authorization Code, click
Next.

figure 13.2
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IK MultimediaZ—4'—T )7
http://www.ikmultimedia.com/userarea/

z IK Multimedia
J!n 3 hatp:f fwww. lkmultimediz @ = Q- Google

IK Multimedia.

x =]
o renema usy [ | G

|- Tech Support Page You are not logged. Please login 1o access user area
- Product Registration
- FAQ Username:
Password:
| [Eelet Prodoet
login |

1forgot my usernams and/or password

| Ampeg S¥X | AmpiiTube | Classik Studio Reverb | SampleTank | Sonik Synth | Philharmonik |
| ARC System | SamplcMoog | StealthPlug | T-RackS | Sonic Refills | 1K Sounds | GrooveMaker |
IX MuRtimedia |

| Trademarks | Ucense Agreement | Privacy |

2006 1K Multimedia Procuction sri
Via gell'Industria, 45 - 41100 Modena, Italy
Phone: +39 059 265496 - Fax: +39 059 ZB61671
VAT number: [TOZ3S9550361
Contact IK Multimedia

MORE FEATURES!
MORE SOUNDS!

Visit IK Multimadia at
NAMM 2008 in Anaheim,
A USA

"My Speaker Monitoring
Has Never Been More
Accurate™

Watch the SamplaMoog
Traller!

Watch AmpiiTube Jimi

figure 14.1
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IN=YFIVI—HF =TT TIE TEDWEBNMTAE T, (figure 14.2)

Welcome to the IK User Area
The User Area Is a SDEEIBI section of our website spe(lﬂcaH\,‘ nesugned for our users,

Here you can easlly edit your persenal data, manage your product autherizations and licenses, and download
the latest IK products updates

ACcess one of these areas:

Account
Edit your personal data

Authorizations
Manage your products authorizations

Downloads
Download the latest products updates and free content

2|

License Transfer
Transfer your license

D)

Promotions
Get Your Free Products

Sounds Download
Downloads your sounds libraries

Preset XChange
Share your prasets

vl
>

| Ampeg SVX | AmpliTube | Classik Studic Reverb | SampleTank | Sonlk Synth | Philharmonik
| ARC System | SampleMoog | SampleTron | g | T-Racks | Gr |
| StompIO | IK Multimedia

| Trademarks | License Agreement | Privacy

figure 14.1
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AmpliTube®, StompIO™, StealthPedal™, SpeedTrainer™, DSM™ are trademarks
or registered trademarks property of IK Multimedia Production. All other product
names and trademarks are the property of their respective owners, which are in
no way associated or affiliated with IK Multimedia. Product names are used solely
for the purpose of identifying the specific products that were studied during IK
Multimedia’s sound model development and for describing certain types of tones
produced with IK Multimedia’s digital modeling technology. Use of these names
does not imply any cooperation or endorsement.

www.amplitube.com/fender

IK Multimedia Production, Via dell'industria 46, 41100, Modena, Italy.
Phone: +39-059-285496 - Fax: +39-059-2861671
IK Multimedia US LLC, 1153 Sawgrass Corporate Pkwy. Sunrise, FL 33323
Phone: (954) 846-9101 - Fax: (954) 846-9077
www.ikmultimedia.com

FENDER™, STRATOCASTER™, and the distinctive headstock and body designs
commonly found on the STRATOCASTER guitar, and all FENDER amplifiers, logos,
and trade dress are the trademarks of FMIC and use herein under license.

All rights reserved.
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All specifications are subject to change without further notice.
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