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PLEASE NOTE:

AmpliTube® is a registered trademark of IK Multimedia. All other product
names and trademarks are property of their respective owners, which are in
no way associated or affiliated with IK Multimedia. Product names are used
solely for the purpose of identifying the specific products that were studied
during IK Multimedia’s sound model development and for describing certain

types of tones produced with IK Multimedia’s digital modeling technology.

Use of these names do not imply any cooperation or endorsement.
THD logo on AmpliTube 2 courtesy of THD Electronics, Ltd.
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License Agreement
END-USER LICENSE AGREEMENT FOR IK MULTIMEDIA PRODUCT

Please read this document carefully before breaking the seal on the media package. This agreement licenses the enclosed software to you and contains
warranty and liability disclaimers.

By breaking the seal on the media envelope, you are confirming to have taken notice of terms and conditions of this agreement and you acknowledge your
acceptance of the software as well as your acceptance of the terms of this agreement. If you do not wish to do so, do not break the seal. Instead, promptly
return the entire package, including the unopened media package, to the dealer from whom you have obtained it, for a full refund.

1) DEFINITIONS
“EULA” means this end user license agreement
“IK Multimedia Product” means the software program included in the enclosed package, and all related updates supplied by IK Multimedia.

“IK Multimedia Product” means the software program and hardware (if any) included in the enclosed package, the related documentation, models, multi-
media content (such as animation, sound and graphics) and all related updates supplied by IK Multimedia.

“Not for resale (NFR) Version” means a version of IK Multimedia Product, so identified, is intended for review and evaluation purposes, only.
2) LICENSE

The “IK Multimedia Product” is protected by copyright laws and international copyright treaties, as well as other intellectual property laws and treaties.
The “IK Multimedia Product” is licensed, not sold. This EULA grants you the rights as specified here below. All other actions and means of usage are
reserved to the written permission of the right holder IK Multimedia Production srl:

Applications Software. The “IK Multimedia Product” may be used only by you. You may install and use the “IK Multimedia Product”, or any prior version
thereof for the same operating system, on up to three (3) computers, provided that (a) each computer is owned by (or leased to) and under the exclusive
control of the licensee; (b) the program(s) shall NOT be used simultaneously on more than one machine, and (c) any computer(s) with IK Multimedia
software installed shall not be sold, rented, leased, loaned or otherwise be removed from the licensee’s possession without first removing (uninstalling)
the licensed software, except as provided in Paragraph & (below) pertaining to “Software Transfer”.

Storage/Network use. You may also store or install a copy of the “IK Multimedia Product” on a storage device, such as a network server, used only to install
or run the “IK Multimedia Product” on your other computers over an internal network; however, you must acquire and dedicate a distinct license for each
user of the “IK Multimedia Product” from the storage device. Any given license for the “IK Multimedia Product” may not be shared or used concurrently or
otherwise on different computers or by different developers in a given organization.

3) AUTHORIZATION CODE

The “IK Multimedia Product” only functions when you are in the possession of an authorization code. You will receive an authorization code upon complet-
ing the authorization code request procedure. Once your authorization code is activated, you may use the product.

You agree to follow the authorization code request procedure and will provide true, accurate and complete information about yourself. If you provide any
information that is untrue, inaccurate, not correct or incomplete, or IK Multimedia has reasonable grounds to suspect that such information is untrue,
inaccurate, not correct or incomplete, IK Multimedia has the right to suspend or to revoke the license.

The termination of the license shall be without prejudice to any rights, whatsoever, of IK Multimedia.
4) DESCRIPTION OF OTHER RIGHTS AND LIMITATIONS

Limitations on Reverse Engi ing, Decompilation, and Di bly. You may not reverse engineer, decompile, or disassemble the “IK Multimedia

Product”, except and only to the extent that such activity is expressly permitted by applicable law notwithstanding this limitation of components. The “IK
Multimedia Product” is licensed as a single product. Its component parts may not be separated for use on more than one computer.

Not for Resale Version. If the “IK Multimedia Product” is labeled “Not for Resale” or “NFR” or “Evaluation Copy”, then, notwithstanding other sections of
this EULA, you may not sell, or otherwise transfer the “IK Multimedia Product”.

Rental. You may not rent, lease, or lend the “IK Multimedia Product” to any party.
Software Transfer. You may not transfer, license or sublicense your rights as Licensee of the software or any IK Multimedia product, as licensed to you
under this agreement without prior written consent of the rights owner. The carrier on which the IK Multimedia product has been distributed may be

transferred or otherwise made available to any third party only with the prior written consent of the rights owner and provided that (a) the original media
and license(s) accompany the carrier and (b) the party transferring the media does not retain a copy of the media.

10 License Agreement
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5) UPGRADES

If the “IK Multimedia Product” is labeled or otherwise identified by IK Multimedia as an “upgrade”, you must be properly licensed to use a product identi-
fied by IK Multimedia as being eligible for the upgrade in order to use the “IK Multimedia Product”.

An “IK Multimedia Product” labeled or otherwise identified by IK Multimedia as an upgrade replaces and/or supplements the product that formed the ba-
sis for your eligibility for such upgrade. You may use the resulting upgraded product only in accordance with the terms of this EULA. If the “IK Multimedia
Product” is an upgrade of a component of a package of software programs that you licensed as a single product, the “IK Multimedia Product” may be used
and transferred only as part of that single product package and may not be separated for use on more than one computer.

6) DUAL-MEDIA SOFTWARE

You may receive the “IK Multimedia Product” in more than one medium. You may not loan, rent, lease, or otherwise transfer the other medium to another
user, except as part of the permanent transfer (as provided above) of the “IK Multimedia Product”.

7) LIMITED WARRANTY

IK Multimedia warrants to the original purchaser of the computer software product, for a period of ninety (90) days following the date of original purchase,
that under normal use, the software program and the user documentation are free from defects that will materially interfere with the operation of the
program as described in the enclosed user documentation.

8) WARRANTY CLAIMS

To make a warranty claim under the above limited warranty, please return the product to the point of purchase, accompanied by proof of purchase, your
name, your return address and a statement of the defect, or send the CD(s) to us at the below address within ninety (90) days of purchase. Include a copy of
the dated purchase receipt, your name, your return address and a statement of the defect. IK Multimedia or its authorized dealer will use reasonable com-
mercial efforts to repair or replace the product and return it to you (postage prepaid) or issue to you a credit equal to the purchase price, at its option.

9) LIMITATIONS ON WARRANTY

IK Multimedia warrants only that the program will perform as described in the user documentation. No other advertising, description or representation,
whether made by a IK Multimedia dealer, distributor, agent or employee, shall be binding upon IK Multimedia or shall change the terms of this warranty.

EXCEPT AS STATED ABOVE, IK MULTIMEDIA MAKES NO OTHER WARRANTY, EXPRESSED OR IMPLIED, REGARDING THIS PRODUCT. IK MULTIMEDIA DIS-
CLAIMS ANY WARRANTY THAT THE SOFTWARE IS FIT FOR A PARTICULAR PURPOSE, AND ANY IMPLIED WARRANTY OF MERCHANTABILITY SHALL BE
LIMITED TO A NINETY (90) DAY DURATION OF THIS LIMITED EXPRESS WARRANTY AND IS OTHERWISE EXPRESSLY AND SPECIFICALLY DISCLAIMED.
IK MULTIMEDIA SHALL NOT BE LIABLE FOR SPECIAL, INCIDENTAL, CONSEQUENTIAL OR OTHER DAMAGES, EVEN IF IK MULTIMEDIA IS ADVISED OF OR
AWARE OF THE POSSIBILITY OF SUCH DAMAGES. THIS MEANS THAT IK MULTIMEDIA PRODUCTION SRL SHALL NOT BE RESPONSIBLE OR LIABLE FOR THE
LOSS OF PROFITS OR REVENUES, OR FOR DAMAGES OR COSTS AS A RESULT OF LOSS OF TIME, DATA OR USE OF THE SOFTWARE, OR FROM ANY OTHER
CAUSE EXCEPT THE ACTUAL COST OF THE PRODUCT. IN NO EVENT SHALL IK MULTIMEDIA LIABILITY EXCEED THE PURCHASE PRICE OF THIS PRODUCT.

10) CHOICE OF LAW

You agree that any and all claims, suits or other disputes arising from your use of the software shall be determined in accordance with the laws of Itay, in
the event IK Multimedia, is made a party thereto. You agree to submit to the jurisdiction of the court in Modena, Italy for all actions, whether in contract or
in tort, arising from your use or purchase of the software.

11) GENERAL

This Agreement contains the complete agreement between the parties with respect to the subject matter hereof, and supersedes all prior or contempora-
neous agreements or understandings, whether oral or written. All questions concerning this Agreement shall be directed to:

IK Multimedia Production srl
Via Dell'Industria 46

41100 Modena

Italy

© IK Multimedia. All rights reserved.

License Agreement 1
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Chapter 1 AmpliTube 2%

1 - AmpliTube 2

1.1

1.2

AmpliTube 2& 1Z

AmpliTube 2i&. 7> 7+ EFUVY - A=y McI7z ¥ b - EVa—)bEEBMLETSY
AVTY, Fa—F— RE - ITTI98— TUT - ANvF FrERY b M40,
Suy -IT7TY MEVUTIVERIEINS VIVICER LR 2 —F 114 VEEBRTZ LD
TEET,

Q1EONRA) - TT v 2—, 14BEDOT )7V T+EQ. 7REDINT— - 77, 16188
DFrFERY b BEOTA VL NBEDSYY - TT7 1V 82—, THZIIRITIRIFRIEE
TIH HEDEZE—DDT) LY bELTRETESBDT. BOITIV F&T7VTD
HAAEDEICLBFE— - YOV FE, REEEHFHTIENTEDBTLED,

@ 21IBEDNL - TT TV b MEBEDT ) - TV T KEQ. THED/INT— - T VT
16IBEDF v ERY & FBEDI A 1MEBEDS YV - T717 h&, 80FEEANU L
DRBEET UV, ZTOEFEDEDRAEMEIE. 20,0008 £,

@ Boss® Octaver/CE-1. Arbiter® Fuzz Face. MXR® Dynacomp/Phaser 100, Electro Harmo-
nix® Memory Man. Ibanez® Tube Screamer’z &, > 7 —IMmiETEEHNEHFICASE
WARZV - T7x7 b 7). 21BELEE.

@ EQ. UN=T N—FFAH¥— B—FU— - RE=—H—KE AE2IF Sy -I7
7 FENETIVAE,

@ TV MEANDZIEBDEELBR G, G520@ULEORAIV Sy Y - TT71T b -
2OV b,

DSM™$ffTlc DL T

DSM™(BAF 2wy - YFal— 3> - BT UVI)EM & IKMultimediah\iR B ICBEF
Lfe7+RdEBIIal—y 3 /EificY.

DSM™$fild, 7 AJERET ) VIR0 DEET «—)b) & XM omtzBELT
BHEINE L, F2— - TV TLEEBELRTTAVREDRE. BEDT V2 IVEM T
Salb—Yavl T BRET 4 —)b) & TERE) IERFBBRITBIHB T, ThHE
EROEEAD TR0 FUR e hE. ZARR) LW RBODRALE>TWE
Lz, DSMMEMDMBSH LS & LicF vy T3 ZTICHYET.

7HAavEE. EKICEEERY SAAT A AV ) — MERTIE. ANES LHNESORER
MRLT TUZ7) TlrHYERA. 7HATEIBOEIMESDF v >V 2 -8 ANMES
DB TEL FREPEEERICE > T F IV IIREBHLTVET, LTHH
ZLDTIRIV - A 22— a VEITCIE. 5 LERBHBREN TV ELA.
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DSM™ZfIDIZ— 7 Gmld. DT I 2IVFMDE Sl NGRSy T - av b =8
AT20TIEEL 7FOJERD 52%F0 ) Z/HGENICEBRYT ZRICHYET. REBT
BT 2 EISE CELRET, BELLDICH Y EIH. HBRISEFKZBEEHETIE R
HEERBREOERNGET VY FEB>THRNEY,

BIZIE. 2X6L6EZREZFEof/\T— - TV THEAZ 2L —a v Bk GRAGTIZIL
Biffig. MRIGICELERE) . TEROV Y —VGEYIY R GE WDHDT—%
EREBPEDE YUY FEBRLTVETY,

ZHUCK L. DSM™Effild. ADEBIKISCTERAIFIvIIckRELT. TE—T71>
71 LEONSANESICERLEYT, DFY. IEX ICERTZDTY,

DSM™Ekflih\ ATl LIcDiE. 7HAJEID TR YIEH HBRTY. . f&RIE TE
Bl EWSEENEREEZEENA A—J LIRS, ETEABNELDTY, BHD
ERICHGL T, EBHTEETVBRDDESIERIGLTND, Za 7 YV RICHINTT T
O Thz, VI h U7 TRRT BT 2RI LIcDD. DSM™ XM TY .

Block Diagram

AmpliTube 2DESDNIE. TEEDEY TY,

T nmm -
E R R s

sToup

figure 1.1
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Chapter 2 EXRMLENE

2 - Basic Operation

2.1

2.11

2.1.2

KA S« 77V 5r—2 3> TAmpliTube 2% #2819 3,
Pro ToolsTAmpliTube 2% #2819 5,

@ Pro ToolsZ#2&) L T f2E LN,

@t/ - A—T4F - bIYIERERLTIEEL,

@ LRSI v DAY Ty MAT, F2—(H LIEF 2 —D)EESR Lcl/OFEIRE LT
FEEW,

@ (Y —b AZ2—DRTAST ST 1> « AZa—h5 TAmpliTube 2 Mono/Stereo] %
BELTrEEW,

@ AmpliTube 2H% &N LT & &EREER L T f2ELN,

wE

@ TDMARDPro ToolsEHFELDIBE. S v UELO—T 4 Y TIREICT B ERTAST S
TAVDINANREND T EDBY FT, ZDHFAIE AmpliTube 2077IC, EIHTDD
TDMZS 5 4 > (Digidesign® [Trim] %= &)&A >4 —F LTLEEL,

@ ProTools LETIE, LO—T 1 Y JBTEH. ZOEERTASTSJ1VDEEEZ42—F 3
TENTEET,

@ L <& ProToolsd< a7 )LEBRLTLZEL,

Cubase SXTAmpliTube 2% 28T %,

@ Cubase SX&EEENL T 2ELN,

@ T7LYY AV RITHA—T a4+ bSUIEBIRLTLIIEEL,

@ EAELEDA VAR Z—T. lnsert] & L& Te) R22%T ) w7 LTLEEL,

@ Y — FEELARREINS, KMEADA Y — - 2OV bEZU VI LT,
TAmpliTube 2) ZFERL T fEELY,

@ AmpliTube 2H% &N LT & &ERERR L T f2ELY,

®E

@ AmpliTube 20D/ =9 AFLA T - TT7 1Y MhRERET B AT
T bSO ATLA - GI—T  bSYIIA VY= TR EEBEDLET,

@ L <& Cubase SXDRYZ a7 )LEBRBLTLEEL,
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2.13

2.14

2.15

16

LogicCAmpliTube 2% #2819 %,

@ LogicxEEE LT EEL,

@ F—7 A4+ bZwIDAudio UnitsA > H— b « XZa1—h5 TAmpliTube 2] #iE# L
TLEEL,

@ AmpliTube 2H\BEI LTz T & ERESRL T 2L,

wE

@ AmpliTube 2D/ =2 AFLA T - TT71) MVhRERBET Bz, £/ -
S olEA U — T BIBATE TMono -> Stereo)] 24 THEZERLTLEEL,

@ 5L <IE LogicdRZ a7 )VEBEBLTLEEL,

Digital Performer CAmpliTube 2% 819 5,

@ Digital PerformerZzi2&h L T < 2E LY,

@ [MixerView] ZFIWVTTELY,

@ F—7 17« bZ v I DAudio UnitsA > H—k « AZa2—H5 TAmpliTube 2] =iEEHL
TLIEEL,

@ AmpliTube 2H%2&) LTz & HRERR L T &L,

fwE

@ AmpliTube 2D\ Z> . ATLA 7o b - T7x9 MHRERIET B0, £/ -
FSw oA Y — T BIBAETE Monoto Stereo] A4 THEZERL T LT LY,

@ %L <|Z. Digital Performerd =2 7 JLEBRBLTLEEL,

SonarCAmpliTube 2% 2819 5,

@ SonarzitB) L T EELY,

@ [CONSOLE] (ALT+3)ERIVTTFELY,

@ =FH—00 TFXINSERTAREA) (A—FT 4% « bS5V VD EDOMBEEGI VAT Y Y
L. TAUDIO EFFECTS) H#7 « XZa—H5 TAmpliTube 21 Z&ERL T EELY,

@ AmpliTube 2H%t2&h LTz T & HREERL T 2ELN,

@ FEL<IE SonardR Z a7 ILAEBRBRLTIIEEL,

2 - Basic Operation
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2.16

2.2

AmpliTube. 2

LiveCAmpliTube 2% {2819 5.

@ LiveZiEEBNL T ZELY,

@® [MixerDropAreal T. A—7 47+ SvoEI Vv LTIEEL,

@ B D [Track View] (T Drop Audio Effects] &3 F7FRX MOARREINT L ZHER
LTLIEEL,

@ BEFEEEDI S IHY— - I4 Y RIT TS3T4Y - TS50 — - RV (TS50
TAAN B )y LTLEE,

@ 7554 - IS5 UH—H5 [ AmpliTube 2] %#3EU. [Drop Audio Effects] &FREN
feTU7IC RSy IOy TLTLIEEL,

@ AmpliTube 20XY > bO— /U FEDTNA RE L TEE LI & HE BSOSO EEL,

@ [Editplug-inpanell "2 (LYFOR) #7)v o $5E. AmpliTube 2BIEHFRRE
nxy,

@ L <IF. LivedRZa7ILEBBLTILEL,

AmpliTube 20#&iE

AmpliTube 2l&. FR VR MBRRT—IPRAIF THESEHOMBHEDEEBRLTVE
To TT7TVZ—EUNT, 7V AHEHRLT, FrERY FOBEIAVTHEL>T. TV
JIT7xY bENMZS. ThGE. BEESEZBITEONNGH S, AmpliTube 2D G 11R
EHELHLEE,

5EY1—IViER

AmpliTube 2BEDE LDREZ >V E I ) w7 TEE, Fa—F— AMYTRAL-ITT7x
TR TV FYERY M SV - ITVME SODEV 21— IVOBRETIEAT
KRLET (figure 2.1); FRBICT 4 ¥ FUDHPEBAEP TS, LBELH. KEREE
e ERRTBDT. RAyvF )&, SEEOHEICERTZTENTEET,

figure 2.1

2RBDFR— )T

AmpliTube 2(Tld. 2RBDA RV TREIV - TT7x U R, 77 FrERV A Sv s

cI7xY PHBEEBEINTOE T (igure22), A b T&I U7 IVER L TI2EDXZ)L -

I7xy bERELEEY., 22077 FvEXY M af@hEbE5G5E BRELY T«
VIR NDDTVEY MCEEDTRET HTEDTEET,

figure 2.2
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18

RHBEIV—TA1VY
W=F AT DY RODEDBEFEI Y v I T BE 2RFDFL— + ) I OEFIEE)Y
BXBTLNTEET,

@ #1: YUTIVERENFZ MY TORAN, 1RFOT7 VT FrExy bERHELE
B VUTIVEREINES Y Y - TT 2 MHASHRAHETNDZIV—T 1 > (figure 2.3),

| sTous

figure 2.3

@ i2: ANVT  TUT FrERY M SVT - TT U MH2RKINT LIVICERE
N, RBICZ v I AENDIV—T 1 > J(figure 2.4),

figure 2.4

@ #3: VU TIVERENEX Y TORAD 1REOT > TEBES et 2RMOF v EXR
v MINZLIVEREN, ZOZ v I RESHVITIVERENS Y Y - T 717 D
SHAENSIV—TF 1 > (figure 2.5),

figure 2.5

@ #4: VT IVEFEENZ Y TOEAR, 2RH07 7. FrExy MRS LIVEH
HNEN ZOI VI RESHVIUTIVERENES Y Y - T7 127 b SRAThSIV—
T« >4 (figure 2.6),

figure 2.6

@ #5: NS UIVERENZA MY TORARI v I ATN, 1RBO7 > THEB> . 2%
BOFrERY b TvT - TT7xY MUNTLIVICESE TN, RBICS VI AENSIL
—7 % (figure 2.7),

figure 2.7
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figure 2.11
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Extracomp 800
FastRoto
Fastiib
Fuzzace 1
Fuzzace 2
Fd BiValve
A Hot 307E 1
Hot 3078 2
Hat Bilalve
Intro Ao hod

2 - Basic Operation

AmpliTube. 2

@ #6: NTLIVICEHRENI YT 77 FrEXY FOHARI v 7 AENf#H. N
SLIVESENES Y Y - T2 FOSRATNSIV—T 1 > 7 (figure 2.8),

figure 2.8

@ #7: NFUIVEBGEINIRA MY TORINI v I RENT&. NS LIVERIN T >
7. FrERY PEBBLT. ZOIVIREENVUTIVERSNSY Y - TT71Y
FOSHATNBIL—T 1 >~ F(figure 2.9),

figure 2.9

@ #8: NTLIVEREN2ZRMOR b TOHANI v 7 XS, 1RB07 > 7, +
vERY FMEBEBBLT. YUTIVEBRENES Y - T2 MOSHEAENZI—T 1
> % (figure 2.10),

figure 2.10

AR SN

ZNVTR TV vy - I7 v FREERICEES LETNEESHEW TS 1 E
R34 AmpliTube 2IE TR TDEIFHEDEEIDDT Uy b&E LT, REATRETT., ¥4
—DFIE. IT7x7 b U7 FrERY M IAITDENHRIFTEFELEZLD, &0
SAHICIE. Sl TL& S,

Ffeo AmpliTube 2iTiE. KEDZ7 77 b — - Tty FEIERENTVLE T (figure
211), 7Y TOEEIEEA A RN=R/T )=/ S VF/)—REW>B#H. TIL—
RI/Z72 719 %X /AY T EWNSFERZA )V TT7AUT/ANI 7>V O/AIVaR/LZ—
LW fe THEDE] T CICREDINZLITHB|EINTLEDT, HALLTEEL,
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23 AV2—T7—RADEXIER

20

AmpliTube 201 >~ A2 —7 T — X, FaedD2D/\— MTHHNTWVET,

@ Tty RE—Vv—: Tty bEO—F =7, BRIZ/N—FTT, #L<
(&, Chapter 5288 LT ZEL,

b

| enesers FoLoen |mosar || aup || save ||saveas||oeiere

figure 2.12

@ EVi- -t UE—: FREIV21— I - AVE—TI—RIIRRTHEI 21— ILER
R, ZDIV—T 4 VI EEIRTZ/8— b TF, 55L& Chapter 4#BRBLTLfE
TN,

figure 2.13

Q@ EV1- I AVE—T1—R: ERBEIV2I-IV - LI EZ—TERLEEY2-IVER
RLEF, L& Chapter 7~11EBBLTLIEEL,

figure 2.14
@ (VTYNTINTY b - AVE=T1—=R: AVTYNTINTY b T4V DH

B /AR S= M BEIV21-IVORY 2—L, N\UEERRABLET, L
Chapter 3B L T f2EL,

figure 2.15

2 - Basic Operation
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24 F—PFA=3VICDNT

- Add Parameter = AmpliTube 2D FE/NZ A—BZ—lE, KA L - 77U r— 3V OBEFELETH— b A— 3
Parameter. */E_[‘g‘léfg-o
LFO Filter &: Reso I
LFO Fikter &: Rate:
AT @ AL YTABRAI - TTTHB—)DISS A —B—
R @ 7 TABDISS A—R—
B @ XAt—H— - EFIL. AT - EFIVADY 3. TYETYRABDINS A—2—

EchaMan & Delay
EchoMan &

@ ESYY - ITTTYU FABDINTA—H—

EchaMan & Made

Lo s S e, m RAL T TVG—=230DA— b A= 32 « NTA—Z— « AZa—|Tld, FEERET
e NeI7xv48— 7Y7RIFTHEL AmpliTube 202/85 A —2—HERRENET,

PhazerlD A: Intensity
Phazerl0 &: Speed
Dctay & Bypass

E FITEQR2)DEY . AmpliTube 2ICIFA/B2RBABEEINTWETA. ABZhZN, ML
ki F— b X—2 3 UEIEEAETT,

Dverdive & Diive
- Dverdrive &: Volume
Dverdive & Tane

e BZIE. X~ TACEB LT TEchoMan) @ [Blend] EWS/NTA—R—FF—hX—
il el 3V LRWERIE. KRAL - 7TV r—2avDF— b A= 3y - NS4 —4—+ A2
OroTrmeih o —IZT TEchoMan A:Blend %7 71U 4 —2 3 VATRIZ LT &L

Opto Tremola 4: Depth
- Opto-Tremola Az BPM Syne
Opto-Tremolo A: BFM Meter

g:::gz:zz:: Bnﬁss ZDIRKET. [EchoMan A:Blend] DA — kA= 3> « T—2EFEEAALE. Ampli-
el N Tube 27Uty b%&, X b FAIT TEchoMan] OGEWEDICYIEZ TH.  TEchoMan A:
. B i Blend) DA —hA—=2 3> « T—2ZDEDIFEHENSITEE, BEXATHWTTFEL,
wp | [ ok ]| coea |
figure 2.16 BH IDDFRAUCRCL T T4 b E2DUEA VY — b LISBE. BIDT 714 +D/RZ

A—B—DHONA— hA—T 3 VERREBVET,

RALI7 s bZ2DUUEEB LT TNTNEGEDT — b A= 3V EEERHWNGEE
I&. 12%STOMP A, th757%STOMP Bz &, A/BRIEE DS THEEIL T f2E LN,

F—bA=232  NSGA-B—DEERE A—bA—23Y - T-EDEERHKE LT

IF1y bAAICELTE KRR 7TV Tr—23>D 175540 « INSA—Z2— - F
—hX=23v] OEEBRLTIEEL,

2 - Basic Operation 21
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Chapter 3

3.1

3.2

ATy MNTINTY b e A42—T71—R

1> %2—-7x—2

AmpliTube 2BEDR FEICIE. A>Ty MNTONTY b - A VOFE, /AX 45
— M BEV2-IVORY 2—L NV GEEERFET B4V 2—T 1 —ABRRENET
(figure 3.1),

(<vour ) (Teas »

figure 3.1
ATy b LNIVEBELREY, /AR F— b TRBL /A R%HY bR L. %
DEDIBOMRICKEGHEEEZEITDOT, EEIRELTLLEL,

FE—ZEGELTILANIVEZRET S

BEBATILANIVERSHITIE. A VA9 ILAY b LLIEFR2—FRDANGRFHH
B4 —TA4F/0RFERLTLIEETL, F2—DAAIITIE. F2—T Y TOASRFERK. /\
A A VE—E VAT, A VHAY FA—IVTEZA VT Y FHRBETT,

O—AYVE—ZVR + SAVANEEY VA PF—R— FEEFICHERT ) I, BEF
2—EERTZOEENTIEH Y Eh. FE2—OEY I Ty TlE, O— - A VE—LVR
HBENOEHREZENLE LTHRATNTOERADT., F4— - FU Y FEBMRICE>TLE
WEJ,

I A—TA4F - A VBT 1 -ADOFHBEEESBL T ELVANRBFICF 2 —Z &
LTWBh, BEERLTSIEELN,

Hi-ZA > 7y FDENA =T 47 « A V2 =T 1—REHHEODIFEIE. F2—BICRTET
NEDZA LY+« Ry 7 )ZERBLT. ZOT7 0 Ty FBEXLRGF) EA —T 17 -
AVA—T T —RITEFELTLIEEL,

@ F2—EEHT DT DB

O HI-ZUNA + AVE=HVR) - A>Ty b
OAVAMYIVAY S ATy b

@ F2—EEEFEGITA\E THEWEFTORTMI (DR DEHSTILA]
X SA4Y A>Ty b

X -10/+4dB1 > 7w b

X AT ATy k

BRELUOA VE—LVRADI Y F U IR LIS RISANLANVERBELTIREY,

3 - Input/Output Interface
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figure 3.2

figure 3.3

OUTPUT LEVEL

figure 3.4

33

SELECTED
MO

LE

figure 3.5

AmpliTube. 2

BEHEOIE. AmpliTube 20 Tinputl W S &#ET BH1IC. F2—. DL =T 14 - 1
VA=TI—=ADTA VEELSRET DT ETY, NETEBZAHNEEAMpliTube 200
Mnput) YRITERLTEH. /A XBEL, BEEEICEYET, #ic. AABTI Y
> LicElE. AmpliTube 204 —/\— RS A T EIERE Y. FBFRNGERHHEVETOD
T TEELSEEL,

@ F2— DN F—TAF - AVR—TI—ADTA V(R 1—L)EFHELT. RAEE
EEBIIC =T A - AVE—TI—ADAI YTy b« A=2—H7 vV T L
W FUFUDRAY M EREDIFTREL,

@ LRAY DS, BEFSA VR 2—L)EK>TFEL, BABHI-6dBICES 5L
NELSEVVTLEL S,

@ AmpliTube 24 > — b LIc b S v VDT 1 —2—HREMBERE+/-0&RRENTAL
BICHBE. ZTDRTVIDAVTY b A=2—H7 ) vEYTLTWEWT LBk
HHLEEN, V) v EVTIHOBEIE. ¥2— DN A—7«4F - A8 —T71—X
DTA V&R DT RAFH-6dBICE D < SWITRELTLIZEL,

@ AmpliTube 24> 7y N7 I b TFy b« AV Z2—=T 21— ROEMITHS Tnput) Y=
HIREMEEASRD T0dB) )IcdHh BB5(figure 3.2). lnput Level ] *—%—(figure 3.3)H
T EYTLTOWEWT EEBEI O TEEL,

@ ERICFR—%ERELANS, AmpliTube 20D Mnput Level] X —2—% K <BERLT.
BABEDT L —X%EE Lt EEIT MNnput Level ] X—2—HFIFE—7ITEVMEICE
A5, Tnput) YIZZEFERLTLLEETL,

@ LEFIET. ANT A EELSRELTEH. AmpliTube 20&/N5 A —42 —THilgEH
feHNBHARELLBYTESZTLEHDTLED, ZTOHE FEVa1—Ibh. T7194
—DRY 2—L - YRZIEFETZOH0ERTIHN EEI1—IVONS VR ER>TcF
FLEDHEALANIVERE LIVBHE. AmpliTube 24 > 7Y N7 IR Ty b o A28 —
7 1—XDAEAICHS OutputLevel] X—2—%REH5. [Master] VI I ZFEEL
TL EE W\ (figure 3.4),

BEIVa—IVDOINV/KR) 2a—L%EZRAET S

MMaster] R 1—LDEICIE REERFOEY 12— VDNV ERY 12— LEFHES B
R INEREINTUVE T (igure 3.5),

NV RATLF - 7O RDEY 21—V (CAB=F v ERY FERACK=S YV -TT7x Y M)D
HTHEMCIEVET,

BREF. SEYV1-IWEREINYI I TOREEBHE LT, TD [Selected Module] @
fPanJ. MVolume ] Y ZET 7 #)V bDAIBE(L V2N LTHWOTLEELY,

3 - Input/Output Interface 23
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34 JAXF—FEES

AmpliTube 2D A>T b« LNV « A7 =V &@BLIAESIE. /A X F— MTARE
nE 9 (figure 3.6),

JART—ME ALy 2 2)V RUTFOANESZFIER<AY FLL EELTOLERN
BDF2— - Ev o7 v TED/ A XZBRELES, Blc. 7Y T2NATA4> DY T+
YOI LIEBEENT. 7L—XDEHDEE LEBNERIT. /A XD 7V T THiEEh
BT EEHEET,

@ THRESHL: AESHN CDVYRITRELIALY Y 3)bFETEZE. 77— MHEAL
TESHNMEENE T, £ EICEDLEDMUBL ST THTLLEY, T
BICYRINHBHE, ALyl FHARKEICRESNS T, 77— MEFTEIT/NA N
AENEY., ZDE. DPLIDAEIKEDLT. /A ADBRRTELZZRA >V bZERLT
TEW AlcEbLEDE. ALy allbsMBEEZY . ESH—TIEE LG UK
IKGEYEITDT, TERLEEW,

@ REL: AJMESH AL Y2 3 )b RE TR BT, L/ — FHB Ctaeh s £ TOR %
RELET,
35 FeHF—vav

ATy NMTINTY b - AT 1 —AD—FEIKF. EV1—)V - AVE2—T1—R
[CRRTZEY 1—IVEIBRGVEZZFES—2 3> - REZUHDLTWE S (figure 3.7),

|dzToue | | cas »

MAVIGATION
figure 3.7
36 E=Z-Fa—F—
AmpliTube 2icld. MG F 1 —F —HERBENTLOE I H(Chapter 788), 1> Ty
NM7ORTY bk AVE—T 1 —REEHETF 1 —F—HRFIENTVE T (figure 3.8).
figure 3.8

Mune) WICERAFRREN, BEHNES L AT —ILOTD TOKI 4 bHRUITLET .

ESITHDWF 1 —Z T =TV WA Chapter 7288 LT IEEL,

24 3 - Input/Output Interface



AmpliTube. 2

3.7 777 L REEZERL

Mnput) Y ZDED [Preferences) RE > (figure3.9)%V U v o d25E, TLT7LVR
EmAFIE % 9 (figure 3.10),

figure 3.9 @ Stomps Oversampling: A k> F(RZ )V« TT L7 2—) DA —IN\—H>T1) > THEED

On/Off 2V BZE Y, 774V Md. OffLao>TVET,

PREFERENCES

@ Pre Oversampling: 7'V « 7> T DF—I\—4>2 7)) > JHEEDON/Off 2 U BEZ F 7,

Sare Py FIHIME OnEBOTVET,

@ Amp Oversampling: 7> 7DFA —/\—4 > 71) > JHEEDOn/Off & DU EZ £ T, 77
FIV &, OffE7a>TVET,

@ High Resolution : BEEE— FOON/Off ZJUEZE T, T 74V ME On&aoT
WY,

figure 3.10

(25

@ Oversampling. High Resolution& &, Onic LTfe AU IV R« v AU T4 hEELE T
. CPUBRIEBBYET,

@ F—N\—HBUTVUIE TA U EHITERERESCIIBGELEBRESHERLE
HE( TModern Tube Lead] . [British Tube Lead 21 75 &) THREZFRIELEITDT. [Pre
Oversampling] (FONDFEHFES T L EHEMDLET,

@ CPURENA B W VB EIE. FEBBSIZOFFICLT. KRN - 77U —Ya>vDNo >
R/7V - EoTCIT7 7 FEZEBEHTRICONICT 575 L. BLDITEERWL
TL&S,

3 - Input/Output Interface 25



AmpliTube.

A7 4= avEmZRL

[Preferences| RV DFIcH S il KRRV (figure31N)EV ) v I THE AT 4 X~
¥ 3 VEEAEEE T (figure 3.12),

( HOW TO CORRECTLY CONNECT YOUR GUITAR TO AMPLITUBE 2

oy obtan h-‘nsaund galty from AmplfTube :

figure 3.11

onectly connect the guitar
Folrcoman

ncrgckmemmsotymaud interface
+INPUTS TO USE:

Instrument il Py

O

ts can ONLY be
usod i 6 v i e DLBOR
be;jl'he ‘quitar 174" plug and the Mic

Euu.- ' DiBox

+NOT TO USE:

NEVER connect your uitar
directly to Line inputs. Neither —10d]
4B inputs are OK for your guitar.
‘Once you have successfully connected your
Pumnoyuuvc e, you il heed 10 ce
Ingus Gan on YouF B inkrtsce. 1o opdimally
your audio irerf

ot wnero 15 cipBing ‘E'ES“" '“"”’?é&'."

int whero e ci on your

ce lmrn starts biinl Wﬂﬂ y 3
decrease the gain to a mmfuliable lewd

oR

B) Increase the gain knob on you

make the Input Laver meter on

S M R e |
o oAbt ey U e g Vo Soopora s v T3 s o Ao S Eaen o Emchonn L

BEEOTERICIE. N—2 3 VERDEHENTVET,

CLEAN SOUND
1. Keep all MATCH buttons ON.
thet Clean

note
Breamps o o Rave & AT k0B, 55 n Hor
ware amps, for exampl select

3. Check that the Amp VU-Meter doas not reach
the RED area, o-avoid crunching the sound.

4.1 the output level is 100 low increase the
LEVEL knob, NOT the Amp Volums, in order to
keep the sound CLEAN

PLEASENOTE
i ey

CRUNCH SOUND

1. Keep all MATCH buttons ON.

2. Select a Clean Pmmnlma

or a moderate gain lead preamp like the

3.Increase the Amp Volume n order to push the.

10 its i ting 1t 10 crunch,
oV - Wtor il o 1 the AED area, s 5
nd typically desirable.

the output level is oo high and the CLIP-
BNl Tiar goes ON \ Just lower the LEVEL
knob, NOT the Amp Volume. To
ShoRing Ilcaite ik on e

od trademri o IK Mfimexdia Al e produc names:
sclelyforhe purpose o dentiying

e e pochae Db oo Aok T et

LEAD SOUND
1. Keep all MATCH butions ON.

2. Select a Lead preamp like the
Note that Liad preamps have an active
GAIN knob, as is the case with hardware amps.

3. Setthe Amp Volume knob to 2-3 max.

4 Set the GAIN lo the preferred set

style. Adjust the Amp Volume: nottoo

high, Kegping the VU Metar

oD W i a3 hig s volmes
ted only when

poctive ommers, which aren no way associaiod o
Sound modsldevelopmant and fr desceibing cerain fype of ores.

producecwih I iutimed's digtal modeling tectriology: Use ofhese names do ot imply sy coopersiion or endorsement THD logo on AmpiTube 2 couriesy of THD Blectrorics Lid.

e [ o [l FLrliTickace B 4y

figure 3.13

26
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Chapter4 € a—Jb-tL V42—

figure 4.2

4 - Module Selector

4.1

AmpliTube 2EED LEDERICHS TEV21—)b - £Lo % —] (figure 4.1)TlE. AmpliTu-
be2D XA VEE EV1—IV  AVR—T1—X] ITRRIZDEI2—IVEBIRLIEY.
ZDI—T 4 VI EFEIRT DT ENTEET,

figure 4.1

2RIRDIESHER

AmpliTube 2(Tld. 2RBDA LY T(RF)V « TV R, 7V T FrERV M Svs
CITIY MOBREENTVEY, A TEVUT7IVESRLTIADXZ)L - 2725 +
EEEILIZY. 22077 FrExy M EEHFEDEZEE. BREEY TV Tk,
1207ty MCEEDTRETHTENTEET,

W—=T 427 71V RODEDEF(figure 4.2)& 7 ) v 73 5L 2RHDF2— - U ITD
BV BZBIENTEET,

@ #1: U T IVERENR b TORDH 1RHDT7 VT FrvERy bERALE.
JUTIERENZZ Y Y - TT 1Y MOSEAETNDIV—T 1 Y (figure 43),

figure 4.3

@ H2:AYT . TUT, FrERY M ST - TT U MHRRBNT LIVITESTE N,
BREBICT v I AENBIV—T 1 > J(figure 4.4),

figure 4.4

@ #3: VU7 IVERENRA b TDHRAD 1HRROT > THEBO . 25:M0OF v EX
v MENSLIVEREN, ZDOI v IV RESHVUTIVERENZ YD - T717 bH
SHHAENDIV—T 1 > 7 (figure 4.5),

figure 4.5

27
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@ #4: VT IVERENZA MY TORAD, 2R:FDT7 V7 FrEXY MINT LIV
T ZOI VI RESHVITIIVERENSY Y - T b SEAEThSIL—T
« > (figure 4.6),

figure 4.6

@ #5: NS LIVERENERA MY TORARI v I SN, 1RHDT > TEE> . 2%
BOFrERY b, Svy - TTTY MaSSLIVICERTN, RRBICS v I XTSIV
—7 1 % (figure 4.7),

figure 4.7

@ #6: \TLIVITERENZA LT 707 FrEXY POHARI v 7 XENT#. N
SLIVESENS Y Y - T2 FOSHRATNSIV—T 1 > 7 (figure 48),

figure 4.8

@ #7: \TLIVERENA Y TDORAB I v I A& NI LIVEREh T >
T FrERY FEBEBBLT. ZOI Vv IRESHVUTIVERENS VY - TT71Y
FOSHATNZIL—T 1 >~ F(figure 4.9),

figure 4.9

@ #8:/\T LIVEREN2RMDR b TOHRARI v 7 AEN. 1RBO7> 7, F
yERY FEBBLT, YUTIVERENESY Y - T717 MHSHEAETNZIV—T 1
> % (figure 4.10),

figure 4.10

4 - Module Selector



4 - Module Selector

AmpliTube. 2

42 EVa1—IVEBERT S
Fo— - VI OEFIERDIES. RIFEEY 21—V EFERT 2B T,
@ AMPA] RE V=T A>T - D4V RO LEDEI2—IVEEY ) v T B &E(figure
411). ZOEI 21—V, AmpliTube 2D A 1 ViEiE €V a—Ib - AV E—T1—2R]

[CRTENE T,

@ [STOMPI, TAMPJ %x&. EVa—)b - REVEI VY ITHE BHDEIV1—IV(E
BlE TAl BV 21— DBIR/RTENET,

figure 4.11
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Chapter 5

5.1

Stomps

1Vision 30TE

705 Sterea Rhythm
80 lead

Al Solid State driven
Ambience SR
AutoFilter 1
AutoFilter 2

Bass 1

Bass 2

Bass Funkfit

Bass Oct Funkfitt
Bass Oct

Big 800 Rhythm 2
Bisshin Driven §
Clean 3078 2

Clean 3078
Clean 800 1
L Clean 800 2 5.2
Clean BiValve e
Clean DL
Comp BiV/alue
Compyerb 3078
CranckedUp SR
Detnd Rot
Diyn'Verh SR
downpitched Power
© @ Dual Amp Rhythm 1
Dual Amp Rhythm 2
Extrabright 3078
Extracomp 800
FastRoto
Fastiib
Fuzzace 1
Fuzzace 2
FX'd BiValve

A Hot30TB1

= Hot 3078 2

Hot Bil/alve

B introsm tod
figure 5.2

AR AN 4 ToDE

AmpliTube 2E@ED LD ERICH S [Ty b+ Z—T v —] (figure 5.1) Tl Ampli-
Tube 27Uty bEO—R, =7, BRI DT ENTEET,

ANYTNRZW - TTTI M) PY7 FrvERy b Sy - ITT717 b EfEFEDER
JO—NIb - Uty oty FEV 1 —IVBUIOT Uy FEEEERETT .

BOEEOCA MY T(RLIV - 719 M, 57V TRELMHFEDETEN L, &
W feBslcBFIa R T 9.

b

| eresers roLoen |momae || aup || save | |saveas||oeiere

figure 5.1

7€y +EO—-F7T%

Ty baEIYYITHE RERRESNLEY 1—L6 LETO—/ a7 Uy
FDOAZ 1 —HRRENE T (figure 5.2), SEHED KOy TLTY « A= 1 —REBREL. T
Y PREERLRETIVRENT L. ZOT 2y bHO— FENET,

Ty FEROARID TAL [V REVEEZE TUwy PEIBEY THYEZZT
LHLTEET,

AN 7 s 4 7 I - %

Tty bRROTICE TVt Y D2 TERIRLIE) RETBR2VDLATVET,

@ PRESET FOLDER: OSIZ#EDA — T~ « 44 7OV BEAFE % (figure 5.3),

b

I P N [owomar || aup || save |[saveas)|oecere

figure 5.3

@ GLOBAL: R Y TRZJV«TTx U M) 77 FvEXY M Svy -IT7xV %
HBabefc/a—/\ - TULy bEO— /=T LREVEE, 2OREZYEZT )y Y
LTLfZE W (figure 5.4),

b

| enesers roLoen Imk1 aup || save ||saveas || oecere

figure 5.4

5 - Preset Manager



SAVE...

Save to folder:

Presets

Save with name:
Big Attitube_

[T ep—
without asking

I swe | cance

figure 5.7

SAVE...

Save to folder:
Presets

Save with name:

Big Attitubs_

[T ep—
without asking

I sme kl CANCEL

figure 5.8

5 - Preset Manager

5.3

AmpliTube. 2

@ STOMP/AMP/CAB/RACK: XA VEEICRRENLEY 2 —ILDT )Y bZO—
RF/A—TLIVESE. CDR2>%EY ) vy LT EEWfigure5.5), TUNERZRREE
TWBE TORZVISENCEDET,

|

| eresers FoLoen | sLosaL 1nn-R| save | [saveas | [ oerere

figure 5.5

@ SAVE: RIBBRPOBEZ LEESRELET. DTV Ly bERELIESIE. TR

[SAVEAS| ZfE>TTFEL, E5E TGLOBAL) BEHREHIX R F(XZ)L - TT7 17 b),

TrTFrERY b TvY - IT7 1Y bEHFEDERIA—/IL - Ty PO
352 TSTOMP/AMP/CAB/RACK | SEREFIREY 12— )LD T Uty FHMREFEENE T,

@ SAVE AS: BUEEIRROREE. BIAHRE LE T, HLOAIENI CRELTIREL,

@ DELETE: BBERFDTU v bEEIRLET. —EBIRLITY £y MdETTEEE
ADT, EELTCREL,

Tty MREZATRYT

BITAGDIEY. TSAVEAS) R V(figure5.6) 50 Uy o 5oL, TUty MREESATA

IHRREINE T (Aigure 5.7),
@ Savetofolder: 7U v bERFT BT 4 VA —DUBEEETHTEHNTEEXT,

b

| enesers FoLoen |moma || awe || s | | peLETE

figure 5.6

@ Save with name: TTD 7w FERIFELIEWEEIE. FAERBFT. JaE21TAN
LTLEEL,

@ Always overwrite without asking: A® ] ICF v oZEANDE. [SAVE] 7wy

B, BERELICTOT Uty b EBEELT. REOREERBCLEELEY
(figure 5.8).
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Chapter 6

6.1

EQ Model Match

L

AMP Model Match

Speaker Model Match

figure 6.1

figure 6.4

32

94979 + AZ2—b + HAF

ZDETIE. AmpliTube 2DRKMGERHEARERT 2T & T, EREOHMEEILET 5T
tEBELET,

)= oV FDOBS5 LA

@ V1)U LY %Z—(Chapter 4288) TAMPZEEIR L T 2T LN,

@ T2, 220 TMATCHI %Onic LTL &L (figure 6.1),

© EQ Model Match

© AMP Model Match

@ EV1—)l- LU Z—TCABEEIRL T IEEL,

@ Speaker Model MatchZOnic L T < f2& L (figure 6.1),

® £EV1—)b- LY E2—CAMPEEICRD TFEL,

@® [PreModel] XZa—H%5 TAmerican Tube Clean 11 . [British Tube 30TBJ & &, ¥
=2« FVT7 2T - BEFTIVERIRLTL £E W (figure 6.2), (Chapter 9% BE8)

figure 6.2

@ VUX—Z—(figure 6.3)H' Ly K+ V—=VICTASHEWLELS. Volumel W ZAFHELT
fEEL,

@ 7 INTy bk LNIVHMET EBZIFE. 7V TDRY) 2 —LEFHET S EEHRDMIIMEN
DT AVTYNTIONTY S - AVE2—T7 1 —(EEH FEB)D [Selected Modu-
les] @ TLEVEL] WYX X THRELTLEEL, (Chapter 3 5E,)
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62 I9SVF-HYUVFRDKBS5LE

o o ® V1)l LY Z—(Chapter 4888) TAMPZEIR L T < &L
G §
EQ Model Match @ Tic. 220 IMATCH) %ZOnlc LT L FZ&LNM(figure 6.5)
~ © EQ Model Match

© AMP Model Match

vOLUME  MATCH

o
=
_n

AP MODEL

@ EVa1—) - LLUZ—TCABZEIRL T fZE W

@ Speaker Model MatchzOniZ LT < f2& L\ (figure 6.5),

AMP Model Match

® £Vl - LY S~ TAMPEEICR > TTEL,

Speaker Model Match

figure 6.5 @ [Pre Modell *=a1—/H5 [British Tube 30TB) % &EDY U=« TUT7 7. HL<

\SEERSTA>DY— K« F1)77>7 [British Tube Lead 1] %#384R LT < 72X L\ (figure
6.6), (Chapter 9% £H8)

» © 00000 Qs

S5 MIDDLE  TAEBLE PRESENCE | SPRING VOLUME '“"C”
BYpASS REVERS

PREMODEL E0MoDEL : AP HODEL

ﬁgure 6.8

SELECTED
MODULE

figure 6.6

figure 6.9

@® Volumel YR IZ&EWFT. FHDISVF + BV REFESTFEL, VUA—Z—
(igure 6.7)H Ly K+ V—=VITAS>THOKTY,

@ VI UFEHMEYBWEEIE. AV TYNTIONTY b - AVE—T71—X(EEHF
D Tnput) & EFTHTL FEELNfigure 6.8), (Chapter 38E8)

@ T INTYL  LNIWHAETETCIIVEVITTRIFE 7Y TDR) 12— L%E5FHET S
EEHDF YT R—DBEDBDT. ATy NTD |~7"/ feAVB—=TT—2D
ISelected Modules) @ TLEVEL) V= = TH#E L T L f2& W\ (figure 6.9),
(Chapter 3288)
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EQ Model Match

Speaker Model Match
figure 6.10

figure 6.13

34

6.3

J—F oV FDORS5 LA

@ EVa1—)b - LU 2—(Chapter 4288) CAMPEZEIR L T f2E LN,
@ T2, 220 TMATCHJ %Onic LT &L (figure 6.10),

© EQ Model Match

© AMP Model Match

@ EVa1—)l- LU Z2—TCABEEIRLTLIZEL,

@ Speaker Model MatchzOniZ LT < f2& L\ (figure 6.10),

® £EVa1—)l- €LY E2—TAMPEEICED TFEL,

@® [PreModel] XZa—H5 Modern Tube Lead) % EDU— K « T 7V THERLT
<X W (figure 6.11), (Chapter 9% £H8)

figure 6.11

@ [Volume] WY IH4 SETEFTLIEEL,
@ (Gain) YRIERFELT, FHDY—F - YUY FEFE>TFEL,

@ [Volumel YR IZBFEL T, VUA—Z—(figure 6.12)HB Ly K« Y= ICASHEWVE
SIELTLEEN, 95V FHU—F -2 FASLVEE. [Gain) . Volume)
Dfif%E EFTEDEVERAD 214 MEU—F - IV FHMLVEHE Ly F -V
— VBT ARV TL & S,

@ FTUYFRDF¥ZURZ—HNRESET, HALNVEFE LGOI 1V Ty

NTORTY b A8 =7 1 —X(EEE FER)D [Selected Modules) @ TLEVEL] ¥
R ZITHABLTLEEW(Rgure 6.13), (Chapter 3E£H8)
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American Tube Clean 1
American Tube Clean 2
Modern Tube Lead
American Tube Vintage  (J

Tube Wintage Combo
British Tube Lead 1 g
British Tube Lead 2
Mademn Hi Gain

Solid State Clean

Solid State Fuzz
e Solid State Lead

a
THD BiValve

Bass PreAmp

figure 6.17

6 - Getting Started

6.4

6.4.1

6.4.2

AmpliTube. 2

BR0tyY b7y TEEETS
WM OES%ZRD B

AmpliTube 2(Tl. 2RBDA RV T(RFIV - TTx U R, 7V 7 FrERV A Svs
s I7 Y FHRAEBEENTUVE T (figure 6.14), (Chapter 4288)

figure 6.14

BELEEHOIV—T AT« D4V ROEDBFEY )y 7L 2R(DF2— U T DE
FIBRNIBEZZTENTEEIN CTTRE TV LY MIEBRLTHELELD
(figure 6.15),

figure 6.15

Tty bMlE, Fa—F—>A Y TAS> ANV TB>TVTA> FrERY MAS>T VY
A>SYIB>TIMEVUTIVERENTWASZ EZHERLTLEEL,
TVTEERT S

@ EELHBDOEI 21—V LLIE—T, TAMPAl 7w LT fEEW
(figure 6.16),

figure 6.16

@ EVa1—) - A V=TI —RITRRENT Y TEET. [EQJ. TAMP] O
TMATCHJ ZOnlc LTLIEELY,

@ [Pre Models . [British Tube 30TBJ %#iR L T < f2& L \(figure 6.17),

35
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643 FvrExvyEERTS

@ EELHDEI 21—V LLIEZ—T, TCABAI 71 v LT EEW(figure 6.18),

figure 6.18

@ [MATCHJ A TOnJ D&, TPre Modell TEAE IBritish Tube 30TBJ & v F Lz
[2X12 Open Vintage] K& L %7,

@ [MATCHJ % TOff] IcLC. [Speaker Model] % [4x12 Modern Closed| ICZ®E LT
#HFE L & S(figure 6.19),

| sv!ss " 1x8 Small Combo
1x8 Combo Modem
1x12 Comba
112 Open Modem
112 Open Vintage
212 Closed Vintage

2x12 Open Vintage
4x10 Closed Modem
4310 Open Vintage

4x12 Closed Modemn1

4512 Closed Modern2
4x12 Closed Vintage2
1x15 Bass Vintage

A 10+tw Bass

1x12 Bass

figure 6.19
@® [MicModel) #T. [Dynamic421] #BRLET,

@® [Ambience] XFA Z—%3{ SWNCEIFT, Ib—L - TYVEIVAZMAEFL &S, X
SAZ—R/ERE. ATV NTINTY b - AVR—T 12— X(EEE FEH)D
[Selected Parameter ) #IC/NZ A—2—BAKRTENZRE. BRLTILEL
(figure 6.20),

SELECTED PARAMETER

figure 6.20
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AmpliTube. 2

6.4 XbVT-ITxYFEERTS

FRURAMEST, TV T RE—H—EBATEBRLGARLIV/AVNI b - TT 192~
DREETVET,

@ BELER MEJa2—)b- L% —) TISTOMPA] 27wy LTLEEN
(figure 6.21),

figure 6.21

@ RTD(WBIRAK)ZAOY &Y 1) vy LT, A=Za1—h5 Modulation - Chorus-11 &
BUOEL&LD, V5V oGET7FOY - A—5X - T71x7 MHEBILE T (figure 6.22),

@ XDROw &YV 1wy LT, AZa1—hH5 [Distortion - Overscream] #EUE L &
S, VST AY A —N—R34T - TT7 1Y bHEENL F T (figure 6.23), 77
VITDEHEDINT Y REHZDT, [Drivel 1F36HTVICRELET,

NPUT ouTPUT | DUTPUT

tevel chorus level chorus

:f) Eﬁ' (@) @3

—vibrate — — vibrate —
rate dugth rate

| Cka:iud.-!j | Chanua-I |} QUERSCREAM

O

Chorus-1

figure 6.22 figure 6.23
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38

6.4.5

6.4.6

Svy -I7x9 bEERT S

T TBBEDEIHODB. vy TT TV MEERLET,

@ BELH EJa1—)b - L% —) T IRACKA] 7w LTLLREWN
(figure 6.24),

[ tumen || svowe ||

figure 6.24

@ ED(WEIFAE)AOY FEZ YWY LT, *=Z1—h5 [Delay &Reverb - Digital
Delay] #3&U% L & 3 (figure 6.25),

Digital Delay —
v

figure 6.25

Ja—=Nb - 7ty b ERETS

AT VT FrvERY M Ty - IT7ME BRITAVDEFEDEHRTE
feb. vy b Ty TREE TFO—/Nb Tty b ELTRELELL S,

@ EEEL TUEY b IRx—TIv—] DT ULy FEHODTICHS [Globall K% 2%
71wy LTLIEEW (figure 6.26),

J

| enesers FoLoen Imp aup || save |[saveas||oecere

figure 6.26

@ [Globall R2>DHEICHS MSave As) RavaEY 1)y LTLIEEL,

@ (Save..| BEHNERINS. [Savewithnamel TT )ty & FEAEBFE TR
ATLT. TSavel Ra>ET v LTLIEEL,

@ Tty bRy LT WERELIET LY PABRREINTVWD T EERED
BHTFEL,

@ 5L <IE. Chapter5EBIBLTLIEELY,
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6.7 V15— -TVtv+ERETS

Ty b7y TRETIRELS XAV - TT 27 2—DEFPEDEFITRELTEERL, &
WOEEE V25— TUEy FELTRELTLREL,

@ BELER MEJa2—)b- L% —) TISTOMPA] 27wy LTLEEN
(figure 6.27),

figure 6.27

@ BEEEL TUEY b IRx—Iv—] DT ULy FEROTFICHS [Stomp) RE2 2%
71) w7 LT L fEE W (figure 6.28),

]

| Presers FoLoen | aLomac ‘.n_*l swve | [saveas | [ oecere

figure 6.28

@ [Stompl REZVDAEICHS [SaveAs)] R2VEY 1wy LTLEEW,

@ (Save..| BEINERINS. [Savewithnamel TT )ty b aEFEAEBEFE TR
ATLT. TSavel RaVEI v LTLIEEL,

® Tty bEREV Uy LT. WERELETU LY FEHRTEN TV ST L&D
BHTFEL,

COBEC, ANVTRF TUTRG. ZvolFEbocEYa5—BUDT )ty b
A, Yy b 7Y T ENERSELBASIENTEET,
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Chapter7 Fa1—7F—-EJa—JIb

figure 7.2

&

figure 7.3

figure 7.5

CENTS

figure 7.6

figure 7.7

40

AmpliTube QIE AN ENIAESHBINTBER EY 1 —IUd. [Fa1—+—) T (figure7.1),

figure 7.1

@ EELE €EVa2—)b- LT %Z—) TITUNER] &2 )y LTLIEE W (figure 7.1),
@ EV1-) A VE=T I —RICF 1 —F—BEEH/ERINET.
@ [On/Off] REZVHOffIcIZ>TWBIFEIE. TOnl (LT L ZE W (figure 7.2),

@ F1——VIUHDEEBELLLEWEAIE. Mute)] X1 FZOn LTLEEL,
SATRBTIE. EXTBHEETL & S(figure 7.3),

@ 52 [On/Off) & TMute) |&, BIELER MEVa1—Ib - ELI42—) DAEIKSHS
IBypass). IMute) R% > TEHRERIAETT (figure 7.4),

@ EIELLZEARMELE LIWNMEAIE. TOn/Off]. TMute] RZVTFD MMunel %21
v LT ABDREREBIER 24 TLTLIEEW, 7740 MEA=440HzTE O 425H
5455Hz DB THRERIBE T (figure 7.5),

@ FRA—HEIFENTTFEW, = IT0v sy - VO TA VY - F1—FT—HBDTER
[FEBRMEIN, BREF1—=V7 - A—2—AD [Munel MICKRTENET
(figure 7.6).

@ ZITRRINZDBAE. AV TYNTIONTY S AVEZ—T1—RD ZZ - Fa—
F—1 TEHERT BT ENTEE T (figure 7.7), (Chapter 35H8)

@ SEMEF1—=2T - A—B—ERBENS. F1—ZVI&TOTRELN. F2UZ L
ICEFDHZZY Y XTIV b« Fa—F—ZBRLTVWSDT, EREIC. EREF 1
—ZVERTSTENTESBTL & S(figure7.8),

figure 7.8
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Chapter8 A b7« EVa—IV(RZEIV - TT I 32—)

8 - STOMP Module

8.1

e
Phazer10 A
o i | 1l Octav OVERSCREAM

@ : - (o] (o]

figure 8.1 - STOMP Module

EAXRHGRENS

AmpliTube 2(clE, FEHTHTHETHITNTWBEYT—Y - X)L, AV/NRT b - T7
IVE—EEH, 0BEULDA YT - TT7 1Y bHABEENTVET,

@ AmpliTube 2(Z(&, TStomp Al [Stomp Bl E2FRMDRA YT+ EVa—IbhB Y. Z
NZFN6EE, S5H12EEDI 7 17 M EERICERRIRETT .

@ [StompAJ.lStompBJ & BEELE €EJa1—Ib-LLI2—) TERLET
(figure 8.2),

figure 8.2

@ [StompAl. [Stomp Bl (&, 68T D/\Z L)VIcHERTT BH\figure 8.3). 12E&> )7L
BT B0 (figure 84), BRI BT ENTEET.

@ VT IVINT UIVEBIDINZ =&, TEVa—Ib 2Ly 2—] EOFTVIN—THEZ
%9 (figure 8.5), 5¥L <Id. Chapterd&BBL T EE L,

figure 8.3 figure 8.4 figure 8.5
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@ EVa—)b-tLy%—] T StompAl & L& StompBl &R HE. I\
ARDORZJ - R— K&, ZOROY FELNFRRINE T (figure 8.6),

Empty
Wodulation
Delay
Filter

3
»
»
L3

Pitch figure 8.6
_ﬂ

Dynamics P OverScrea

EQ b Overdrive

1) s @ BAOY hEVUYITHE, HTITU—BICDEENAZ 1 —HEREINBDT,
' BLIEVI 7 T FERIRL T T W figure 8.7),

arunen | | aue p

MAVIGATION

@ ZBAOY FDED TAI TV REVES )y I§DHE T2 MEIBROIVEZT S
T EMNTEZX T (figure 8.8),

@ BEITIVMDAVE—TI—RIE EVFT—Y R, VNI I T2752—D
ZHEBRLTVWEDT, F2UXMDAGRSHEDTICOAY FO—ILT BT ENTEST
L & S(figure 8.9),

- @ BYTIE. RYR - RSy I THEALETT, KX - FTUS—Yavic&oTik
figure 8.8 (ET/ER] . TEE BEFBRTE2ELD655DT, KA - 77Usr—va>0
[FAEa  mEso | FEABZESRDO X, BRYIYBATTEL,

@ I VRATHERDNTA—2—(Eld, BEFROA YTy MNTIONTy b A2 2—=T1
2 /D“T" —R®D [Selected Parameter] fICRRENE T (figure 8.10),

figure 8.10
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82 EValL—¥av-IT7zx/Fh
8.2.1 Chorus-1

Boss® CE-1D& 57, 75w o7+ 0% « I—FR/ET5— b eBRLEETIVTT
(figure 8.11),

OI—FATRHTHT L Bofe &Lz 71y bE, ETS5— FTREICDEDT
(. BODEYV2L—23>y - IT719 M EBZEHNTEET,

@ Level: 127y b« LANJLE-15dBH5+15 dBORITHBLET .

@ Chorus: O—SADREZOLSI10DE THELET,

@ Vibrato Depth: E75— FOFREEOLST10DE THAELE T,

@ Vibrato Rate: £ 75— FEHADKRE #00 S 100E THELE T,

@ Vibrato/Chorus (v F: 75— -5 R - E—FEFUEZFT, £T5— MR
EHE. EOLEDARITLET,

8.2.2 Phazer10

INTENSITY  SPEED

\ MXR® Phaser 1000 & 5%, 75w o &E7+07 - IVFE—F - Tz F—%BRLIE
RS FIL T (figure 8.12),
Phazer10
& @ Intensity: 7 T A F—DREZARBDE— FHSFEIRLET,
‘ @ Speed: EV1L—¥ 3V AE— REODSI10DR THRELES,

8.2.3 Chorus
IV IBRTIRIL e A—F R - RAIWEBELIZETIVTY (figure 8.13),
@ RATE: EVal—> 3>« AE—RFZOHOS10DE TAELE T,
@ DEPTH: O—SXDREZDS10DETHELE T,

@ LEVEL: A>T b - LNIVZEOHST0DE CHELET,
@ BPMON: £V L—Y 3 VEAZERAMDBPMICY VI EBBTENTEET,

figure 8.13
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8.2.4

8.2.5

8.3

ONT0-TREMELE
Q

&

figure 8.15

WPyt oureuT
DELAY FEEDBAGK

BLEND  CH/VIE

0

ECHOMAN

VIBRATO BPM

figure 8.16

44

Flanger
ISIw RISV v — XA EBELIZETIVTT (figure 8.14),

@ RATE: EVal—¥ 3>« AE—FEDS 10O THRELE T,

@ DEPTH: 75 v —DREEEDSI10DE THRELET,

@ DELAY: 750 I v —RNMEEZETDT Y « T4 LA + 24 LEOH 510D THAE
LET,

@ LEVEL: A>T v b« LRILEODSI0DRITHRELET,

@ BPMON: EVaL—Y 3 VAARA FDBPMICY VI BT ENTEET,

Opto-Tremolo

Fender® Opto-TremoloD & 5%, E¥F—Y « 7+ - FLEODEBRLIEETIVTY
(figure 8.15),

@ RATE: £V2L—> 3>« AE—FZEDSI10DBTHELE Y,
@ DEPTH: hLEADREZ0DSI10DE THRELE T,
@ BPMON: £EVaL—> 3 VEAEERAMDBPMICY VI EBZTENTEET,

FaLAL-TT7xV b
Echoman

Electro-Harmonix® Memory ManD & 7%, V5> v o757+ 0% « TA—/7 4 LA %ZBR
LeETIVTY (figure 8.16),

@ DELAY: T LA « By THEDT 1 LA + A L&E25msH5500msDE CHHELE T

@ FEEDBACK: UE—FEND T 1 — KNy 7 B%0%D5100%DB THEL XS,

@ BLEND: RS AEBLT 1 LAEBD/INT Y R%&0%(FZA)H5100%(T « LA )DRETH
BLEY,

@ CHNVIB: O—5R/ETZ5— b EMINT BE%0%H 5100%DE CHELET.

@ CHORUSVIBRATO: {492 L7 1Y hE1—3R/ET5— bHBERUEY,

@ BPM: T LA+ ZALERAIDBPMICY VI ER BT ENTEFT,

8 - STOMP Module
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8.3.2 Delay
EHRANGET IRV - T4 LA - RE IV EBRLIEETIVTT (figure 8.17),

@ DELAY: T4 LA + ZYTHEDT « LA + 24 LZEIMsH 52,000msDRE CHELE T,
@ FBK: JE—FENDT 4 — /Ny 7 8%0%D5100%DB CHELEY,

@ LEVEL: T7 17 FEDLANILZIDS100DE CHELE T,

@ BPM: T 1 LA« BALERAMDBPMICY VI ERBZTENTEE T,

84 TJ4IVR—-TT7xV L
8.4.1 Envelope Filter

ANBEBICE>T MU A—TEER. ToNA—7 + 71 )LZ =TT (figure 8.18), > 7)lix
F—br - DOH5, REBNGFEY DY FET. BEAEZSI 7Y FTY,

@ FREQ: v b + 7 7 EIREZE 40 Hzh 520,480 HzDRE CHREL £ T,

- - @ RESO: LY FVREZ030DS10DB THELET,

Fha et @ DEPTH: ANBDIANO—T ek >TEITBEENE 0% H5100% DR THEEL
38

@ MODE: 7« JbR—+ 214 TH12dB/A Y 2 —T 24dB/A U 2—THSBRLET,

@ HP/BP/LP: 7 A LR — « 24 T&INAINA, NV FINA, O—/AHSFRLET,

8.4.2 LFOFilter
LFOIC& > THY A TREEE AT 4 —TFBLFOT 4 ILEZ—TY, LFODTVKREKRR b

DBPMITY > 7§ BREAONICT UL, URZ v I BMREBEICEHFETCENTEET
(figure 8.19),

@ FREQ: L&D Ay b - 4 7 EKE =40 Hzh 520,480 Hz DRI CIAE L F 7,

@ RESO: LV FVREH030DS10NBTHELET,

@ RATE: LFOD R E— F#0.05 Hzh' 55 HzOR THB L E T,

@ DEPTH: LFOIT&>THY b - A TERBHOELT ZEELE0%H S 100%DE THHE L
%7,

@ MODE: 7 )bR— 24 TH12dB/4 0 2—T 24dB/A U 2 —THSFERLE T,

@ HP/BP/LP: T AR — « BA THINAINZA, I\ FIXR, OB—/ AL SERLET,

@ BPMON: LFOAHAZE R A FDBPMICY VI EH BT ENTEET,

LFO Filter

figure 8.19
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OFF ON AUTO Y
. . @

figure 8.20

DIRECT LEVEL

Octav
[}

figure 8.21

figure 8.22

46

8.4.3

8.5

8.5.2

Wah

60/70FERD by T« TLAV—ICBRBENT W, 759w o770 - XLV EBRLEEE
7 IV T (figure 8.20),

@ OFF/ON/AUTO: OnTl&. T2 T'WAHWAH] RXZ)LTHH W ZFEET ST . AutoTlE
ANBRBITECTHODWHBBNICELTZF—F - T - E—FITBEVET,

@ WAHWAH: E52T0n) E— FOEL 77 DHH DIEE #0%H 5 100%DE THELE T,

EvyF-x7z7F

Octav

EVF—Y - I 717 FEBTIRLTWVWAABEL, Boss® OctaverD k375G, 75y I

TaATIWRAR A5 —T - RZIWEBRLZETIVTT (figure 8.21), REITH L.

1F98—TF 249 2—T FTD28=ERTBELET,

@ OCT2: 24U 2—TFDEDLAN)V%E-infh50.00 dBOBITHELET,

@ OCT1: 14U Z2—=TFDEDLN)LE-infH50.00 dBOETHELET,

@ DIRECTLEVEL: A1 L7 bEDLAN)VAE-infH50.00 dBBOBTHAELET .

Pitch Shifter

BESLATBE TRV A - U—F - FE2—RE F2-DEHEELLEVEICEREN
BT LDZWN EvF - ¥ TR2—TY(figure 8.22),

@ COARSE: F¥BHMTHHATZE%Z. -2405+24DBTHELET,

@ FINE: 2 hEUITHATZ2EZ. 500 5+50DH THELET.
@ LEVEL: T7 17 FEDLANIVZE, 0DST10DMTHELE T,

8 - STOMP Module
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8.5.3 Harmonator

3RAR - TIZIV « N—FEFAH =TT (figure 8.23), BIE LIzA > 2 —/ L THITHENT
BEYTF - VTR ERRGEY AT —IVERET BT LT, BENG3EN\—EZ %%
BRRTRETY .

@ MIX: N—EFAXENFBDOLANIVZE, 1HST100BTHAELET,

@ KEY-SCALE: /\EFA=CMajor’z &, N\—FF A XDTICEZBREERT—IVEIEELE

HERNONATR Fo AVv— RT—IVSNE, RUT Y TUITY UFA TV SOVUTAT
U RAFT— AU TUHISELTVWE T, GRADZSVERDBE. KX~ -T7TUT
—3aAVDF— b A=Y I VEEEEESOTA— b A—23 Y - T—REIT AV FTBE
BWTL&S,

@ Voice 1/2/3: TF&d lLevell . lntervall #RET HRA RAERIRLET,

@ LEVEL: E52 Voicel RE Y TRIRLIEARA ADLANIVERAELE T,

@ INTERVAL: &2 MVoicel REVTEIRLIARA REREDA V2 — N\, AU 52—
T ATV AV E—T LOBETIEELE T,

86 TAARM—Y3Y -IT7xIh

8.6.1 FuzzAge
EVTF—IHBTHELTODBALEZ, Arbiter® FuzzFaceD & 575, 75 v UGBTIV
DL b SVIRR— - T ZAEBRLEETIVTCY (igure 824), U— K « F2—T0DfE
BAHEEBNTIA, tOBETE T4 A= 3VEVRIE 77X EVIADTKE
AWVET,
@ VOL: I7xHU bDTF U NIy b« R a—L%E-infH50.0 dBOBITHAELET,
@ FUZZ: 77 ADHDHY D3EEEOH S 10D THELE T,

8.6.2 Overscream
Ibanez® Tube ScreamerD & 575, V5 v I GA—N—RFSA4T/T1 A b= avEBRL
feETIVTY (figure 8.25), /INTA—R—IZY VT IVTTH, KRB YDV RHAFTIERES
N3LEVNSTLET. FENDBONFR— - TLAV—ICBEBENSZVI T LY T,

@ DRIVE: 74 R +—/ 3 VERRTOEHDREZOLS10DB THELET,
@ LEVEL: 7Y bDT U Ty b« KU 21— L%&-inf050.0 dBOBTHRAELET,

QUERSCREAM ) ;
) ® TONE: SEHOBXNS10DMTHEL T, BOF+ 52— #HBELET,

figure 8.25
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8.6.3 Overdrive
Sy A== RS TEBRLILETIVTY (figure 8.26),

@ TONE: BEHOEZEILSI10DETHEL T, BEOFv 572 —ZFELET,
@ DIST: ANEBICHD BT A A= 3 VDT HONSI0DE THELE T,
@ LEVEL: A>Ty b+ LNILVEOLDST0ODR THELET.

8.6.4 Crusher

YTV T - L— b ERLELEBOBESLEBR L. 75 v ¥ v —T7(figure 8.27).
BEOA—N— R4 7LVbmNcEEZ, O—/\X - TA)V2—THETZTLT. 7
IAT 7YY FERDEREGDET,

@ CUTOFF: O—/NX « 74 )bZ—DAHY b « A TEFHBERAELET,
@ DECIM: H> U5 - L—FEELOEIER. A5 1I6DMTHELE T,
@ GAIN: T7 1% MTEBESDLAILVE, -40dBH5+40 dBORITHELE T,
@ OUT: 77w bk« LNL%E-40 dBH5+40 dBORICIHAE L E T,

87 H4Fz=vy-T7xV%h

8.7.1 DComP

EVTF—=IHETHELTVBALEZL,. MXR® DynacompD& 57, 75y oAV iNT b+
caAVILyH—ABRLEETIVTET (figure 8.28),

@ OUTPUT: T7x¥ bDT7 I b7y b« LNLE-infH50.0 dBORITHAELE T,

@ SENSITIVITY: O 7Ly H—DREEONS 10D THBLET,

figure 8.28
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8.7.2

8.8

8.8.1

figure 8.29

8.9

8.9.1

figure 8.30

g

figure 8.31

8 - STOMP Module

AmpliTube. 2

Compressor

ISV IBENATIY R - AV T Ly —EBRLEETIVTS (figure 829), <AL Fish
DUDS. K KSEAVT - Uy RETHISAEER, BRiEIYTLyY—T7,

@ COMP: OV /L wH—DHhH28EE0NS100DE THEBLEY,

@ LEVEL: OV TLyH—DT7 I Ty b« LANLE-15dBH5+15 dBORI CHAELE T,

EQT7x 7k

Graphic EQ

T)=VTHEDRW, 1F92—TDT571v7EQTT (figure 8.30), BEANLGEEARE

BEBEAA DR YT - T2V MROT VT TEERZHPOEEE Ty 1 LIzVEIC

HLFEZBHTLEL D,

@ FREQUENCY BAND LEVEL : 100 Hz, 200 Hz, 400 Hz, 800 Hz. 1.6kHz. 3.2kHz. 6.4
kHz& 140 2 — TR TEATERS A Z—T. GREE%Z+/-15dBOBTT—Z A
v MATBET Y.

@ LEVEL: 26DT7 T Ty b« LNLE-15dBH5+15 dBOBI THRE LT,

T 7z b+

Volume

SRR 21— L - REIVEBE LT TV TY (igure 8.31),

@ MIN: &/NRUa—L -« LNIVEODSI0DB THELE T,

@ OFF/ON: R 1—Ls - RZJLOOn/Off Zt )V BZ £ T,
@ VOLUME: 77 b 7w b - R 2—L%Z0%D5100%DR THELE Y,
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AmpliTube. 2

Chapter9 77« ®Ja1—Ib

figure 9.2

oN

EVPASi

figure 9.3

9.1

EQ MODEL

figure 9.4

o

voLume  MATC

AMP MODEL

figure 9.5

50

figure 9.1 - AMP Module
EARBHRENS

AmpliTube 2iCi&. 145D T ) 7> 7 QL. 7TEADNT—T7 > 7 - EFIVHERE N
TWET,

@ AmpliTube 2(TiE. TAmp Al. TAmp Bl E2RHFEDT > T« EVa—IbhdB Y. NS LIL
TR T BDN YU T IVERT B2NBIRT 5T ENTEET,

® AmpAJ. TAmpBJ (& BEELER MEJa1—)b - L4 —) THERLET,

@ S UTIINSUIEBFIDINZ—lE, TEV1—)b L7 82—] EDOFVIN—THEZ
£ 9 (figure 9.2), L < Ik, Chapterd&BBLTLZEL,

BT VT BTIVE. ETIVEBSRT Y ICEBENRYIIEEBRL TV S, N\
FA—L—EDREFVETH. TERLT V7 - ETIMCERENTOET,

@ On/Bypass: 7> 7 + £V 2—LDOn/I\A JXAEYEZ £ 9 (figure 9.3),

@ EQMATCH: Pre Model) TEIRENTT YTV « ETIVCHIS LI EQH BEIICEE)
TBE—FTT(figure94), HAT. RiELEGZHEAEDEE LIEVEUME OnicL
THLERVWTLED,

@ AMP MATCH: TPre Model) TEIRENF TV 72T« EFIVICHIGLIZINT =TT -
ETIVHEEMICIEENT 5T — K TT (figure 9.5), HRE Y DHMIFEDEITHIREI NI
HUVBE, Offic LT &L,

MATCHE®EA LE0nIcThIE, TUT VT « EFTIVERRFE T, RBREQENT—T >
THEERT HD T, FEREICRENGHEAPEDE ZBRT BT EHNTEET,

9 - AMP Module



PRE MODEL “

figure 9.6

e O
EQ MODEL n

figure 9.7

AMP MODEL g

figure 9.8

9 - AMP Module

9.2

AmpliTube. 2

77 ETIVOEBRER
AmpliTube 207 > 7 « EFIVIE. FERD3IDHSHERINTUVET,

Match) REVDFEVAT. BENGHEAEDE L. BOBRS TREDOEHEDED. fHE
|TEIRAIBETY

@ PREMODEL: 7Y FICANTNIAESIE. £ TV 7 FITAY £ (figure 9.6).

@ EQMODEL: U7V TDRICAZDIE. EQTT (figure 9.7), Matchl RZ>&EOnic L
THNE. ERTVT7 VT - ETIVCHISLIEEQETIVARE LE T,

Match) R%2 2%

@ AMP MODEL: EQDRICABDIE, /N7 —7 > 7T (figure 9.8),
r

onlcLTHNE. ERBTVT VT - EFIVCHIG LI/ND =7 > THies LE d,
Matchy A% > &Offlc g hid. Marshall R 2 A ILD TV T > T EVOX AR A JVDINT —T
VT EVOTHEREDEEATRETTY,

51



AmpliTube. 2

9.3 FUTVT&EQETIV

9.3.1 American Tube Clean 1

V52w PIRT AU ADF 2 —T > 7 (Fender® Super Reverb®)EBIR L1 E 7L TY (figure
99), TOTVTE VU=V iET IV RERRLELENS, VI VF—HURL - F42—
HOUER, DLA—TA4BH IV FIZERBLTWADT, Ovy, AV r— TIb—
Rz &l BEVEETEDNTVET,

figure 9.9
@ BYPASS: 72T EVa—IbDON/NANAEGVEZET,

EQ MODEL :

@ BASS: EEHDT—X Ay bE%, 1HS10DMTHELET,

@ MIDDLE: FEHDT—X Ay bE%, 1HS10DETHELET,

@ TREBLE: BBHDT—XMAY FE%, 1HS10DE THELET,

@ PRESENCE: SEHDEFERDBHEAVE. 105100 THELEY,

@ SPRINGREVERB: X7V UN—J %M ZEENE, 1HSI100E CHELET,

AMP MODEL :
@ VOLUME: NT—7>TOHARY 12— L%, 1H'5100ETHRELET,

52 9 - AMP Module



AmpliTube. 2

9.3.2 American Tube Clean 2

U5y 7IRT A ADF 2 —7 > F(Fender® DeLuxe Reverb® 65) & BIR LIz ETILTY
(figure 9.10), American Tube Clean 2(C< S, /NEHDAVR - TV T T VU=V fFE
BOHDHZT VY P, HHbHhHYET,

figure 9.10
@ BYPASS: 77+ BV a—)bDOn/INA INZAEPIEZE T,

EQ MODEL :

@ BASS: EFHDT—R MAY FEZE, 1DSI10DMTHELET.

@ MIDDLE: FEHDT—X Ay bE%, 1HS10DMTHELET,

@ TREBLE: BEHDT—X MAv bE%Z, 1HS10DMTHAELET,

@ PRESENCE: BEHOEFERDEAESVZ, 1DS100BTHELET,

@ SPRINGREVERB: X7 > 7 -UN—T &AM 2EEVENHS10DBTHAELE T,

AMP MODEL :
@ VOLUME: D=7 T7DHEARY 12— L%, 1H'5100R THRELET,

9 - AMP Module 33



AmpliTube. 2

54

9.3.3

Modern Tube Lead

N=FRIERZSATEN. SBOOY Y - ¥2— - B Y REREKT 57> 7 (Mesa-Boogie®
Dual Rectifier®) 2 BIE Lfc ET LTI (figure 9.11), B K3 U—FhBnE—5Eo S
UF YOV RET, BRWGEOY Y - UV FHABLVE, 207V TICESEDESY
Ftheo

figure 9.11
@ BYPASS: 727+ EVa—ILDON/NANAEGVEZET,

PRE MODEL :
@ GAN: U7 VTRV Ty b« A& NADSI0DBTRHELEY, TUT7VTIck
BEHDMLVEE, YIIZEEFTFEL,

EQ MODEL :

@ BASS: BEEHDT—X Ay 8%, 1HS10DMTHELEY,

@ MIDDLE: HREFHDT—X LAY h8%, 1HS10DMTHELET,

@ TREBLE: BBHDT—X Ay bE%, 1HS10DE THELET,

@ PRESENCE: BEHOFERDERAEEVE. 1HS100M THELE T,

@ SPRINGREVERB: X7 >+ UN=T %M 2EENENDSI10DB THELET,

AMP MODEL :
@ VOLUME: NT—=7YT7DHEARY 21— L%, 1H'5100F THRELET,

9 - AMP Module



AmpliTube. 2

9.3.4 American Tube Vintage

LEbe N=R - TUTELTHREENGEHS, BT AVARFE— - TV TORTE
HARDBEWEREL T oz Fender® Bassman®z B3R L2 E7/L T (figure 9.12), Fico Y
= b=VIERE T BLEVERY v VIbE BEIXZAIVTHELE T,

figure 9.12
@ BYPASS: 77+ BV a—)bDOn/INA INZAEPIEZE T,

EQ MODEL :

@ BASS: EFHDT—R MAY FEZE, 1DSI10DMTHELET.

@ MIDDLE: FEHDT—X Ay bE%, 1HS10DMTHELET,

@ TREBLE: BEHDT—X MAv bE%Z, 1HS10DMTHAELET,

@ PRESENCE: BEHOEFERDEAESVZ, 1DS100BTHELET,

@ SPRINGREVERB: R 7> F - UN—TZ[AMTZEEVNENHSI10DM TAELE T,

AMP MODEL :
@ VOLUME: D=7 T7DHEARY 12— L%, 1H'5100R THRELET,

9 - AMP Module 55



AmpliTube. 2

9.3.5 Tube Vintage Combo

HARPNEL YRIOHBBREFE. Ev Iy oY RO F1—7 - EvF—
<« 27 R(Supro® Late 50's combo) =B LIz E T IV T (figure 9.13), Y 7ILEIFE. B
BODOLTVTTY,

figure 9.13
@ BYPASS: 727+ EVa—ILDON/NAINAEGVEZET,

EQ MODEL :
@ PRESENCE: BEHDFERDBRHEAE. 155100 T

HELLET,
@ SPRINGREVERB: 27> -UN—TZNNT BEEVEIHNSI0DB THELET,

AMP MODEL :
@ VOLUME: NT—=7>TDHEARY 12— L%, 1H'5100B THRELET,

56 9 - AMP Module



AmpliTube. 2

9.3.6 British Tube 30TB

—EEBILThIE ThDE] &9 <Ichh b, matd1F 1 R8T > 7(Vox® AC30 Top
Boost) = BIR LIeET/IL T (figure 9.14), HD. T UNT—)LIEBDAANME] DOt Z< DO
v 7RBREICERTIN. RETHLELDTIVALTEICT 3T EDTERT7 VT T,

figure 9.14
@ BYPASS: 77+ BV a—)bDOn/INA INZAEPIEZE T,

EQ MODEL :

@ BASS: EFHDT—R MAY FEZE, 1DSI10DMTHELET.
@ TREBLE: BEHDT—ZMAv bE%Z, 1HS10DMTHAELET,
@ CUT: SFFERY VR, YIIERKOTRIL,

@ SPRINGREVERB: X7 > J-UN—=T %Y BEEVNEIDSI0DMTHELE T,

9 - AMP Module 57



AmpliTube. 2

9.3.7 British Tube Lead 1

BOERDN—FOVY « FRAURMDEREGSTeAFURDF 12— + 7> F(Marshall®
JCMB00)ZHBIR LIz ET IV T (figure 9.15), BXEEMFOHYF 1L — a v EFE>TESE
glee AE=BOY Y - F2— - BV FHRLVEIT, BoRICBWEHNRSE T TTL
&2,

C 000000

aam S5 WIDDLE  TREBLE PRESENCE = SPRING voLumE  MATC

O
ey
w2

[ L L l o T
PRE WODEL EQMODEL ~~ P NODEL

maTCH

figure 9.15
@ BYPASS: 727+ EVa—LDOn/INAINZEFIEZET,

PRE MODEL :
@ GAIN: FUTFYTDAY Ty b« AV ADSI0ODETHELEY, U7V 7Ick
BEHDHMLVESE, Y HEEFTTFEWN,

EQ MODEL :
@ BASS: EEEHOT—X Ay bEF. 1HS10DBTHAELET,

@ MIDDLE: EHDT—Z Ay bE%, 1HhS10DMTHELET,

@ TREBLE: BZEHDT—RA b/Ay bEF, 1HS100MTHELET,

@ PRESENCE: BEBOEFHERDBHESNE, 1DS10DBMTHELES,

@ SPRINGREVERB: 75 -UN—=TZMINT BEEVE D S10DB THELE S,

AMP MODEL :
@ VOLUME: \T—=7 Y 7DHEARY) 12— L& 1HS5100BTHELET,

58 9 - AMP Module



AmpliTube. 2

9.3.8 British Tube Lead 2

British Tube Lead 10343 & LN 2. 5. Marshall® JCM900% B8 L 1= 7 )L T (figure 9.16),
British Tube Lead 1& WA LK . BWRHGY T RTTH, BEEEREDI 2w Uik b—
VNIBET. U—FHBAE—LGYSVFET, Qv - F2—RERRT 27 TD1D&
BOTVEY,

C 000000

\$S MIDDLE TREBLE PRESENCE 3PNENL VOLUME "‘"C”
e L ] —-
PRE WODEL EamoDEL S e iooee I

figure 9.16
@ BYPASS: 727+ EVa—)LDOn/INAINZAEFIEZET,

PRE MODEL :
@ GAIN: FUTFYTDAY Ty b« AV ADSI0ODETHELEY, VTV 7Ick
BEHDHMLVEE, YIZIHEEFTTFEN,

EQ MODEL :
@ BASS: EEHOT—X Ay bE%. 1HhS10DBTHAELET,

@ MIDDLE: EHNT—Z Ay bE%, 1HhS10DMTHELET,

@ TREBLE: BZEHDT—RA b/AY bEF, 1HS100KTHELET.

@ PRESENCE: BEBOHFHERDBHESNE, 1DS10DBMTHELEY,

@ SPRINGREVERB: R 7> J-UN—T &N 2EEVE D S10DB THRELE T,

AMP MODEL :
@ VOLUME: NT—=7>T7DHEARY 21— L%, 155100 THRELET,

9 - AMP Module 59



AmpliTube. 2

60

9.3.9

Modern Hi-Gain

AmpliTube 1H' 55 | EH Nz ETIL T (figure 9.17), Modern Tube Lead(Mesa-Boogie®
Dual Rectifier |IGEWETIVTI A, ESICTF1 0 EEFT. BLOWTA R b= 3> - 4D
Y RE/BTENTEET,

figure 9.17
@ BYPASS: 727+ EVa—ILDON/NAINAEGVEZET,

PRE MODEL :
@ GAIN: 7TV TDAY Ty b - P A& AHSI0DBTHEELEYS, U7V TILE
BEHFDRLVEL, YIIZEFTFEL,

EQ MODEL :

@ BASS: BEEFHOT—X Ay bEE. 1HS10DBTHAELET,

@ MIDDLE: FFIHDT—R MAY 2%, 1HS 100 THRELET,

@ TREBLE: BN T —X MAY bEE, 1HS100DBTHELET.

@ PRESENCE: BEHOBFERDEAEEVE, 1HS 100 THELET,

@ SPRINGREVERB: X7 J-UN=TZ[INTHEEVE N DSI0DBMTHRELE T,

AMP MODEL :
@ VOLUME: N7 =7V TDEARY 1—LZ%&, 1H5100MTHEBLET,

9 - AMP Module



AmpliTube. 2

9.3.10 Solid State Clean

AmpliTube 1H 55| =N ETILTT (figure 9.18), Roland® Jazz Chorus™ITEWNE LT
)=V IET R YTV RIERETL & S,

figure 9.18
@ BYPASS: 72T+ BV 21— ILDON/INAINAZEGVEZET,

EQ MODEL :

@ BASS: BEEHDT—X ~AvY &%, 1HS10DMTHELEY,

@ TREBLE: BBHDT—X MAY FE%, 1HS10DE THELET,

@ PRESENCE: SEHOEFERDBHESVE. 1DS10DBTHELE Y,

@ SPRINGREVERB: R 7> J-UN—=T%&MINTHEEVENNSI0DMTHELET.

AMP MODEL :
@ VOLUME: NT—7YTDHARY 12— L%, 155100 THRELET,

9 - AMP Module 61



AmpliTube. 2

9.3.11 Solid State Fuzz

62

AmpliTube 1053 | E ANz ETILTT (igure 9.19), 7> TEWS KW, 1960FHKDT 7
RITEW BoFVELIETA R M= 3y - YOV FHARETT,

figure 9.19

@ BYPASS: 727+ EVa—LDON/INAINZAEGIEZ LT,

PRE MODEL :

@ GAIN: FUTFYTDAY Ty b« AV ADSI0DETHEELEY, U7V 7Ic&
BEHDMLVERE, YRIEEFTFEN,

EQ MODEL :

@ BASS: EFHDT—R MAY FEZE, 1DSI10DMTHELET.

@ TREBLE: BEHDT—Z MAv bE%Z, 1HS10DMTHAELET,

® (UT: SEFHOEERORAEEVE, 1HS10DBTHELET,

@ SPRINGREVERB: X7 > UN—=T&MANT 2EEVE LS00 THAELET,

AMP MODEL :
@ VOLUME: NT—=7YT7DHEARY 21— L%, 1H'5100E THRELET,

9 - AMP Module



AmpliTube. 2

9.3.12 Solid State Lead

AmpliTube 1H 53 | EkH Nz ETIL T (figure 9.20).  TModern Hi-GainJ % Modern
Tube Lead(Mesa-Boogie® Dual Rectifier®) ] ICEWVETIVTTH. D LESHDY D > R4
TY, 51 rZEFEES, R 1—LENZAEL, RELLY VY FERZENTES
DT, =K - F2—DHEERTZTLED,

figure 9.20

@ BYPASS: 72T+ EVa—ILDON/NANAEGVEZET,

PRE MODEL :

@ GAN: VTV TDAY Ty b - FA0&E ADSI0OETRELEY, TUT7VT7IcE
BEHDMLVERE, YIIELEFTFEWN,

EQ MODEL :

@ BASS: BEEHDT—X ~AvY &%, 1HS10DMTHELEY,

@ TREBLE: SBHDT—XMAY F&%, 1HS10DE THELET,

@ PRESENCE: SEEHOEFERDBHESVE. 1DS10DBTHELEY,

@ SPRINGREVERB: X7 J-UN—=T%MINT 2EENENDSI0DE THELET,

AMP MODEL :
@ VOLUME: NT—7>TDHEARY 12— L%, 1H5100E THRELET,

9 - AMP Module 63



AmpliTube. 2

9.3.13 THD BiValve

64

BAEDAZIA AT—ITARDBEL. £ VIE@#k7 > 7(THD® BiValve) 2 BIR LI ET
VT (figure 9.21), ¥ J IV« TV RDUZZAAREHIEL Y. LY YDEWY T FERIR

LTWET, 7U—=2 ISVFBEYIV DL AE—GYFaL—Y 3>y - YOV RE

T, m@fiGFe—- YoV

s
SHEL VB, BOBELCEEL,

BASS  MIODLE  TREBLE  GUT sprING volme  MATH

GAIN
REVERB

“
O e O | e
mE— | emEmvmm g ] O |

figure 9.21
@ BYPASS: 727+ EVa—LDOn/INAINZAEFPIEZET,

EQ MODEL :

@ BASS: BEEHOT—X MAY FEE. 1HS10DBTAELET,

@ TREBLE: BN T —X MAv bE%, 1HS100MTHAELET,

@ PRESENCE: BEHOEFERDEAESVZ, 1DS100DBTHELE T,

@ SPRINGREVERB: 27U J-UN—T %N 2EENEIHSI0DM THELET.

AMP MODEL :
@ VOLUME: NT—=7>7DHEARY 12— LENDSI0DE THELET,

9 - AMP Module



AmpliTube. 2

9.3.14 BassPreAmp

YUy R RF=FDON=R - 7V TEBRLEETIVTY (figure 9.22), 7 VREICEK
D, D)=V BYIV DS, RSATENRY IV RETHISLET.

figure 9.22
@ BYPASS: 72+ BV a—ILDON/INAINAEVEZET,

PRE MODEL :
@ GAN: U7 VTRV Ty b« FA4V%E ADSI0DBTRHELEY, TUT7VTIck
BEHDIMLVEE, YIIZELEFTREL,

EQ MODEL :

@ BASS: BEEHOT—X MAY FEE. 1HS10DBETRAEBLET.
@ MIDDLE: FFHDT—R MAHY FE%. 1HS10DBTHELET,
@ TREBLE: &EFHDOT—X MAY bE2%F. 1HS100BTHRELET,
® CUT: SEHOFEEROBAESVEZ, 1H510DM THELET,

@ SPRINGREVERB: X7V J-UN—T%[INT 2EEVNEIHDSI0DB THRELE S,

AMP MODEL :
@ VOLUME: NT—=7>TDHEARY 21— L% 1H5100F TRELET,
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AmpliTube. 2

9.4

9.4.1

9.4.2

9.4.3

9.4.4

66

NT=72T - ETIV
7Y TEEOERICE. T T YT EMERIR R T — T Y THEFEN TV ET,

@ Volume: N\T—7>TDR)1—LTT,

@ Match: Onicd%&. [PreModel) TEIRENLTUT VT - EFIVICHIELIZ/NT—
7T ®ETIVHDEBICEEILE T,

@ Amp Model: k2 Matchy RZUEOfflIcThIE. TV 7> FcBRE. NT—T >
T&EIRATRETY

Class A EL84

ISy IlEAFY ADIOWT ZRAAT 4 — RNy VELINT =TV TDETIVTT. Bafs
MTERNGEY IV RT #RHOR) 21— LTEETNE, BRIV -V EETLES
ARETY. VU —VERE BETRANGY OV FEGVETHN DLRY 1—LE LT
NUE BB K SE1960FERT V> FOBYIRSHE T

Class A Single Ended

INEDT, F—IVE - RZANIEI S5 v - NT=TVTDETIVTY, R a—LED
BORNEY -2 o Y REEEREETT D DLETRE. CONT—T72TE5T
D, BEDLSHERYDEENE T,

100W EL34

NAIRNT=DTV Ty« RZA) - NT—=T Y TDETIVEY, R 1—LEHNGEY
EFTHEEA T )=V IEY OV FEBRBENTEE Y. N7 - TUT VT LB
DRWNT=F 2T T VT VT TRIATENNT— » - FEREBRRY 1 —LT
B5LTHBELBESHEWGYY RTTLARIRETY,

50W EL34

ARG T T v« AZAIVDSOWAY K« )X =72 T « EFIVTT, WA—2—
MLy R« TUTICAZE TR 2— L% EFTH, BFEFENT, 75V FEHGH
BOWHD Y RERFLTNE Y., Ry 7 -OvyDY XL - FE2—ICRBERITVF -
oY RHBRLWVEE, TV T7 Y TOTFA kBT FaL— 3 VIcEST I, TD/IND
=7V TOR)1—=LTRIATTHENNTLE D,

9 - AMP Module



AmpliTube. 2

9.45 100W6L6
AmpliTube 20%BH T, BEZA MENT—T V7 - EFIVTT., BATYU—VBEHIY R
DRLVERIF TR, TUT Y T TBRICEE R ARV - V=R - oY REED LI
VBTG BB /NT—T7 Y 7T,

9.4.6 50W6L6
100W6L6&L Y. BEFYV 7 M/XT—T7> 7 « EFIVTY, KU 1—LEERETLEIFSE.
WORLDRY E§HTENTEET,

9.4.7 Solid State

VI RTO)=Vlz, bSUIRE— - NND—=T V7« EFIVTY, RUa1—LkEFT
EFDLEHENEFEVDWT DY FICEZRETHRINTVASDT, TEES,

9 - AMP Module 67



AmpliTube. 2

Chapter10 FvERY bk« EJa—)b

10.1

figure 10.2

figure 10.3

10.2

68

figure 10.1 - CAB Module

FrEXY b ETY21—IVA/BEEIRT S

AmpliTube 2(l&. 16/EEDRAE—H— - €7 )V(figure 10.2)&. 68EBDIAY - ETIV
(figure 103)HEBENTNET,

@ AmpliTube 2(Ti&. TCABAJ. CABBJ L2FRMDFrEXY k- EVa—bHH Y. /N
FLIVICERT 2D\ U T IVERT BMNERT 5T EDTEFT.

@ [CABAJ. NCABB & BIELS MEVa—)b- L&~ TERLET,

@ UTIV/INGUIVERIDNZ—IE, TEVa—)b- 2LV 2—] EDFVIN\—THEZ
%9, £ <&, Chapter4&# BB LT EEL,

AE=H— - EFTIVOFEVNE

@ On/Bypass: FvEXY b+ EV21—)bDON//\ANAETEZET,

@ Speaker Model (figure 10.2): F52 Match) HOffDIBE. 168EDA 1 —H5RE—
H— -« ETIVEEIREIRETT .

@® Match: 7> 7« EYa2—/LD TPre Modell TEIRENFT1) 7> 7 « EF)L(Chapter
IBR)HIG LI RE—H— « EFIVAEENICEET 5T~ KT,

10 - CAB Module



AmpliTube. 2

103 RE—H—-ETIV

IKMultimediaTld, BEOHATHZFrEXR Y MIETEHEAERLEEZTH Y. AmpliTube
ATUENY I—2 a3 VBHIEAE—H— - FrERy FERELE LR,

61 YF W04V F R2AVFEVDTFAADEY, REENAE—A—DHEDEV, 7
=TV Ny EIA=XR - Ny IDEV, B—A—A—IKbFET HERICEZEL,
BL2ATDESTVT, HWICRBEDETIVCLBEL,

£J13. TMatch) RE2YZONC LT 7Y THRRDFrERY b« OV REIRELS
AT, BHGHEIEDEESDLHEEL,

10.3.1 1x6 Small Combo
Fender® “Fender15"ICEHL L e ETIVTY,

figure 10.4
1x6 Small Combo

10.3.2 1x8 Combo Modern
Mesa/Boogie® 1x8 Subway Rocker™(C##L LTz E T ILTT,

AMBIENCE

figure 10.5
1x8 Combo Modern
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10.3.3

figure 10.6
1x12 Combo

10.3.4

figure 10.7
1x12 Open Modern

10.3.5

figure 10.8
1x12 Open Vintage

70

1x12 Combo
Marshall® 1x12 Valvestate™ 12Ic#H L e E T IV T

on OFF AXiS  Fan

aho o=

1x12 Open Modern
VHT® Pitbull 1x12 Combol#H LTz E T IV TY,

1x12 Open Vintage
Fender® DeLuxe® 65/ ##L LTz ETIL T,

10 - CAB Module



AmpliTube. 2

10.3.6 2x12 Closed Vintage
Marshall® 1922 2x12 Greenbacks™c#HL L fe ETIV T,

figure 10.9
2x12 Closed Vintage

10.3.7 2x12 Open Vintage
Vox® AC30 60'sICE#L L 1= EFIL T,

figure 10.10
2x12 Open Vintage

10.3.8 4x10 Closed Modern
Marshall® 4x10 90's JCM410IC#E#L LTz E T IV T,

B o o il

figure 10.11
4x10 Closed Modern

10 - CAB Module
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10.3.9 4x10 Open Vintage
Fender® Super Reverb® 1967|C##L L e ETIVTY,

ENCE

figure 10.12
4x10 Open Vintage

10.3.10 4x12 Closed Vintage1l
Marshall® 4x12 Angled, 70'sIC##L LTz E T IV T T,

OFF AXiS  FaR

o ' ' Ty ananani]
L b Suaxs hean [t.zucs )

figure 10.13
4x12 Closed Vintagel

10.3.11 4x12 Closed Modern1
Marshall® 4x12 80's 1982AICERL Lz ETIV T,

OFF AXIS  FAR

' ' Lt
oNAXS  nean It.ms

figure 10.14
4x12 Closed Modern1

72 10 - CAB Module
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10.3.12 4x12 Closed Modern2
Mesa/Boogie® 4x12 Rectifier™|C#HL LT ETIVTY,

ONAXIS _NEAR AMBIENCE

figure 10.15
4x12 Closed Modern2

10.3.13  4x12 Closed Vintage2
Marshall® 4x12 Straight, Greenbacks|C#E#L Lz E TV T,

OFF XIS Fan

ms B B4 L—"”"'
MIC MODEL ON AXIS  NEAR IENCE

figure 10.16
4x12 Closed Vintage2

10.3.14 1x15 Bass Vintage
Ampeg® B15 15" |[C#E#LL e ETIL T,

figure 10.17
1x15 Bass Vintage

10 - CAB Module
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10.3.15 4x10+tw Bass
SWR® Goliath™ 4x10IC#EHL L e ETIVTY .

figure 10.18
4x10+tw Bass

ZOFvERY MIEBEFRDR—VHREINTOVEY, N—RICRBEAFRTIH
INTAVEREISVF - F2-TES & BEFHEDNY DY RITEZDT, FEL
TLIREL,

10.3.16 1x12Bass
Custom Bass 1xX12Ic#H L ETIV T,

figure 10.19
1x12 Bass
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figure 10.20

figure 10.21

10 - CAB Module

AmpliTube. 2

104 <49 - EFIV

10.4.1

10.4.2

FreExy b - EVI-VOBRRICE, INERA VDR, RYY 3V F2RETEIAY
cETIDERENTVEY ., REHGEENOZEDKEVBREDT. MLLEHES
NBET, BaRL LT,

@ Mic Model: 6\DAZ1—H'5, A7 - ETIVEFRLET,

@ OFF AXIS/ON AXIS: XA VDRI 3 v %&, AE—H—OFRGITHEF 2D On Axis). Huls
HSNTH (Off Axis) ZIW BRAE S, —RHIC, [On Axis) DADFERDSBEICHEY
FIH TYTOREICE > TEBRBONEDL B TEBBENHDDT. ZTAEEHE

FOff Axis] ICLTHTLIEE L, BIITIE, EBE5DRT 1 — MaH Uy FITEBHN
ETHETLEL &S,

@ FAR/NEAR: YA 7 ERE—H— - FrEX Y DOEBEDRFAR/ALINEAR ZLNY B X F
Fo INEAR] ZEXE. EEMRICK VEENR GV ET,

@ AMBIENCE: BEDEEZENCSVI VI AT BHLZHELET,

RO

@ V)—UirYUY e, ZOEEENWUNE LIZVEE, £7° TON-AXISI |
[CLOSEl ZHHLLEEWV, ZDEETENAT ED L D55, TFARI [N BT
LIEETY .

@ NATAVIEH IV FEREY 2HBEE. £ TOFF-AXISI. CLOSE] %\
[Dynamic 57 % Dynamic441) LFEDETES ERVTLE S,

@ [AMBIENCE] & LIFTeBE. 7YV EIVAMDIERT LA TI v I AENZDT.
AmpliTube 2%+ >H#—k LTz 5w 7 H TMonoto Stereol & L <& TStereo) (K7
TVWB T LaBELNDEEL,

Dynamic 57

BEBONLLZAF Iy - A7, Shure® SM-57& B LzE7)V T (figure 10.20), B

<, WIFOBWY DY R, F42— - 7V TORETHATEDNE T,

Dynamic 421

S57EMAT. F2— - TV TORETHENTWSB LA F IV Y - XA, Sennheiser®

MD-421% B LI EFILTY (figure 1021), 57k WD LEEDSD, THRHEDENTF Y K
PEETT.
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figure 10.24

figure 10.25

76

10.4.3

10.4.4

10.4.5

10.4.6

Dynamic 441

EERMREICHAN. 75y MEREBEEER ot 41y U - 4. Sennheiser® MD-
4410 M) RIY avEBRLUEETIVTT (figure 10.22), HRARDRZIAT [¥4—H
A7) ELTERETNTVET,

Condenser 87

KEBAT TS LDAYTH— 47, Neumann® U-87DH—T 144 K+ E—F%HB
BHLUEETIVTT (igure 10.23), HAFDAZIATTIDIA 7 ZFO>TWEWE T AIEE
WEWSIFE. ARDBWLR AU TY, AN—BIEHLEL. 7V I sHhEnEE5ZD
FEWELTNBDT, BBED_17 YV RAEEATVER, 7 U—VTEREY DY FH
MLVBEDEBELNZDTLED,

Condenser 84

INBIZA T 75 DAY T — <47, Neumann® KM-84%= B LTzE 7L TT (figure
1024), NIV TFUH— A VFED, 71—V THREADSWY Y FEBSZTEH
TEES,

Condenser 414

KUEAAT IS LDAVT VY — - IA40, AKG® C414ULSDAH—T 1 F A K« E—F%2H
BLUEETIVTT (figure 10.25), BB, =TV GH OV Rk 7V 7. FvEXY bD

EETDTEDOLTNZTETLE D, AmpliTube 2D)b—F 4 V% T a7V - FvEXRY
MERRICL T F v EX Y b EEHEDE RS, ELVHRERET I TT,

10 - CAB Module
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Chapter11 Sv 9 «T7xV bk« EVa—Ib
11.1  BEFHEENE
AmpliTube 2(Cld. MEEDS v - T7 x4V b - EF)U(figure 1N )AEEENTVET,

T/ ZIVEHRDSTOMPE IR . AT LA ROERLZ>TWBD T, BITEH Y EdH
fcZZ0—F APEMRAICHE LTI 7Y FTT,

vin RaTE viB oEpTH

figure 11.1 - RACK Module

@ AmpliTube 2(Tid, TRACKAJ . MRACKBJ &E2RMDS vy - EVa—IbHBY. INFL
JVITHEERTS BDN VDT VBRI 2DNBIRT BT ENTEET,

@ [RACKAJ. TRACKBJ (&, BEIELE M€EYV21—)b- L U2—) TERLET,

@ T IV/IINZLIVERIDINZ—2E TEVa—)b - EL I RZ—] EDOFVN—THEZ
%9, 2L <& Chapter4& BB LT FEEL,

BIvy - I7x7 b EFTIVOEBICIE. FRRAAMYFEAZ21—DHIVET,

@ On/Bypass: Zv % « €V 21— IbDON/N\AINZA&EEZET,

@ Rack Effect Model: E7IV&MEY Vv 35E AT IU—RICHEENAZ21—H
RRENZDT, BELIEVWI TV bEBRL T L E VN gure 11.2), RO FOED

TA) TV REV%E )y I§BE TT719 b EIERDVEZX T B ENTEET
(figure 11.3),

figure 11.3

11 - RACK Module 77
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11.2

11.2.1

11.2.2

EYalb—varv-xI7z7F
Digital Flanger

LBWGEEY2L—3 Y YOV REERT S TI TSI v— - ETIVTT
(figure 11.4),

figure 11.4

@ WAVEFORM: V1L —¥ 3 Vg, T4 ViR ZAK BRENSHERLEY,
@ RATE: EVaL—¥ 3>« AE—F%E0.100 Hzh*58 HzDFE CHAE L £9. T&L
TBPMJ ZOnic LTeBsIE, BRFBREMACGRIRLET.

@ BPM: EVaL—Y 3 VEABERANDBPMICY VI EEZTENTEET,

@ DEPTH: 75T v —DiREZ0HS100DB THELE T,

@ FEEDBACK: 7Ot REDEBHA Y Ty MLT 14— RNy 7 ENZEHE0DS10DBTH
BLEY,

@ STEREO/MONO: R7 LA/ E/-E—RFEEIVEIE T, A7 LABREHI fITLET.

@ MX: TV HIURERTA-HIVRDINTVR%Z, 0%H5100% DRETHEL
g9,

@ OUTLEVEL: 7T h T b« LNILE-15dBHOS5+15 dBOBITHELE T,

Analog Chorus

BISRH LD EEHT,. V52w o GET7FOY - AFLA - =5 R - EFTIVTY
(igure 11.5), E7S—rELTH. ERIET,

)

vin RaTE viB oEpTH

figure 11.5

@ CHORUS/VIBRATO: O—3SR/ETZ—h « E—FEYIVERET, I—F EREE
LEDD=ATLE T

@ CHORUS: O— S RDFREEOD S9N THELEY,

@ VIBRATE: £75— FEAADEE %0.02 Hzh 58 HZ OB TR LT,

@ VIBDEPTH: ET5— FDREZINS9DE THRELET,

@ STEREO/MONO: R7 LA /E /- E—FEPIBZE T, AT LABEREG. RJLET,

@ OUTLEVEL: 7T hTw b« LNILZ-15dBD5+15 dBORI TR L £ 7,

11 - RACK Module
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11.2.3

11.2.4

AmpliTube. 2

Digital Chorus

BAT. BEBRGETIRIL - =5 - ETIVTT (figure 11.6). BITRH EIEDY ZHEH
Y RlFAnalog ChorusE B LTIH. BEDF ¥ 572 —HESDT, BELNTRERLTLC
fEEL,

figure 11.6

@ WAVEFORM: €Y1 L—¥ 3 ViR, Y41 VK. ZAK BRI SHERLET,
@ RATE: £EVa2L—> 3>« AE—F%0.100 HZH' 58 HZDE THRE L £ 9. a2
TBPMJ ZOnlc LTeBs5id. BRFEMCEIRLET.
@ BPM: £V L—Y 3 VEABERAMDBPMICY VI ELBTENTEET,
@ DEPTH: O— S XDFREZ0HNS5 100D CHELET,
@ STEREO/MONO: RT LA/ E/ - E—FEVEZIEY, AT LA BRET 2fTLET,
@ MX: T7TV N/ R4 HTVRDNZVR%E, 0%H5100% DETAELET,
@ OUTLEVEL: 7R Ty b LANLE-15dB D5 +15dB DRI THELE T,

Rotary Speaker

O—42Y—-R—H— - Fr Xy bEBRLEETIVTY (figure 11.7), FIVAYTEL
BACELSG ETS—MOA—FRX - I7x7 Mo&Y, BILRHFEEZTINET,

figure 11.7

@ SPEED: O—%)— « AE—H—DEEHRE%0.50 Hzh*57.80 HZORI THRE L E T,

@ DRIVE: O—%1U— « RE—AH—IZH'DBF—/\— RS TDE%0%H 5100%DME T:HhA
BLET,

@ BALANCE: BERO—42—& BERO—2—0D/N\F Y AE0HS100DE THELET,

@ MX: ITT7xY M RSA - YoV RDNSYR%E, 0%H5100%DR CHELET.

@ OUTLEVEL: 79 b 7w b » LARILE-15dBA5+15 BRI CHARL LT,
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113

11.3.1

11.3.2

TALSA/VN=T - TT7xV
Digital Delay

AT EVRVGBE BEOE—FERAT. 7I2IV - T4 LA - E7ILTY (figure
1M18)s T4 LA« ZA LI, KRR PDOTVRICEHTETT,

@

DELAYTINE  FEEDBACK FuLTER

figure 11.8

@® MODE: 7« LA + E—F%&. ATLF. £/ LUR UtYE—/R ZTZ5—H5&RL
%9,

@ DELAYTIME: T+ LA + 2y THEDT « LA + 24 L& 1msH 52,000msDRE T L %
¥, TiE [BPMJ ZOnic L7eBsid. BRFEMCEIRLET.

@ BPM: T LA« ZALERAMDBPMICY VI ERBTENTEFT,

@ FEEDBACK: 7+« LABDA YTy MTT 14— RNy 7 ENZE%Z0%D S 100%D R TH
BLEY,

@ FILTER: T LA BITHDBO—/NR « T A2 —DA Y b7 7 BKE%200 Hzh 520
kHzDR CHELET.

@ MX: TTITY MRS - IV FDNFVR%E, 0% 5100%DB THELEY,

@ OUTLEVEL: 7T R Tvy b+ LNLE-15dBH5+15 dBORITIHAE L £ T,

Digital Reverb

INETEEED SREGR—IVET, EHOEEEBERT S, 720 - UN—=T - EFIVT
9 (figure 11.9),

figure 11.9

@ DECAYTIME: UN—TEDFERZ A L%z 060MH 514008 DE CHELE Y.

@ DENSITY: UN—TEDBEZOHS DB THELET.

@ COLOUR: UN—=TEITHDB T 1 IVEZ—DHY bF T EiRE%E2 kHzh 520 KHzDREI TH
BLT UN-TEDOHS—=HELET,

O MX: TTTV N/ RIA - UV RDNTYR%Z, 0%H5100% DRI CTHELET,

@ OUTLEVEL: 7D T w b« LN)L%Z -15dBHS +15 dBOR CHAELE T,

11 - RACK Module
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11.4

11.4.1

11.4.2

AmpliTube. 2

EvyF-x7x7F
Harmonator
3RAR - TIZ) - N—FFAHF =TT (figure 11.10), ElE LizA > 2—/\ IV TLITHH

TBREYF - TR-ERREY AT —IVEEETAHIET, BEENGEIEN-EZ—%
EMFIRETY .

figure 11.10

@ KEY: X7 —)VDIREAIEELE T,

@ SCALE: RT—)VDREEE AV v—. RUTY, ZUIT UTaT7>. TUYITH
T RAT— AV UTUHSEBRLEY, GHOZVEMDIFE, £ TKEY) &6
HET. KA T TV G—2a>vDA— b A=Y a VBRERFES>TAH— b A= 3> -
T—REIT14v FTBHEBLVTLELD,

@ Voice 1/2/3: &2 lLevell. Tintervall. TPAN] ZHET 2RA AZRIRLET,

@ INTERVAL: £&2 MVoice) REVTERLIERA REREDA Y Z2— NIV E, FU2—T
T ATV AV A—T LOBETIEELE T,

@ LEVEL: £52 Voice] RE YV TEIRLIERA ZADLANILZE 0D S100 DETHAELE T,

@ PAN: E£52 MVoice] RV TERLIERA ADRAT LA EAMZE 1.0LH S 1.0 ROE THAE
LET,

@ DRYPAN: BB (RSAB)DRAT LA EME. 1.0LHAS1.0ROETHAELET,

@ MIX: TTTUN/ RSA-HIVRDNSVR%E, 0%H5100% DRI CHELET,

Pitch Shifter

BRELATBHTZ VAV - U—F - F2—E F2—DEHEELEVKICERETN
5TEDZWV EvF - 72T (figure 11.11),

figure 11.11

@ SHIFT COARSE: H#ZE(ITHAT 5EME. 2405 +24DETHELE T,

@ SHIFTFINE: £~ FBITRAT 28%. -50H5 +50 DR CHELE T,

@ STEREO/SPLIT: REF/EvF « YT M EZERTBETSAT LA - E— & DUHTE
EIBRXTUY b - E-FEPUVEZET,

@ MX: TV N/ R34 YOV FDNZVR%Z, 0%H5100% DETHELET,

@ OUTLEVEL: 7O h 7w b - LNILE-15dBH'S +15dB DR CHELE T,
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11.5.2

EQ/ 44}y 9RITV bk
Parametric EQ

3\ RDINZ A My ZEQTY (figure 11.12),

figure 11.12

@ GAIN: BASSUEZFI)/MID(FREE)/HI@EH)EHHDT - ~/H Y h 8%, -15dBH5
+15 BB THELET.

@ FREQ: BASSUEZHE)/MID(FER)/HIESEHEFHDO L 2 —ERM%Z. 20 HzH 520
kHzOR THELE T,

@ Q: BASSUEESE)/MID(FEHE)/HIFER) SHHDAREE, KIE5H7E0.1D058518.00
MTHELET.

Tube Compressor

VIV I BRAEREDAY T LYY —DRBEBRLICETIVTT (figure 11.13), B&H5H
T, WHHEEOLENIY Ly H—T7,

(O 12F {2

ATTACK ReLEasE RaTIO GAIN RED,

figure 11.13

@ DRIVE: AV 7Ly H—ANBEDINIVEZRFELES,
@ ATTACK: ANEDN—EBZEBAEIC. AV 7Ly F—EREENE CE 5 TORR

EEELET

@ RELEASE: ANEHL—EfEE FE ST, OV 7Ly —ERBELN KD S £ TORR
ERELET,

@ RATIO: OV TLyH—HBANBEERYT DLREAELET, BHAKEVFE, EMHER
paE<BEVET,

@ OUTLEVEL: 7D hTv b« LNILZ-15dBO5+15 dBOR CHAZEL £,

11 - RACK Module
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11.6 Stereo Enhancer

ATFLA « TVNIH— -« EFIVTT (figure 11.14),

naRROW NORMAL

sTERED MAGE

figure 11.14

@ STEREO IMAGE: R7 L7 + A AXA—YDLEEZHELE Y., BREHS L Z—T. EicH
DT ERT LA « AA=IPLTEY . BIRBIDTERT LA - A A—IDBEDNVET,

11 - RACK Module 83
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Chapter 12 AmpliTube2E€FIV - YR I

PREAMP & EQE 7)1 % SRiE

American Tube Vintage Fender® Bassman®

American Tube Clean1 Fender® Super Reverh®
American Tube Clean2 Fender® DeLuxe Reverb® 65
British Tube Lead 1 Marshall® JCM800

British Tube Lead 2 Marshall® JCM900

Modern Tube Lead Mesa-Boogie® Dual Rectifier®
British Tube 30TB Vox® AC30 Top Boost

THD BiValve THD® BiValve

Tube Vintage Combo Supro® Late 50’s combo
STOMPE 7 /L& SRR

Overscream Ibanez® Tube Screamer® TS-9
EchoMan Electro Harmonix® Memory Man™
Phazer10 MXR® Phase 100™

Dcomp MXR® Dynacomp™

Fuzz Age Arbiter® Fuzz Face™

Chorus-1 Boss® CE-1 Chorus™

Octav Boss® 0C-2 Octaver™

Opto-Tremolo

Fender® Super Reverb® Amp Opto-Tremolo

CABINETE 744

SREmE

1x12 Bass Custom Bass 1x12

1x12 Open Vintage Fender® DeLuxe® 65

4x10 Open Vintage Fender® Super Reverb® 1967

2x12 Closed Vintage Marshall® 1922 2x12 Greenbacks™
4x10 Closed Modern Marshall® 4x10 90’s JCM410

4x12 Closed Vintagel Marshall® 4x12 Angled, 70’s

4x12 Closed Vintage2 Marshall® 4x12 Straight, Greenbacks
4x12 Closed Modern1 Marshall® 4x12 80’s 1982A

1x12 Combo Marshall® 1x12 Valvestate™ 12
4x12 Closed Modern2 Mesa/Boogie® 4x12 Rectifier™

1x8 Combo Modern Mesa/Boogie® 1x8 Subway Rocker™
2x12 Open Vintage Vox® AC30 60's

1x12 Open Modern VHT® Pitbull 1x12 Combo

1x6 Small Combo Fender® “Fender15”

4x10+tw Bass SWR® Goliath™ 4x10

1x15 Bass Vintage Ampeg® B15 15"

IMICROPHONEE 7 /%4 SRS

Dynamic 57 Shure® SM-57

Dynamic 441 Sennheiser® MD-441 (“M” position)
Dynamic 421 Sennheiser® MD-421

Condenser 414 AKG® C-414 ULS (Cardioid mode)
Condenser 87 Neumann® U-87 (Cardioid mode)
Condenser 84 Neumann® KM-84

12 - AmpliTube 2 Models




12 - AmpliTube 2 Models

AmpliTube.

REORMA, WERIE. BHOBREIIEREIRCT. RLDRtA, BERIE. K

2

MultimediahM B4 @BAREFS IR L &S K UIK Multimediad 7o 2L - €E7U Y - 79/
OY—C K> TERENY VY FORBZETRT BN TRRE N, S DRI Stick

ZERB LU, SRMEBRORIZTITHDTIEHY EA.

AmpliTube® is a registered trademark of IK Multimedia.

THD logo on AmpliTube 2 courtesy of THD Electronics, Ltd.

AMPEG?® is a trademark of St. Louis Music, Inc.

Tube Screamer® is a registered trademark of Hoshino Gakki Co. Ltd.

MXR® is a registered trademark of Applied Research and Technology, Inc.

BOSS® is a trademark of Roland Corporation.

ELECTRO-HARMONIX® is a registered trademark of New Sensor Corporation.

MARSHALL® is a trademark of Marshall Amplification Plc.

FENDER®, BASSMAN®, DELUXE REVERB®, SUPER REVERB® are trademarks of Fender
Musical Instruments Corporation.

MESA/BOOGIE® and RECTIFIER® are trademarks of Mesa/Boogie Ltd.

THD® BIVALVE is a trademark of THD Electronics Ltd.

VOX® is a trademark of Korg Europe Ltd.

SUPRO® is a trademark of Zinky Electronics.

SWR® and Goliath™ are trademarks of SWR Sound Corporation.

VHT® is a trademark of VHT Amplification, Inc.

NEUMANN?® is a trademark of Georg Neumann GmbH.

AKG® is a trademark of AKG Acoustics GmbH.

SENNHEISER?® is a trademark of Sennheiser Electronic Corp.

SHURE® is a trademark of Shure incorporated.
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Chapter 13

AZV K« 7O—VRZES

AmpliTube 2% A VA b=V T D&, REZV K« TO—VRETZTA VROTHHRA VX b
—IVENETH. TOETIERZYF - 7O0—VHRICET 35885 LE T,

REYE - 7O-VHRIE ORI - 7TV r—2 3 VRS T 2E L BETERAT
EBDT. F4 TEEPHRERIC. [BIERBTETLES, ZDfesd, A4V K- 70
—UMRICIE, HEPIE—LIEVMDA —T 17 - 771 IV EGdHAA TIRYIRLBEY 5
HEEZEBM L THYET,

AR R« 7O—kRIE Windows ASIO/DirectXd & UMac OS X Core AudioffisA —7 1 7
A VBT I —RITTHBEINET,

AmpliTube 222> K - 7O—VHRZRET BRI, A—TAF - A V2 =T 1—AB LV
MIDIO> bO—5—HELLREENTUVSH. THEREEL,

ARV F - 7O—-VhR%iRENIT S

FTRTA Lo bU—=&Y, AmpliTube2 RZ > K« 7O—VREREH L TLLEEL,

® Windows : [X%— k) AZa2—/70%95 L/AmpliTube 2
@ Mac : /Applications/AmpliTube 2

13 - Standalone Mode



13.2.1

13 - Standalone Mode

AmpliTube. 2

ERA—7 1« Z/MIDIEERDERE
Windows (figure 13.1)
AmpliTube 2 Z2& LTz 5.
TEWL,
[puioseroe
Technology IAs\n =l
Inputs  [IK StealthPlug 4510 Driver vl
Channel 11K StealthPlug Input 1 ‘I
Outputs 1K, StealthPlug 4510 Driver A

Channel 1 IIK StealthPlug Qutput 1 i
Channel 2|IK StealthPlug Dutput 2 %

ISettings] *=2—d& Y TAudio MIDI Set-up) EE%RFLNT

Sample rate | 42000 vl
Bufier size | 354 2 Panel I
Cancel 1 I

figure 13.1

@ Technology : A FZ 1 /3— (ASIOF fzidDirectX) ZFRL T EELY,

@ Inputs : FRA—T 47 AV E2—T1—ABHBENEWNEEIE. FETERLTTEL,

@ InputChannel 1 : F2—/N—X&EHT 21> Ty MeFERIRLTIZEL,

@ Outputs : A—F 1% + 4V 2—T 1—RGHRNEWEEIE. FEITRIRL TS
W Inputs/Outputs CEI—DF—F 1 # « 12— 7 1 —A&EFEALET,

@ OutputChannel 1/2 : A —7 1 A HBE LI F Y — IR INT Y M Ty MEFEERL
TLEEL,

@ SampleRate : Y7L+ L— FEZIRLTLIEEL, AmpliTube 2 (£96kHzE THE L T
WEFTH EBIRABEERISY Y TV L— MEA—FT 4 A - AV Z—Tx—A FSA/\—
ICE>TRLGYET, U7V L—rELEFZIFE. CPURRHRECEYET,

@ BufferSize : /Ny 77—« YA RXEY Y TIVERBMTRELES., N\v 77— 1%
NECTBEE LATYy— (ANBEENBOBDELE) OVEWNEENELHET
B CPUBRINDE W £7, BERL LNIVICRBHHZDICENRY Uy 7 LIzViggh
L5750 Ny 77— A XERECLTLLIEEWY, £HE. 2565 > TIVEEDS
th&. AmpliTube 2 BIEA TD [CPU Loadl A—2—%REHSHETZERBLTLL D,

@ Panel i A—FTAF - AVEZ—TI—RORZAN—TE>THESNZO> bO—)L -
NRIVEREE T,
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13.2.2 Macintosh (figure 13.2)

AmpliTube 2 8 L7z 5. [Settings] *=2—d& Y TAudio MIDI Set-up) EE%FILNT
TEWL,
[ AmpliTube 2 |

Outputs ' Built-in Audio FBC [
=
et Channel 1 Channel 1 % i
Channel 2| Channel 2 ‘T B
Sample rate 44100 I—:] =
Buffer size | 128 = Panel.. Vi

( cancel )( OK

figure 13.2

@ Inputs : FEAYT BCore AudioA —T 47 « AV Z—T T —REEFIRLTLZEL,

@ Input Channel 1| F2—/N—&#id 51> 7y MEFEERLTIILEWN,

@ Outputs : EHT SCore AudioF —F 4 4 « 4 V2 —T T —ABEERLTLEEL,
Inputs/Outputs CERI—DA —T 14 + A V2 =Tt —A%&FERLET,

@ OutputChannel 1/2 1 #—7 1« AHBRP I F Y —ITEHRINT Y M Ty MEFEBHRL
TLEEL,

@ SampleRate : > 7L - L— FEEIRLTLIEEL, AmpliTube 2 (£96kHzE TR LT
WETHN BIRAIGEGREY Y IV s L—MIA—TaF - AV 2—Tx—RTL>TR
BYET, BTV L—bELETFSIFEE. CPUBRIBPAECHEYET,

@ BufferSize : Ny 77—« A RXEYV TIVBBEMTRELE S, Ny 77— Y1 X%
NELCTBREE ATV Y— (ANBLENBORDEE) DVEWNEENELOHTY
. CPUBRING Y T, BEE. LNIVCRBHSZDICEH Y )y T LIYiEY)
NaEL3%G5. Ny T7— A ZERECLTLLLEEWY, T 2564 >~ TIVIZED
536, AmpliTube 2 BIEATD [CPULoad) X—2—%&RENSFHETZEBLTLL
>,
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figure 13.9

13.4

figure 13.10

figure 13.12

figure 13.13

13 - Standalone Mode

AmpliTube. 2

SpeedTrainer™ %{E>

SpeedTrainerld, F2—/N—X&EEBT BEELHDT AT 75 ED L EITER, A—T«
F e T7AI s TLAY—TT (figure 13.3),

pesdirainer

figure 13.3

a> bo—JUE(figure 13.4)

@ Open Audio (figure 13.5) : A—F 14 + 774 (Wav. Aiffi. MP3, WMAZ 71 JL)
EO—RI244T7QBREET, =T 14 - 7710 BOFEERICFS Y
J&RFOY T2 ETHO— NATRETY, REEA FOX T 2 AFKRH MLoading)
H5 [Ready) [CED>5. O—FRETTY,

@ JLA/R—=X KR (figure 13.6) : O— R LfeA—T 44 « 774 IV%E. BE/—BEL
(OF: 3-8

W—TBERBDRE

@ 77 AIVBERIC TAl REVEIUvITRE IV—T « RZ— b - KAV bHERE
N TA] RE VB =T LE 9 (figure 13.7),

@ T 7AIVBERIC Bl R2Y&I v I5HE, V=T« IV K - KAV bHERE
. B A2 DT LE T (figure 13.8),

@ U7 A)bEO—RLI% BERIC TABI REaVEI UV ITRE T7AIVOELKE
RUICRARZ— NIV R - I—A—DEFRINET,

@ /-7 -IVF -I—H—HEFIND L ABEDOUE— FBELIREVET., BEE
LESHTWVEsE. TR—X1 Ra2ES ) vy LT EEW(figure 13.6).

@ A/BRA Y MEEE LW, TClear) A2 >&EY w7 LT L EE W figure 13.9),

W=7 « KAV L OFE

ABREVTRE LI =T « RB—FIVE - KAV FE RE—FIVE - KAV LD
(=) /T 75w iRERICRS Y IT2TET. AEARETT (figure 13.10),

WEREEITVWEIL, RZEEL D [+ RV THARTT 2ERVNTLE S, (figure
13.13)

AZ=NMIVR - RAVID T=) | T) T39I Vv ITRE BEEDT 74V
(figure 13.12)DFIc, A7 — b « 24 L(figure 131 N)HFRRENE T,
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figure 13.15

figure 13.16

figure 13.17

prcH
figure 13.18

figure 13.19

figure 13.20

90

13.5

13.6

RASEE

@ ERZEmE(figure 13.14) : O— FLIE 7 7 M IVDREARTRENE T, AT LA - 774)L
DiFE. ROFHLANIVEZYET,

figure 13.14

@ [+ I-1 RaU(figure 13.13) IR RN ZEHAMICIIA/MENLE T, RA32EE TR
KAJBET. BEEFETORT A 2 AMICRTENE T (figure 13.15),

@ X70O—) - N— UBFEIARSR LEBICRN, ERICRSY IR ENTEET
(figure 13.16),

BETVRPEY FOIRE

SpeedTrainer™& WS ABINEY . BET VRPEY FERARTZCENTEET,

@ Tempo : B4 TV R%ZEFHELE T (figure 13.17),

@ Pitch : BEE Y F&, ¥FHEUCTHELET, ARBRE. +-128 (EF149%2—-7) T
J(figure 13.18),

ERG

@ FEGHDTL—XEIE— LW, BETVREECT 2, T—TLREEEY, £y
FIFZERLEVOT, ELWERRTIE—a8TY,

@ = FIL - IV—THICEDETHRE T 28, BLT Y RTHS. B8P LTDOTF VR
# EFTWVL,

@ X7 —)b. 7 RUTJHERLGLE, BECYFEBALT. 552 F—TEETED LS
®EY 5,

ATARAKRT

RCBEEDR FORT A 2 ARRRICIE. REDBEIIS CIeRBDRRENE T,

® 77 )b O0— FEEDKRTERT (Loading/Ready)
@ SEIRFD/\NT A —42—DfE(figure 13.19/13.20)
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figure 13.21

figure 13.22

13 - Standalone Mode

AmpliTube. 2

E—9 « X—42—

BEBEEOREDA—2—(lld. BEROA—T 14 « 774IVDE—=7 - LNIUHhFRREN

F9 (figure 13.21),

Aha/—L

EEBEEOAICIE. X O/ —LHEFEINTOE T (igure 13.22),

@ Vol : X +O/—LOBERY 1—L%&. 005100%DETHELET,

@ Tempo : A hO/—LDTVR%EBPM (19H Y DAL THRELEFT. RET VKRIE
A O/ =L TAAVOFTE. AmpliTube 2 BED FHRICRTEINE T,

YIIUNDT VREBRERZE

@ [Settings) XZ1—h5. TV REHIETIEERIAES [Preferences) BIEABHEEY

(figure 13.23),  [Tempol #W&Z U v o LT, FEGME (3055220 BPMOR) ZASL
TLIEEL,

Tempo |120.uu BPM Tap

You can tap tempo alse on the main window
by pressing the uppercase 'T' key

|v Reload previous session on Startup

Cancel Ok

figure 13.23

@ [Preferences) BEED [Tap) R VESEIULEV Uy 7 §BE ZDR Y TRBICHIG
LTBPMERET BT ENTEET,

@ [Preferences) BEARA G TH, AV E1—420 IShift] F—%&FLEHS M) F
—&SEUERT & ZDR Y THERICHIE L TBPMERET 5T LN TEXT,
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BRI

R —IVigB%Y B, BET VRZEHRLT. BROESZIEETH5LRVTLEL S,

Week days Scales Exercises BPM record
Monday Chromatic 76
Tuesday Pentatonic Scale 80

Wednesday Major Scale 82

Thursday Dorian 86
Friday Mixolydian 88
Saturday Minor Harmonic 92
Sunday Diminished 100

13.10 CPUBTERT

AR R7O—VHREEOD FEICIE. REDCPUBTREN TERTT 5 XA —2—HEFEINT
WEJ (figure 13.24),

| Feasy Tampo: 120.00 BPM Cpulcad I 0%

figure 13.24

BIC100%E0ICH BE1E CPURRID R T EBEREENH 2D T FicalE L T REW,

@ FUTU Y IAKBEECINZS (Chapter 13.2%28) .

@ Ny T 7—HFAXEKRELTS (Chapter 13.258H) .

@ F—N—HVTYVI NA-LYai—2 3> E—FEOfTT S (Chapter3. 7525
)

°
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Chapter14 rS IV 2a—FT4VT
Q: BR YR—FBIBELRTDUTIV.- FUN—] ik, ETIKRBEATVETH?

Al WRICERENS AtV ABEHEICAS e, LYZA ML= 3>y - H— NICEESE
NTWET (figure 14.1),

1) Here you can find you SERIAL NUMBER

2) At the bottom of the registration card a legend helps
you identify the characters in your SERIAL NUMBER

figure 14.1

CTOLAT. A FETABEDHFICK TS5, TLEGEND] #lcdh BREFESEBLT
feEL, EOicid Mg BPASTVET,

Q: F=HSAE=aV I F=FILYVTIV-FVN—2ADLTE REEhE A,
A 52 TLEGEND] 88N> X, Fid&i#B> TAN L TWERLORERL T EELY,

@ 0 WFoLO) L0 (FILT 7Ny bDF D)

Q1 HWFDAF) &l FTIWT7Ry bDTA)

@2 WFDZ) £LZ FIWT77RY bDEY M)

@5 WFnd) &S (FIVT 7Ny FDIR)
@ - (RSvyva) & (EUAR)
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94

HHET. FERLBEHDZEW,

@ FATBFE-FTANLTNS, (EANFIMEZEEA)
@ TILT 7Ny M TRNTAXFETANL TN S,
@ FREFEAN—RIFE, FEo>TLRLY,
@ N7V [ & ¥ARYFE—FTAALTNS,
@ EEZHREDVITIV - FIN=FE AN LTWERL,
(AmpliTube 2 DA —H >4 €—> 3> « T4 H— FTT-RackS EQEDZ U T IV - S
N=EANLTE, BERENELA)

L BBA—Y (http://www.ikmultimedia.com/IKReg.html ) I U7 IV « FVIN\—%&AS
L7z5. "The serial number is already registered..." (ZD V7V« FVNN—I& TT
ICEBRETNTVEY) LRFTh, KlTESDEL.

D BERBOVITIV - FUN-EBFTEZDE. RADIERIFTY, BF -S54 XD
REFGEIF. T1—%— T U7 (Chapter 152%88) KUBRFELTIEEL,

L A—HS54 XIpES Digital ID) &, ETITRBIATVETH?

IDigital IDJ (&, ®RHA VX b—)bEhfcaVE1—2BEBEDERICEH EDVTER
ETNBIDGEDT. FRICERENEBIHY T8, BRESFBEWNICESIVE1—
BDF -S4 E—2 3> - T4 — RIZRRINEDEBRBL TV
(figure 14.2),

Product Authorization Wizard

On Line Registration

Connect to the Internet to receive your Authorization Code
You are ready to connect to the Internet to receive your Authorization Code. When
you click on the Register On Line button a web browser window will open to the IK

Multimedia registration page.

If you are prompted to insert the product Serial Number and Digital Id, copy and
paste the following information:

Serial Number: ATX20-77ZEZEIX-76312

Digital Id: SEAHDOMH-J1CN-5063-6MHK-KNSGBDMK Copy

Register On Line

At the end of the registration process you will receive an Authorization Code that must be
. inserted in the next step of this wizard. When you have received the Autherization Code, click
Next.

{ Cancel ) ( GoBack ) Next

figure 14.2
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Q: BHEAN—Y (http://www.ikmultimedia.com/IKReg.html) IZ TDigital ID] ZAHLT
&, WEThELA,

Al FTRATIBE. LOEFT. AFETABE ATBERVHNRIWIAETDT. T
EBRG. F—HYSA4E— 3> - Do — RD [Digital IDJ #icd% Copy) RE >
EE> T BHENX—IOD Digital IDJ fITR—Z b LTLEETL, BRESFEWNICES
aAvE1—RE AVEZ—2y MERIENC OV E1—2HRGZBEIE. TFX b -
I7 27 &EIC Digital ID) #X—X MRFLIcEEE, USBAEUGEENLTILE
—95TLE BITHWLET,

Q: BEFHWRDV YT IV« F\—, Digital ID1. TAuthorization Code) %#FRT 3
TERTEETH?

At Ta—#H—.T 7] (Chapter 15.2%58) &, [Requestanew authorization
code] R—VITEG L, BREHBRBOERERRT HTENTEET, STV I 7
—FPN=RTFARIBT7+—x v MEICBA —Y 54 DR BICESFIHETH. O
YE1—=2DN— Rz THEEAEDSEVEEIZFE L MDigital IDJ. MAuthorization
Code] BMEZZHBEDDHZDT. BA —HZ 4 RBFEETOFICHREHHTEEL,

Q: AVELI—2DBEVEAET. B -9 54 ADBEILL B, E5ThIELLT
IH?

A IKMultimedialc GBEEEZSNTWAERIEE T, T1—H— - T 7] (Chapter
152%88) ICTHF—Y 51 AHFLETIBHNTEET,

@ 1—%— - T U7 (http//www.ikmultimedia.com/IKRegUsersArea.html )IZ 77 7 £ X

LTLEE L,

@ [Requesta new authorization code.] &% 1) w7 LTLfEE LN,

@ BA—HUS54 AHUELHGAD MDigital IDJ #ilc. FHrLLWIAVE1—RITLK>TER
&Mz MDigital IDJ ZAAILT. [Get New Authorization Code.] R2>%2 1w o L

TLEEL,

@ FHiREmail7 FLRIC, A—HZ1€—Y 3> - O— FHAEEENET,
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96

. BEAN—Y (http://www.ikmultimedia.com/IKReg.html ) TRGEEF LIDIc, +—

HS4€—ay - - FHELEL,

[1—%—-T17] (Chapter 15.288)  [Requesta new authorization code.] \X—
JICT, WROBFRRTEBRODEEL,

@ Product (85). Serial /U7 )L« > \—) [FBEFINTLBH, Software
Key(s) Data] #D\ZEHDIZE. [Digital ID) ZANE FICESR LIATREMED B £ 7

IDigital IDJ % AF1%. [Get New Authorization Code.] RZ>%%5 1) v o LT, &
Email 77 KL XICTEmailZZEL T LT,

@ [Software Key(s) Datal ##iC. Digital IDJ. TAuthorization Code] &&EEEH TN,

Request Date | fDBTEH > TLBHEIE. £D [Authorization Code ZIE—

LT =851t —> 3> - D= FD lAuthorization Codel BICASILTL 2
TV BB Email B EHEWMES. BEREmail7 KL RICEEWA S T8N B Y £
FDOT. BackHome) T M1—4—-TU7) by FICRY. [Edityour personal and
product data] RX—IITT. BEREmail7” KL X EHBEONH 2T,

@ Email7 7 r—a>® BREA—)V] 71 JLZICIK Multimediadk WiEEE Nz
EmailB A > TWERWLDN BN EEW, 454 VBEREICEmailE 215 L8
(&, EKBA—IVEHIRT ZH0IC. EXA—IV - THIVEORBEHRT 5T & EHED
WieLEd,

TUserName) & TPassword) 25N TLE>7DT, 1—H— - TV T7ICAJIVT
EFX€h,

DAY= TUTIERT M VT B0 EG [UserName) & TPassword] (. 1K

Multimedia® @7z #1& CTEER LIBsIc. BEREmail7” FLABISEETNTVET,
ZDEMalBR OO 5EVEEIF. 1—F— - TUT7AYOD TForgot your Password? |
. BEREmail 7 FLRZAALT. TRemind) &2 Uy 7 LTLIEEW, BER
Email77 F L RIT TUserName] & [Password] HBEEEENE T,

1—Y—=-TVU7
http://www.ikmultimedia.com/IKRegUsersArea.html
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Chapter 15

15 - Support

15.1

AmpliTube. 2

HR—F
TOZHhIV - HR—F

EHRDBAREPDFAA (A VA b=V« A4 B RI—H— - A1 K KAb - 7TV r—
2 3avOHA FEBRLTHBATERVEREIGEE LII5AIE. T R— FRAROK
YERLMIFCEEL,

AmpliTube 20> ) 7 )VES, BEVD/NY >, 0S. CPURATEZDIOY I AE—
R, RAMZERE, KA - 77Ur—2av&E#2T FeYR— FEARAO&Y BB
WEDELEEWL, BH. VU7 IVESOBRITS LU, YUT7INESELOYR— IS
ZUHBLHIRETDT, YU TIVESIERNRE L TIIEEL,

HR— FRARO (BAEE)
http://www.minet.jp/support/

AmpliTube 2X—% (A #EE)
http://www.minet.jp/amplitube/

HR— RS (3E)
http://www.amplitube.com/User.php

AmpliTube 2 FAQ (38
http://www.amplitube.com/FAQ.php

HYR— FRAR—T (&)
http://www.amplitube.com/Support.php
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AmpliTube. 2

152 1—4%—-1TU7

F9. FEMEOPDFAA K T4V b—)b« H4 K1 ZBBDS X, AmpliTube 2%IK Multime-
diaDBEFENR—IITTERLTLLEEL,

AmpliTube 2% (& C&HTDIK MultimediaB & THS35E.  [Authorization Codel L&
DET. BEHED/INN—Y SV« A=Y=« TUTICT VAT BTeodIcvER [UserName
& TPassword) (I—H—%—LE/NZT— R)HAEHFEMal7 FLRBICEBEE T,

TR ZOXHTY,

SUCCESSFUL REGISTRATION For User: (&5 i)

Serial Num: XXXXX-XXXXXXXX-XXXXX <-- 1) 7 )L &S

**% PLEASE *** SAVE/PRINT this Email (You may need the Serial Number in the future)

Digital ID: XXXXXXXX-XXXX-XXXX-XXXX-XXXXXXXX <-- Digital ID

The AUTHORIZATION CODE for Your copy is:
XXXXXXXX-XXXX-XXXX-XXXX-XXXXXXXX <-- F—H 54 X« O—F

**% PLEASE *** SAVE/PRINT this Email (You may need the Authorization Code in the future)
**% IMPORTANT:
*ex *%% You are now eligible to access our PRIVATE USER AREA at:

*** https://www.ikstore.com/Login/IKLogin.cgi

*** UserName: [XXXXXXXX] <~ 1—H'— « Z—L
**% Password: [XXXXXXXX] <-- /N R T — K

CDA—Y—R—LENRT—RiE S, DK MultimediaZFiRE T BB BHEIC
BUEITDT. TUVETIRT2HELT KENTRELTLIZEL,
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A—H— « TYTADT7 I AHE

[SHSXS) IK Multimedia User Area =1
ﬁ' = %‘ \__ ] ﬁ‘ @ https://www.ikstore.com/Login/l = ¥ ) (|Gl )

The most innovative range of sStand Alone s PG
software studio tools «Plug-Ininstruments;

for music creation 0] & Remxing | ools)

Use your UserName/Password to access the Personal User Area:

Userliame |username
Password l—““w.“

I™ 'm using a public computer (co not assoclate this computer with my username)
Login

Fargot your Password?
Enter the e-mail address assoclated with your IK Multimedia account:

Emall
Remind

Once you click on Remind, we will send you
an emall message contalning your login data:
your current UserName and a new Password (for security purposes).

1In case of problem, do not hesitate to contact us.

© Copyright 2002 IK Multimedia Production. All rights reserved.

Done v ikstore.com @ |
—

@ (VZ—3vhMcERLEIVELI—2T FR1—Y— - TUTITI7EALTLE

T,

@ 1—4%— - TUT7AYAIKTI—H—%—L(UserName) & /N7 — R(Password) & AFI L
fe5. Tloging &2V w o LTLEEW,

IK Multimedia1—*'— « T 7
http://www.ikmultimedia.com/IKRegUsersArea.html
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100

A—Y—X—LENRT— FEENGE

@ (VE—xvy MEGLOAYE1—427T, LRB1—Y— - TU7IT7I7EALTLE
TN,

@ 1—4%— - TU7AYOA®D [Forgotyour Password?) #lc. B&EEmail7” KL AEADL
T. TRemind) Z71) v o LTLIEEL, BiREmail7” KL XIT lUserName] &
lPassword] HEBEREETNET,

A=Y= TUT7TIE. FTEOT—ERETHAVERITEY,

@ Request a new authorization code

EEREHEGD [Serial Number] . [Authorization Code] 7 &% THERWVRITE T,
N=RTF 4 ZUWB. AVE1—2OBWNEZEE, PEEEEVERTDIgital IDAZEDH >
TLESIBRIE. TOR—ITH LU Digital IDICIS LA =854 €= 3>a—RD
RITEEBELTLIEEWN (A VR R—=)b « HA K Chapter 4888), K Multimedia Tils & &
ABBEEBR TCTHERVEREWESEEIR. BENEBRITMESSNZTENHYETD
T. ZOHEE. BAREY R— Z{I( http//www.minet.jp/support/ )&k W BELEDHHE <
feEL,

@ Submit a support request

X TDT I ZAIV » YR— b ETHFLOAIE. TORX—IZHFBLEL, IKMulti-
medialC TRBSEMICHIBENE T, BE/A 2 T7OREICKY., REICHBLH BIHED
BYVETDT, HEDLHTTELLEW, hEH. BEEBEBTCOYR— b ETHLEDHIE.
http://www.minet.jp/support/ & Y & LAFIFFEL,

@ Edit your personal and product data

Email7” FL R E BERDBRT —2ZBELTVREITEY., BREFUKDZ YT IV
BBERRTDHTLLTEELT, lUserName] . MPassword) ZmM7cBsd. Email7” FLR
DHE—DFHHY EEYETDT, Email7 FLAEEREIE T HPHINMEEL T FEEL,

@ Download software updates and free contents
TERVWMRICREET 57y TT— b - T IxE%, AovO—RFLTWR
ITEY, BENICT 72X LT BRHMOBEZERT S LE2HRDVLET,

@ Customize your Username/Password

IN=YFIV s A=Y= TUTICT VL XTZEHERT S UserName) &
Password | ZZE I HTENTEET,
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TOA—Y—<Za7Ibid. BERERDERREEICTAmpliTube 2%
BELHIFICE e ADTSIC, MARUMAT AT AT L—T3
VHEBR. O—H5A X E[T26DTT, F1—HF—IZaT7ILDOE
WiiEs, &, ERMEERLELET,

BAEMARERS

BARUAT AT - AT -3y
T150-0041 RFEH A X HE1-9-2 K& V901
Tel. 03-3477-1493 - Fax. 03-3477-1757

BAE VI I+
http://www.minet.jp/
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